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SUPPLEMENTAL MARKING INFORMATION SPECIAL MESSAGE SECTION

Yamaha electronic products will have either a lavel similar to
the graphic shown below or a molded/stamped facsimile of the
graphic on its enclosure. The explanation of these graphics
appears on this page. Please observe all cautions indicated.

CAUTICN: TO REDUCE THE RISK OF ELECTRIC SHOCK,
DO NOT REMOVE COVER (OR BACK).
NO USER-SERVICEABLE PARTS INSIDE.
REFER SERVICING TO QUALIFIED SERVICE PERSONNEL.

The lightning flash with arrowhead symbol,
within an equilateral triangle, is intended to
alert the user to the presence of uninsulated
“dangerous voltage” within the product’s
enclosure that may be of sufficient magnitude to
constitute a risk of electric shock to persons.

The exclamation point within an equilateral
triangle is intended to alert the user to the
presence of important operating and mainte-
nance (Servicing) instructions in the literaturc
accompanying the product.

IMPORTANT SAFETY AND INSTALLATION INSTRUCTIONS

INFORMATION RELATING TO POSSIBLE PERSONAL INJURY, ELECTRIC SHOCK, AND FIRE
HAZARD POSSIBILITIES HAS BEEN INCLUDED IN THIS LIST. ‘

W ARNIN G -When using electronic products, basic
precautions should always be followed,
including the following:

1 Read all Safety and Installation Instructions, Explanation

* of Graphical Symbols, and assembly instructions (where
applicable) BEFORE using your Yamaha electronic product,
Check unit weight specifications before you attempt to move this
instrument!

Main Power Supply Verification: Your Yamaha electronic
2 « product has been manufactured specifically for the main
supply voltage used in your area. If you should move, or if any
doubt exists, please contact your dealer for instructions. The main
supply voltage required by your electronic product is printed on
the name plate. For name plate location, see “SPECIAL
MESSAGE SECTION” jtem.

3 This product may be equipped with a polarized line plug

* (one blade wider than the other). If you are unable toinsert
the plug into the outlet, contact an electrician to have your
obsolete outlet replaced. Do NOT defeat the safety purpose of the
plug. Yamaha products not having polarized plugs incorporate
construction methods and designs that do not require line plug
polarization.

4 WARNING-Do NOT place objects on your electronic

* product’s power cord or place the unit in a position where
anyone could trip over, walk over, or roll anything over cords of
any kind. Do NOT allow your electronic product or its bench to
rest on or be installed over cords of any type. Improper installa-
tions of this type create the possibility of a fire hazard and/or
personal injury.

Environment: Your electronic product should be installed
5 « away from heat sources such as a radiator, hcat registers
and/or other products that produce heat. Additionally, the unit
should not be located in a position that exposcs the cabinet to
direct sunlight, or air currents having high humidity or heat
levels. ;

6 Your Yamaha electronic product should be placed so that
s its location or position does not interfere with its proper
ventilation.

7 Some Yamaha electronic products may have benches that

« are either a part of the product or supplied as an optional
accessory. Some of these benches are designed to be dealer as-
sembled. Please make sure that the bench is stable before using it.
The bench supplied by Yamaha was designed for seating only.
No other uses are recommended.

8 Some Yamaha electronic products can be made to operate
» with or without the side panels or other components that
constitute a stand. These products should be used only with the
components supplied or a cart or stand that is recommended by
the manufacturer,

9 Do not operate for a long period of time at a high volurne

* level orat alevel that in uncomfortable. If you experience
any hearing loss or ringing in the ears, you should consult an
audiologist.

Do not use your Yamaha electronic product near water or
1 O » in wet environments. For example, near a swimming pool,
Spa, or in a wet basement.

Care should be taken so that objects do not fall, and lig-
1 1 « uids are not spilled, into the enclosure through open-
ings.

» qualified service person when:

The power-supply cord or plug has been damaged: or

b. Objects have fallen, or liquid has been spilled into the product:
or

c. The product has been exposed to rain: or

d. The product dose not operate, exhibits a marked change in
performarnce: or

e. The product has been dropped, or the enclosure of the product
has been damaged.

When not in use, always turn your Yamaha electronic
1 3 » product “OFF”, The power-supply cord of the product
should be unplugged from the outlet when it is to be left unused
for a long period of time. Notes: In this case, some units may lose
some user programmed data. Factory programmed memories will
not be affected.

1 4 Do not attempt 1o service the product beyond that de-
= scribed in the user-maintenance instructions. All other
servicing should be referred to qualified service personnel.

1 Your Yamaha electronic product should be serviced bya
a.

Electromagnetic Interference (RFI). This series of
1 5. Yamaha electronic products utilizes digital (high fre-
quency pulse) technology that may adversely affect Radio/TV
reception or the operation of other devices that utilize digital
technology. Please read FCC Information on page 120 for
additional information.

1 6 Do NOT attempt to service this product beyond that

s described in the user maintenance section of the owners
manual. All other servicing should be referred to qualified service
personnel.
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Congratulations!

You are the proud owner of an extraordinary electronic keyboard. The Yamaha
PSR-6700 PortaTone combines the most advanced AWM tone generation tech-
nology with state-of-the-art digital electronics and features to give you stunning
sound quality with maximum musical enjoyment. The Interactive Accompaniment
feature, in particular, is a brilliant example of how advanced technology can sig-
nificantly expand your musical horizons.

In order to make the most of your PortaTone’s features and vast performance
potential, we urge you to read the manuals thoroughly while trying out the vari-
ous features described. Keep the manuals in a safe place for later reference.
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king Care of Your PotaTone |

Your PortaTone will give you ycars of playing pleasure if you follow the simple rules given below:

1. Avoid placing the PortaTone in areas that are sub-
ject to excessive humidity or heat. Do not leave the
instrument near heaters or in a car exposed to di-
rect sunlight, for example.

2. Avoid locations in which the instrument is likely to
be exposed to excessive dust or moisture.

w

Connections between the PortaTone and any other
device must be made with both pieces of equip-
ment turned OFF,

4. Do not subject the instrument to strong physical
shocks, and avoid placing heavy objects on it.

5. Use a soft cloth, dry or slightly damp, for cleaning.
Never use chemicals such as benzine or thinner.

g

Since the PortaTone contains digital circuitry, it
may cause interference if placed to close to radio
or lelevision receivers. If this occurs, move the
instrument further away from the affected equip-
ment,

Eject Floppy Disks Carefully

To eject a floppy disk, press the eject button slowly as
far as it will go then, when the disk is fully ejected, remove
it by hand.

The disk may not be ejected properly if the eject button
is pressed too quickly, or it is not pressed in as far as it will
go (the eject button may get stuck in a half-pressed posi-
tion and the disk extends from the drive slot by only a few
millimeters). If this happens, do not attempt to pull out the
partially-efected disk. Using force in this situation can dam-
age the disk-drive mechanism. To remove a partially
ejected disk, try pressing the eject button again, or push
the disk back into the slot and then repeat the eject proce-
dure — carefully.

Caution: Foreign Objects May Damage the
Disk Drive
Do not insert anything but floppy disks into the disk drive
of the unit, as foreign objects may cause damage to the
disk drive or the floppy disk.




About the PSR-6700 Manuals

*

The PSR-6700 comes with three manuals: “Getting Started” (this manual), the “Advanced Features” manual, and
the “Accompaniment Chord Progressions” manual.

The “Getting Started” Manual

This, as its name suggests, is the manual you should start with. The “Getting Started”
manual will teach you everything you need to basically play and enjoy the PSR-6700, concen-
trating on the keys and controls visible on the panel when the control cover is closed.

The Getting Started manual covers:

® Selecting and playing voices.
® Using the basic auto accompaniment functions.
® The percussion pads.
® Expression and effects.
’ ® The panel registration feature.
@ Playing Disk Orchestra Collection disks

Go through the Getting Started manual first!

The “Advanced Features’” Manual

The Advanced Features manual is the manual you’ll want to refer to after you gain initial
familiarity with the PSR-6700 — i.c. after you’ve carefully gone through the Getting Started
manual. The Advanced Features manual concentrates on the many important functions hidden
behind the control cover.

The Advanced Features manual covers:

@ The sequencer.
@ The custom accompaniment programmer.
@ Custom voice editing.
@ The PSR-6700’s digital effects.
Q @ Floppy disk operations.
@ And a range of other functions including MIDI operations.

Unlike the Getting started manual which is designed to be read through from beginning to
end, the Advanced Features manual allows you to directly reference information on individual
features and functions.

The “Accompaniment Chord Progressions” Manual

This manual gives details on the various chord progressions produced by the PSR-6700’s
sophisticated auto accompaniment system. You may want to refer to the “Accompaniment
Chord Progressions™ manual after leaming how to use the auto accompaniment functions (de-
scribed in this manual).
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® POWERBUHON ......ooooooooeroo [page 8, 9]
@ VOICE SELECT Buttons ................[page 11, 12]

® VOICE PART Buttons and
Indicators ..., [page 11]

VOICE REGISTRATION
CUSTOM

ORCH. 1

ORCH. 2

@ ORCHESTRATION Buttons and
Indicators ...........coooooveeeeie [page 10]

ORCH. 1

ORCH. 2+1

ORCH. 21
® HARMONY Button and Indicator ........ [page 22]
® SUSTAIN Button and Indicator ........... [page 22]

@ KEY VELOCITY Button and
Indicator........................ooo [page 22]

PANEL REGISTRATION Buttons ..o [page 26]
© PANEL REGISTRATION Indicators ... [page 26]
Disk Drive ............c.ooocviveien, [page 8, 21, 27]
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@ Disk Eject Button ................................ [page 27]
@ DISK IN USE Indicator ....................[page 27].
® Liquid Crystal Display (LCD) Panel ...
.................................... [page 8, 11, 12, 13, 26, 27)
CursorButtons ... [page 9]
@ Leftand Right[-] and [+] Buttons ..............
........................................... [page 8,9, 11, 13, 27]
Tempo Display ............c.ccccocoovocv, [page 13]
@ TEMPO[-]and [+]Buttons................ [page 13)
BEAT Display ..o, [page 15]
@® STYLESELECT Buttons ... [page 13]
@ MANUAL Style Variation Buttons
and Indicators ..................... [page 14, 15, 19, 20]
VERSE 1
VERSE 2
CHORUS 1
CHORUS 2
SOLO
@ INTRO. Indicator........................ [page 14, 15]
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@ ENDING Indicator...............cc........... [page 15, 16] INTRO. — V2/FILL IN «»
.@ 1A Button and Indicator ..................... [page 20] INTRO. — C1/ENDING-rit.
@ ‘AUTO BASS CHORD Button SYNCHRO START
and Indicator...............cocoooiri [page 17] START

@ PAD Buttons and Indicators................ [page 25] STOP
CUSTOM 1 @ Percussion Pads ............ccccooceueemennnn. [page 25]
CUSTOM 2 @ PITCHBEND Wheel ................cc............ [page 22]
CUSTOM 3 3D MODULATION Wheel ..........c...cccc........ [page 23]

@ VOLUME Controls and Indicators...................... @) EFFECT [ACCOMP.] Button .............. [page 23]
...................................... [page 8, 9, 11, 16, 19, 28] @ EFFECT [ORCH.]Button .....................[page 23]
MASTER (39 REVERB [RHYTHM] Button ............... [page 23]
RHYTHM () REVERB [ACCOMP.] Button ............... [page 23]
BASS @ REVERB[ORCH.]Button ... [page 23]
CHORD 1 39 [KEYBOARD PERCUSSION] Button ..[page 24]
CHORD 2 @ [PAD SYNCHRO BREAK] Button .......[page 25]
ORCH. 1 @ [ORCH.2 HOLD] Button ................. [page 23]
ORCH. 2 @ [EXIT] BULON ..ccoovoooeeeeeeeccen [page 9, 27]

@ Accompaniment Control Buttons.[page 16, 19] @ [DISK ORCHESTRA] Button ................ [page 27]
INTRO. — VA/FILLIN © CONLIOL COVEN ...

.................... [see the Advanced Features Manual]
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Connections & Music Stand
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@ The HEADPHONES Jack

A standard pair of stereo headphones can be plugged in here for
private practice or latc-night playing. The intemnal sterco speaker
system is automatically shut off when a pair of headphones is
plugged into the HEADPHONES jack. . '

@ The AUX. OUT Jacks

® OPTIONALINL and R Jacks .

The rear-pancl AUX. OUT LALAR and R jacks deliver the out-
put of the PSR-6700 for connection to a keyboard amplifier, Sterco
sound system, a mixing console, or tape recorder. If you will be
connecting the PSR-6700 to a monaural sound system, use only
the L/L+R jack. When a plug is inserted into the L/L+R jack only,
the left- and right-channel signals are combined and delivered via
the L/L+R jack so you don’t Jose any of the PSR-6700 sound.

Note: The AUX. OUT jack signal must never be returned to the OP-
TIONAL IN jacks, either directly or through external equipment.

These jacks are intended prim arily for use with external audio
sources such as tone generators, drum machines, CD players, and
similar equipment. The signal received via the OPTIONAL IN L
and R jacks is reproduced via the PSR-6700’s internal stereo am-

plificr and speaker sysicim.

@ EXP. PEDAL Jack

An optional Yamaha EP-1 Expression Pedal can be connected
to this jack to allow foot expression (swell) control. Please note
that no sound will be produccd if the expression pedal is set to the
minimum position.
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® SUSTAIN Jack.

The PSR-6700 comes with an FC-5 footswitch that should be con-
nected here for foot sustain control. The footswitch functions like the
damper pedal on a piano -— press for sustain, release for normat
sound.

® FOOT SW. Jack

@ The supplied EC-5 footswitch or a second (optional) footswitch

connected to this jack can be used to control a range of important
functions. Refer to the “FOOT SWITCH SELECT” function de-
scribed on page 39 of the Advanced Features manual.

FOOT
SW

@ MIDI IN, THRU and OUT Connectors

The MIDI IN connector receives MIDI data from an external MiDI
seql\ﬂlealcer device (such as a MIDI sequencer) which can be used to control the
‘ Tone generator PSR-6700. The MIDI THRU connector re-transmits any data re-
. ceived at the MIDI IN connector, allowing “chaining” of several
MIDI instruments or other devices. The MIDI OUT connector trans-
mits MIDI data generated by the PSR-6700 (c.g. note and velocity

data produced by playing the keyboard).
More details on MIDI are given in “[F13] MIDI” on page 48 of the

Advanced Features manual.

MIDH

® The Music Stand

The PSR-6700 is supplied with a music stand that can be attached
to the instrument by inserting the two pegs extending from its lower
edge into the corresponding holes on the rear edge of the instrument.



The Demonstration

To give you an idea of the PSR-6700’s sophisticated capabilities, it is programmed
with two demonstration sequences which play automatically.

Note: The demonstration sequences are programmed for demonstation pur-
poses — it is not possible to reproduce the demonstration sequences

100%.
L 1. Switch ON
Plug the AC power cord into a convenient AC outlet, then press the
[POWER] buiton to tum the PSR-6700 ON.
. YAMAHA FPOETATOME ### , FA1IFLancd
kg FSE-&7EE Fabh a1:lanceFor BRIFianol

¢

2. Set Initial Volume Levels

T T T 1 Set the [MASTER] VOLUME control to a position about half way
e Lo Qe %0 oS o2 2 toward the “MAX?” setting. You can re-adjust the [MASTER]
2 ‘ ‘ VOLUME control for the most comfortable overall volume level after
R s T T ) T I playback begins.
— — == == — =
== =5 == — =

—— — = = — —
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3. Press the [DEMO] Button

The demonstration will begin playing as soon as you press the

[DEMOY] button.
The demonstration will play continuously until the [DEMO] button
is pressed a second time.* . ‘

* You can select playback of just one of the two demonstration sequences by
using the [+] and [-] buttons below “Song=ALL" on the LCD panel while hold-
ing the [DEMO] button. Select “Song=1"or "Song=2" and then release the
[DEMO] button. The selected demonstration will play through to the end and
then stop automatically.

EMOHSTREAT TOH FER=-ETE
L Sond

—3 EEZ§§T\
® Disk Demos

The DATA DISK supplied with the PSR-6700 contains an addi-
tional five demonstration tunes (3 through 7) that can be selected and
played as described above if the DATA DISK is inserted into the
DISK DRIVE prior to starting demonstration playback. Insert the
disk into the drive with the metal door facing the drive slot and the
disk label facing upwards.

A DEMOMSTREATION
=1 Carnival




Playing the PSR-6700
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NOTE: Before beginning to play your PSR-6700, it might be a
good idea to re-initialize it to the original factory settings just in
case these have been changed at some point before you re-
ceive the instrument. To do this, open the control cover and
press the [F12] UTILITY button. Now press the [¥] button to
the lower right of the LCD panel a few times until the following
display appears:

Data=H11Data -Ewscut.e—

URECHLL IMITIAL DATH
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Press both the right [-] and [+] buttons under “-Execute-” on
the display simultaneously. “Busy!” will appear while the initiali-
zation is taking place, and “Completed” will appear when the
initialization is complete. Finally, press the [EXIT] button to
return to the normal play mode.
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1. Turn Power On and Set Initial Volume

Press the [POWER] button to turn the power ON, and set all seven
VOLUME controls about three-quarters of the way toward their
MAX settings. You can set the [MASTER] VOLUME control for the
most comfortable overall volume level after beginning to play.




Playing the PSR-6700
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2. Select the Orchestration

The PSR-6700 has three orchestration modes, selected by the cor-
responding ORCHESTRATION buttons. The corresponding OR-
CHESTRATION indicator will light.

ORCH. 1: In this mode a single voice — the ORCH. 1 voice — can
be played across the entire keyboard.

ORCH. 2+1: This is a ““dual” mode in which two voices — ORCH. 1
and ORCH. 2 — can be played simultaneously across the entire
keyboard.

ORCH. 2«»-1: This is a “split” mode in which the ORCH. 2 voice is
played on the left-hand section of the keyboard (to the left of the
“split point” — see “NOTE" below), while the ORCH. 1 voice is
played on the righti-hand section of the keyboard.

NOTE: The split point for the PSR-6700 is initially set at F#2 when the unit is
shipped. This means that when the “ORCH. 2« 1" mode is selected,

! the ORCH. 2 voice will be played by all keys to the left of and includ-
J ing F#2, while the ORCH. 1 voice will be played on all keys to the

L

-

Left-hand Section

[

Right-hand Section

right of F82. You can change the split point to any key desired by
using the SPLIT POINT function described on page 37 of the Ad-
vanced Features manual.

3. Select a Voice or Voices

The PSR-6700 has 100 voices. A list of the voice names is printed
on the underside of the control cover (flip up the control cover for
easy reference).

Voice List
BANK 0 BANK 1 BANK 2 BANK 3 BANK 4

00 PIANO1 10 PIPE ORGAN 1 20 STRINGS 1 30 FLUTE 40 HARMONICA
01 PIANO 2 11 PIPE ORGAN 2 21 STRINGS 2 31 PAN FLUTE 41 TRUMPET 1 .
02 HONKY-TONK PIANO | 12 JAZZ ORGAN 1 22 CHAMBER 32 CLARINET 42 TRUMPET 2
03 E.PIANC 1 13 JAZZ ORGAN 2 23 PIZZ STRINGS 33 WOOD ENSEMBLE 43 MUTE TRUMPET
04 E.PIANO 2 14 ROCK ORGAN 24 SYNTH STRINGS 34 OBOCE 44 FLUGEL HCRN
05 E.PIANO 3 15 THEATER ORGAN 25 BELL STRINGS 35 SAXOPHONE 1 45 TROMBONE
06 HARPSICHORD 1 16 CHOIR 26 VIOLIN 36 SAXOPHONE 2 46 FRENCH HORN
07 HARPSICHCRD 2 17 SYNTH CHOIR 27 CELLO 37 REED SECTION 47 TUBA

08 CLAVI 18 VOYAGER 28 ORCHESTRA 1 38 ACCORDION 1 48 BRASS 1

09 CELESTA 19 WHISTLE 29 ORCHESTRA?2 39 ACCORDION 2 49 BRASS2

BANK 5 BANK 6 BANK 7 BANK 8 BANK 9

50 FAT BRASS 60 TIMPANI i 70 BANJO 80 SLAP BASS 90 SOFT CLOUD
51 POWER BRASS 61 STEEL DRUM 71 KOTO 81 SYNTH BASS 1 91 TAJFLUTE

52 SYNTH BRASS 62 CLASSIC GUITAR : 72 HARP 82 SYNTH BASS 2 92 DREAMPAD
53 SOFT BRASS 63 FOLK GUITAR i 73 ACOUSTIC BASS 1 83 SYNTH BASS 3 93 WARM PAD

54 VIBES 64 12STRINGS GUITAR ' 74 ACOUSTIC BASS 2 84 MINILEAD 94 SILK LAND

55 GLOCKEN 65 JAZZ GUITAR 75 E.BASS 1 85 BIG LEAD 95 ATMOS

56 MARIMBA 66 ROCK GUITAR 1 | 76 E.BASS2 86 CRYSTALS 96 DIGIT

57 XYLOPHONE 67 ROCK GUITAR 2 © 77 EBASS3 87 BROCCOLI 97 SNOW LAND
58 BELLS 68 DISTORTION GUITAR ' 78 E.BASS 4 88 SYNPAD 98 MOVIE TRACK
59 CHIME 69 MUTE GUITAR . 79 FRETLESS BASS 89 SYNTH HARPSI. 99 SCI.MOVIE

10
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r ‘iO'CE PAF? — ORCHEST Press the [ORCH. 1] or [ORCH. 2] VOICE PART button, depend-
° o o ° (L L ing on which voice you want to select. The corresponding VOICE
ReqisTRATIGN  CSTOMRUTE DR PART indicator will light and the ** *” cursor on the LCD panel will
COCaC @ CoC move to the corresponding voice position.
e

G1iLanceFor  BEIFianol Use the VOICE SELECT buttons to enter the number of the de-
sired voice. Press a button in the upper row (BANK) to select the
“BANK” or “tens” digit, and a button in the lower row (NUMBER)
to select the “ones” digit. For example, to select voice number 72
(HARP), press the BANK [7] button and the NUMBER {2] button, in

any order.

’ VOICE SELLC!T
BANK

o | e ) e | e s ]u%ri_n )

NUMBER
Ej[z%[\ajr4 1O ) O OO

l

FratHare
#1iDancefor  BAIFianol
_ The number of the ORCH. 1 or ORCH. 2 voice can also be de-
. _ ¢ a_- H-g'ﬂl“"F' creased (decremented) or increased (incremented) by using the [-] and
Gl DancePor  BEIFlanol [+] buttons immediately below the voice names on the LCD panel.

Press cither button bricfly to decrement or increment the voice

3 [Is?m number by one, or hold the button for continuous decrementing or
incrementing.
® N
4. Play & Adjust Volume
r T T VOL|U = [ I | You can now play the selected voice or voices with the selected
o e o 0 orchestration. Use the [MASTER] volume control to adjust the over-

MASTER RHYTHM BASS CH?PD CHORC OﬂgH ORCH
1

all volume level, and the [ORCH. 1] and [ORCH. 2] VOLUME con-

0 T R 0 G N - R 2T trols to set the desired balance between the ORCH. 1 and ORCH. 2

T 1 =j voices when either the dual or split orchestration mode is used.

— — = —t — —

slislcl=lsls

R A NOTE: The tone of some voices may change slightly at one or more points on
the keyboard. Some voices may also shift octaves on some of the lowest

and highest keys of the keyboard. This is due to the way in which the
voice waveforms were initially sampled and is normal.

11




Voice Registration

If you have particular combinations of voices you like to use in the dual or split orches-
tration modes, the PSR-6700 lets you store up to 10 different combinations in its Voice
Registration memory so that they can be recalled by pressing a single button. Voice regis-
tration also memorizes the volume settings of the voices; the orchestration; the ON/OFF
status of the key velocity, sustain, and harmony effects; and the reverb and effect settings.

Here’s how you can store and recall voice combinations.

1. Select the Desired Voices

Select the desired ORCH. 1 and ORCH. 2 voices as described in
the previous section. As an example, let’s use the Acoustic Bass 1
(number 73) and Vibes (number 54) voices.

k=T =
dlifanceFor Sdillibes

2. Register the Combination in Memory

Press one of the VOICE SELECT NUMBER buttons ({0] through ( ! '
{9]) while holding the [MEMORY] button.

BANK VOICE SELECT

[N‘JI:BER] =ttt S St-l:lr-'E‘ Eljit.E'l-_‘I |.,.|. 'E"Z_ZIIET_ —
&?@ro]f']r?][sjm[s]re]Lg_J(a][gJ i
1P Lanod 3. Recall the Registered Combination
gisDancefor  BEIFPiano . . _ o
Anytime you want to recall a registered voice combination, press
Q the [VOICE REGISTRATION] button so that its indicator lights,
VOICE PART then simply press the VOICE SELECT NUMBER button (lower row)
[ ] T ] corresponding to the desired combination.
o] o] le] [e]

CUSTOM ORCH 2 ORCH 1

CJCCJC ) v ‘

VOICE SELECT

VOICE
REGISTRATION

BANK

L_;_-S][ IO OO =g

VUMBER

\L_]f'HFZ]LBJ["]l J ) ) T ET

'-\.

U:‘
i

aszl Press the [ VOICE REGISTRATION] button again so that its indi-
cator goes out to return to the normal voice selection mode.

..."I‘.I

SRS Hn:.
AlilanceFor  Sdillibe

NOTE: The [VOICE REGISTRATION)] button indicator will go out automati-
cally if any of the parameters listed below are changed.

Data Stored By the Voice Registration Memory

+ ORCHESTRA 1 VOICE + HARMONY ON/OFF « PITCH BEND PART ASSIGN

+ ORCHESTRA 2 VOICE + HARMONY TYPE * ORCHESTRA REVERB ON/OFF

+ ORCHESTRA 1 VOLUME + SUSTAIN ON/OFF - RHYTHM REVERB ON/OFF

+ ORCHESTRA 2 VOLUME + SUSTAIN ORCH. 1/0RCH. 2 ON/OFF  « ACCOMPANIMENT REVERB ON/OFF
* ORCHESTRATION * KEY VELOCITY ON/OFF * REVERB TYPE & DEPTH

- ORCHESTRA EFFECT ON/OFF ~ + ACCOMPANIMENT EFFECT ON/OFF - EFFECT TYPE & DEPTH
12
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Using the Accompaniment Section

Rhythm Accompaniment The PSR-6700 has 36 different accompaniment “styles” that can be
used to provide rhythm-only or fully orchestrated accompaniment.
1. Select a Style
A list of the 36 accompaniment styles is printed on the underside of
the control cover (flip up the control cover for easy reference).
Style List
BANK O BANK 1 BANK 2 BANK 3 BANK 4 BANK 5
00 EUROBEAT 10 8 BEAT 20 SLOW ROCK 30 JAZZBALLAD | 40 BOSSANOVA | 50 REGGAE
01 DANCE POP 11 POP ROCK 21 SOUL ROCK 31 BOOGIE 41 SAMBA 1 51 COUNTRY
02 PARTY POP 12 BOUNGE ROCK | 22 SHUFFLE 32 DIXIE 42 SAMBA?2 52 POLKA
03 ROCK 13 FOLK ROCK 23 FUNK 33 WALTZ 43 RHUMBA 53 MARCH
04 ROCK&ROLL1 | 14 ROCKBALLAD | 24 SWING 34 WALTZ2 44 TANGO 54 6/8 MARCH
05 ROCK&ROLL 2 15 PIANO BALLAD | 25 BIG BAND 35 JAZZ WALTZ 45 CHA-CHA 55 NEWAGE

STYLE SELECT
BANK

COCOCI ] Use the STYLE SELECT buttons to enter the number of the de-
NUMBER \\ sired style. Press a button in the upper row (BANK) to select the
)

“BANK?” or “tens” digit, and a button in the lower row (NUMBER)

to select the “ones” digit. For example, to select style number 31

(BOOGIE), press the BANK [3] button and the NUMBER [1] button,
) in any order. The selected style number and name is displayed at the

u;](_’%%ﬂl_i_)

ALTFianod
I1:Bondie A0 F LA | lower left comer of the LCD panel.
The number of the style can also be decreased (decremented) or
‘ #EliFiano? increased (incremented) by using the [-] and [+] buttons immediately
31tBoodie BEIFiano below the style name on the LCD panel. Press either button briefly to
decrement or increment the style number by one, or hold the button
—] E&\ for continuous decrementing or incrementing.
2. Set the Tempo
Whenever you select a different style, the “default” tempo for that
style is also selected, and the tempo is displayed on the TEMPO dis-
1 1117 play in quarter-note beats per minute (unless the accompaniment is
-0 playing, in which case the same tempo is maintained).

You can change the tempo to any value between 40 and 280 beats
per minute, however, by using the [-] and [+] buttons below the
BEAT display. This can be done either before the accompaniment is
started or while it is playing. Press either button briefly to decrement
or increment the tempo value by one, or hold the button for continu-
ous decrementing or incrementing.

NOTE: The default tempo for the selected style can be recalled at any time
by pressing both the [-] and [+] buttons simultaneously.

13




Using the Accompaniment Section

e
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3. Start the Accompaniment

There are several ways to start the accompaniment;

« Straight start: Press the [START] button

NOTE: It is also possible to select one of the several variations available
prior to a straight start — refer to “d. Select Variations as Re-

quired,” below.

- Start with an introduction followed by the VERSE 1 varia-

tion: press the [INTRO, — V1] button.

\¢
—
N

——e————
e START [

INTRO — V1 [:”x_‘ Ve £y

FILLIN D Sl N e Rt

Me o Ni/

21N /TN

INTRO INTRO —v2 NT [
FHLOIN Dy FILL IN o— NEsNG o
M/ Ny

—

4

1%

INTRO -yt

FlLL N D

INTRO -2
R

INTRO—=C1
ENDING/nt

M
/N

A\ 4
4 4
*ue
21N

SYNCHRO
START

] |

- Start with an introduction followed by the VERSE 2 varia-

tion: press the [INTRO. — V2] button.

Y,
I\

- Start with an introduction followed by the CHORUS 1
variation: press the [INTRO. — C1] button.

/N

e '
—_—

* Synchronized start: Any of the above start types can be syn-
chronized to the first note or chord Played on the left-hand section
of the keyboard (i.e. keys to the left of and including the split-point
key — normally F#2) by first pressing the [SYNCHRO START]
button. Pressing the [SYNCHRO START] button alone causes a
straight start to occur when the first note or chord is played. Press

[SYNCHRO START] and then the appropri

ate INTRO button for a

synchronized introduction start. The first dot of the BEAT display
will flash at the current tempo when a synchronized start mode has

been selected.

NOTE: Synchro start will not function if KEYBOA
— see page 24.

RD PERCUSSION is on

S



—
Beat Display

The four LED dots of the BEAT display provide a visual indication

3/ Time  4/4 Time of the selected tempo as shown to the left:
1stBeat @ O © © e 000

2ndBeat o @ OO O ® 0O S 1 LEDs will flash simul fi
bt 0080 000 evera s will flash simultaneously on the first beat of odd-
(o]

4th Beat 60 e numbered measures in all time signatures.

NOTE: A Yamaha FC-5 footswitch plugged into the rear panel FOOT SW.
jack can also be used to start the accompaniment if the appropriate
function is assigned to the footswitch using the FOOT SWITCH SE-
LECT function described on page 39 of the Advanced Features
manual.

.

Select Variations as Required

| Each accompaniment style has a number of variations: INTRO,
— T 1 VERSE 1, VERSE 2, CHORUS 1, and CHORUS 2. The VERSE and
o C IJCOC I JC_J -~ CHORUS variations further have more complex SOLO variations.

There is also an ENDING variation which is described in step 6. The
INTRO variation can be used to start the accompaniment as described
in the preceding step. The remaining variations — VERSE 1, VERSE
2, CHORUS 1, CHORUS 2, and the SOLO variations of thcse — can
be selected manually by pressing the corresponding MANUAL but-
ton. Tt is also possible to select the variation that will follow the
INTRO by pressing the appropriate MANUAL button while the
INTRO is playing.

Solo

Although the SOLO variations can be selected manually, they can
‘ also be activated automatically when “Interactive Accompaniment”
’ (IA) is engaged (see page 20). If an accompaniment is playing and
‘ nothing is played on the keyboard for several measures, the SOLO
mode is automatically engaged to “fill out” the accompaniment.
When SOLO is on, not only are the variations more complex, but
they will automatically cycle (VERSE 1 — VERSE 2 — CHORUS 1
— CHORUS 2 — VERSE 1, etc.). If the SOLO mode is on, it will
be automatically disengaged after you begin playing on the keyboard.
This automatic switching of the solo mode can be turned off via the
Auto Solo function described on page 36 of the Advanced Features
manual.

NOTE: The SOLO variation will be automatically disengaged if it is turned on
prior to starting the accompaniment with an introduction.

15




Using the Accompaniment Section
@

5. Use Fill-ins
The PSR-6700 provides two types of automatic breaks or “fill-ins.”

TR ~v1 iRo— vz wo—ci | * FILL IN 53: Press the [FILL IN 9] button to produce a short fill
—J L and return to the same variation.
o o2 ey . * FILL IN «=; Press the [FILL IN <] button to produce a fill and
Fiio i 2 — ENOING it N .
o o L then go to the corresponding chorus or verse:

VERSE 1+ CHORUS 1
VERSE 2 «» CHORUS 2

It is possible to change the variation that will play after the fill-in .
by pressing the appropriate MANUAL button while the fill-in is play * ‘
ing. If you hold one of the FILL buttons, the fill-in will repeat until
the button is released.

NOTE: A Yamaha FC-5 footswitch plugged into the rear panel FOOT SW.
Jack can also be used to activate fill-ins if the appropriate function is
assigned to the footswitch using the FOOT SWITCH SELECT func-
tion described on page 39 of the Advanced Features manual.

6. Stop the Accompaniment

N - The accompaniment can be stopped at any time by pressing the

oo o o [STOP] button. Press the [ENDING/rit.] button if you want to go to
the ending variation and then stop. Press the [ENDING/rit.] button
while the ending variation is playing to produce a “ritardando” ending
— i.e. the tempo gradually slows down during the ending.

VOLUME ® Rhythm Volume
l l l l l l Use the [RHYTHM] VOLUME control to adjust the volume of the
R T e S thythm in rclation to the ORCH. 1 and ORCH. 2, and other parts (0
=R ERERE be described later.
= = =
i e 5 35 H B J
MIN MIN| ﬁ ﬁ m ﬁ

16




Auto Bass Chord Accompaniment

g

i FC *aliFianci
glilancelPor  @8IFianol
SF xE1iPianc?
AlilancePor  B8:P1ianod
ME »8liPiancz
@lifanceFor B8iFianol
PAD AUTO
BASS (IZHORD
o o | G

OM CUSTOM CUSTOM
Z 3

o C}%%\ | R

The PSR-6700 includes a sophisticated Auto Bass Chord accompani-
ment system that can provide automated bass and chord backing in a
number of ways. The bass and chord accompaniment produced is per-
fectly matched to the selected accompaniment style. The three ABC
modes are:

» Fingered Chord (FC): This is the default ABC mode and its use will
be described in detail below. The Fingered mode lets you finger your
own chords on the left-hand section of the keyboard (i.e. all keys to the
left of and including the split-point key — normally F#2), while the
PSR-6700 supplies appropriately orchestrated rhythm, bass, and chord
accompaniment in the selected style.

Single-finger (SF): Single-finger accompaniment makes it simple to
produce beautifully orchestrated accompaniment using major, seventh,
minor and minor-seventh chords by pressing a minimum number of
keys on the left-hand section of the keyboard.

See page 36 of the Advanced Features Manual for details on the Sin-
gle-finger ABC mode.

Manual Bass (MB): The Manual Bass mode provides an alternative
to the normal split keyboard. The bass voice assigned to the left-hand
keyboard section is monophonic, while a polyphonic ORCH. 1 voice is
played on the upper section of the keyboard. You can select any of the
PSR-6700’s 100 voices to play on the lower section of the keyboard —
of course, it’s normal to choose a bass voices for the left hand.

See page 36 of the Advanced Features manual for details on the
Manual Bass mode.
NOTE: The maximum number of notes that can be played simultaneously on the

PSR-6700 keyboard is reduced when the Auto Bass Chord feature is
used.

1. Turn ABC ON

Press the [AUTO BASS CHORD] so that its indicator lights,
thereby turning the ABC mode on.

2. Select a Style & Set the Tempo

Select the desired accompaniment style and variation as described
in the Rhythm Accompaniment section. Although you can select the
ORCH. 1 voice you intend to play on the right-hand section of the
keyboard and the ORCH. 2 voice if you use the split mode, the PSR-
6700 automatically determines the voices to be used for the accompa-
niment bass and chords according the accompaniment style you se-
lect.

The tempo can also be set in the same way as described in the
Rhythm Accompaniment section on page 13.

17




Using the Accompaniment Section
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INTRO— 1
ENDING w2t

SYNCHROY
STARY

START

INTRO =+ V1
FILL IN D

INTRO— V2
FiLL IN =

INTRO—CI
ENDING/ nt

3. Start the Accompaniment

Press the START button, SYNCHRO START button or one of the
INTRO buttons to determine how the accompaniment will be started

.

(sce “3. Start the Accompaniment” in the “Rhythm Accompaniment

9

section on page 14). If you press the START button, the rthythm will

begin playing immediately without bass and chord accompaniment.

Play a Chord

As soon as you play any chord that the PSR-6700 can “recognize”
on the left-hand section of the keyboard (see fingering chart on page
114), the PSR-6700 will automatically begin to play the chord along
with the selected rhythm and an appropriate bass line. The accompa-

niment will continue playing even if you release the left-hand keys. T
When changing chords, be sure to release all keys before playing a

new chord.

The PSR-6700 will accept the chord types listed below (notes in

parentheses may be omitted).

Chord

Major

Minor

Major.seventh

Major Sixth

Suspended fourth

Minor sixth

Minor seventh

Minor seventh flatted fifth
Minor major seventh
Seventh

Seventh flatted fifth
Seventh sharped fifth
Seventh suspended fourth
Added ninth

Minor added ninth
Seventh ninth

Minor seventh ninth
Major seventh ninth
Minor:major seventh -added ninth
Seventh flatted ninth
Major seventh flatted fifth
Augmented

Diminished

Abbreviation
M

m

M7

6

susd

mo
m7
m7-5
mM7
7

7-5
7+5
7sus4
add9
madd9
7(9)

- m7(9)

M7(9)
mM7(9)
7(-9)
M7-5
aug
dim

Normal Voicing
1:3-5?

1-63-5*
1-3-(5)-7*
1-3-5-6
1-4-5"
1-b3-5-6
1-b3-(5)b7
1-b3-b5-b7
1-b3-(5)-7"
1-3-(5)-b7*
1:3-b5-b7
1-3-85-b7*
1-4-5-b7"
1-2-3-5*
1-2-b3-5*
1-2-3-(5)-b7"
1-2-b3-(5)-b7*
1-2-3-(5)-7*
1-2-b3-(5)-7"
1-b2-3-(5)-b7*
1-3-b5-7*
1-3-#5
1-53-55-(8)

* Chords marked with an asterisk (*) can be played in any inversion

(i.e. the root of the chord does not have to be the lowest note

played).

NOTE: If you play in the left-hand section of the keyboard while the ABC

function is on but the accompaniment is stopped, only the root of the

chord will sound.
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5. Change Variations & Use Fills as Required
The MANUAL buttons can be used to select different accompani-

luerse)) - [verocs) {m‘]’:? (wors)  {sow0) ment variations and the FILL buttons can be used to produce fill-ins
T T T ! in the same way as described on page 16. The SOLO variations also
(Jc I Je a3 function in the same way as described previously.
NOTE: Some INTRO, ENDING, and SOLO variations have their own chord
progressions which play in the current accompaniment key — the key
oy INTRO —=v2 oo is shown in the top left-hand corner of the LCD. Refer to the “AC-
COMPANIMENT CHORD PROGRESSIONS” manual.
* 6. Stop the Auto Accompaniment
— — The accompaniment can be stopped at any time by pressing the
ENDING /nf R sTo [STOP] button. Press the [ENDING/rit. ] button if you want to go to

the ending variation and then stop.

The AUTO BASS CHORD mode can be turned off at any time —
leaving the rhythm only — by pressing the [AUTO BASS CHORD)]
button so that its indicator goes out.

® Accompaniment Volume
VOLUME

I I [ | | | Use the [RHYTHM], [BASS], [CHORD 1], and [CHORD 2]

STER T s c~§m f‘H,:nn O%H ont VOLUME controls to set the best balance between the corresponding

T — accompaniment parts, and the optimum volume of the accompani-
o [ O s [ o (o ment parts in relation to the ORCH. 1 and ORCH. 2 voices.
nills ] = gi=
% — = J —
— —
IN MIN MIN MIN Iﬁ ﬁ
i J J




Using the Accompaniment Section
m

Interactive Accompaniment Press the [IA] button to light the IA indicator and activate the Interac-

tive Accompaniment mode. In this mode the PSR-6700 uses advanced
technology to monitor the way you are playing on the keyboard and auto-

L\, matically varies the rhythm or ABC accompaniment accordingly.
0 ) ) ) If you are playing with the VERSE 1 variation, for example, and you
begin to build up the musical excitement on the keyboard (i.e. play more
) Co - ) notes, faster, and/or harder) the PSR-6700 will automatically switch to
the VERSE 2 variation to better support what you are playing. On the
‘ other hand, if you play more mellow right-hand lines the PSR-6700 will

automatically “shift down” to the VERSE 1 variation. The same applies
to the CHORUS 1 and CHORUS 2 variations,

NOTE: The “sensitivity” of the Interactive Accompaniment mode can be adjusted
via the IA Sensitivity function described on page 37 of the Advanced Fea-
tures manual. Also note that automatic switching between VERSE 1 and
VERSE 2 or CHORUS 1 and CHORUS 2 wili'not occur if IA MODE 1 is § ‘
selected — see page 36 of the Advanced Features manual,

® Auto Solo

When the AUTO SOLO function’is turned ON (ON is the default
setting — see page 36 of the Advanced Features manual), the SOLO
accompaniment variations will automatically be activated if nothing
is played on the keyboard for a few measures. Further, the solo varia-
tions will automatically be de-activated from the end of the current
phrase after keyboard performance is resumed.

ABC/IA Accompaniment Flow Diagram

[INTRO.~ V1] — X VERSE1 e

(INTRO. 1)
(NTRO—~ Vol M VERSE2 femm (ENDING 1)

(INTRO. 2) [Firm=] ) ‘
[INTRO.~C1] F—— > CHORUS 1 [F5Ra]

(INTRO. 3) (ENDING 2)

e — .I CHORUS 2 !* """""""""" ,! ENDING l
FILLINS (ENDING 3)

I 1A }
Auto Solo
| VERSE 1 SOLO |

LCHORusl1 SOLO |
ﬂonuslz SoLO |

| VERSE?2 SOLO |

* Refer to the “Accompaniment Chord Progressions” manual for more details on the variations.
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M Using the Disk Styles on the Supplied Data Disk

The Disk Styles The data disk supplied with the PSR-6700 contains 8 disk styles (4 sets
[DISK 1] [DISK 2] of 2 styles each) that can be used in addition to the 36 internal styles. Use
SET 1 | HARD ROCK 6/8 ROCK the following procedure to assign the desired disk styles to the [DISK 1]
SET2 | SLOWROCK2 | LATINPOP and [DISK 2] style buttons on the PSR-6700 panel.
SET3 | R&B BOSSA NOVA 2
SET4 | SAMBA3 TANGO 2

1 « Insert the data disk into the PSR-6700 disk drive (located on the side
of the instrument to the right of the keyboard) with the disk shutter
facing the drive slot and the 1abel side facing upward. The disk
should click into place and the DISK IN USE lamp to the right of the
LCD will light briefly while the PSR-6700 reads and identifies the
disk.

display shown to the left should appear.

‘ - Gg\\ 2 « Press the [FROM DISK] button located under the control covet. The

FROM DISK  Sized Slk
A@:SET1 MO YES
FRAN ISR — - 3 Use the left [-] and [+] buttons below the display to select the file
_ FRQM DIZE Sized S8k “set”) number that you want to load.
B1iSETZ HE VES (et Y
L= =,
’ &“\ 4 « Once the desired set has been selected, press the right [+] button to
begin loading. “Don’t remove disk” will appear on the display while
W R —— . e the data is loading. “Completed!” will appear briefly when the data
’ﬁ | FEE[']-[' ISk :’#“‘L-I'" " ,_.,'E'E.'k ] has been successfully loaded, and the normal play mode will then be
=TT - = automatically engaged.
If you press the right [-] button instead of the [+], the load opera-
=] Cxp) tion will be cancelled and the the normal play mode will be engaged
immediately.
Once loaded, the disk styles can be selected and used in the same
s seiet way as the internal styles by pressing the [DISK 1] or [DISK 2] but-

ton.

Y0 3 30 « 30 5 ) [custom)

: 1= )< )5 ) (o) (os<z) NOTE: The “SET 1" file contains sequence and custom style data in addition to
the disk style data. This data will be Joaded as well as the disk style data
when SET 1 is loaded via the above procedure. See “F11 DISK” on page
43 of the Advanced Features manual for instructions on how to load only
the disk style data.

NOTE: If an error message appears during the disk load procedure, refer to page
45 of the Advanced Features manual for details.
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Expression & Effects

® Key Velocity
Press the [KEY VELOCITY] button to tum keyboard touch sensi-

o o tivity on (indicator lit) or off (indicator not lit). When on, the loud-
R ey ness and in some cases the timbre of notes can be controlled by how
CCC) hard (fast, actually) you play the keys — just like the response of an

acoustic keyboard instrument. It is useful to turn KEY VELOCITY
off when playing voices of instruments that do not normally have
touch response — organ, for example.

® Sustain

Press the [SUSTAIN] button to turn the sustain effect on or off.
- SOV 4 When-on (indicator lit), extra sustain is applied to the selected voice.
e If a footswitch connected to the rear-panel SUSTAIN jack is pressed .
(N ) . in order to apply sustain, however, the panel SUSTAIN function will ** .
be automatically turned off.

NOTE: Sustain can be applied to the ORCH. 1 voice only, the ORCH. 2 voice
only, or both voices via the SUSTAIN ASSIGN function described on
page 46 of the Advanced Features manual.

@® Harmony

The harmony elfect can only be used when the AUTO BASS
o CHORD accompaniment mode is selected. Press the [HARMONY]
HARMONY  Cvfai  rfs, button to turn the HARMONY effect on or off. When HARMONY is
on (indicator lit), playing single notes or chords* on the right-hand
section of the keyboard produces automatic harmony matched to the
accompaniment chords. The type of harmony produccd can be se-
Iected via the Harmony Type function described on page 35 of the
“Advanced Features” manual.

(S DN B A

* The harmony is based on the top note of chords. .
5

N

NOTE: Slight tempo delays may occur when harmony is used in conjunction
with the ABC Fingered Chord mode.

@® Pitch Bend

= iy The PITCH BEND wheel to the left of the keyboard lets you bend
A the pitch of notes played on the keyboard up or down. Normal pitch is
‘ restored when the PITCH BEND WHEEL is released. The maximum

pitch bend is preset for each voice, but can be set as required by using
the CUSTOM VOICE EDIT feature described on page 28 of the Ad-
vanced Features manual.

g————c———%

« Pitch bend can be applied to the ORCH. 1 voice only, the ORCH. 2 voice
only, or both voices via the PITCH BEND ASSIGN function described on
page 46 of the Advanced Features manual.

« The pitch bend wheel may cause sudden pitch variations on and near the
lowest and highest notes of the keyboard with some voices.
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® Modulation
= = The MODULATION wheel to the left of the keyboard lets you
% % apply amplitude and/or pitch modulation to notes played on the key-
board. Rolling the MODULATION wheel upward (away from you)
increases the modulation depth. The modulation range is preset for

|
——I" each voice, but can be set as required by using the CUSTOM VOICE
i ‘ EDIT feature described on page 28 of the Advanced Features manual.

DEWN

+ Modulation affects only the ORCH. 1 voice.

@ Effects
seche GRen T acne SR FEE Press the EFFECT [ACCOMP.] button under the control cover to
{ 5 6 ¢ & o 0 apply the effect specified by the “EFFECT/REVERB TYPE” func-
' tion described on page 34 of the Advanced features manual to the
. i (W G S - - accompaniment (bass and chords only) sound. The EFFECT

[ORCH.] button applies the same effect to the orchestra (both ORCH.
1 and ORCH. 2) sound. Both buttons alternately tum the effect on
(indicator lit) or off (indicator out).

® Reverb
T e S Press the REVERB [RHYTHM], [ACCOMP.], or [ORCH.] button
© o o © to apply the reverb effect specified by the “EFFECT/REVERB
TYPE” function described on page 34 of the Advanced features
N s o S 0 manual to the rhythm, accompaniment (bass and chords), or orchestra

(both ORCH. 1 and ORCH. 2) sound. All three buttons alternately
turn the reverb effect on (indicator lit) or off (indicator out).

® Orch. 2 Hold

This function causes the ORCH. 2 voice to be held even when the
keys are released when using the Fingered Chord ABC and Split
modes. Non-decaying voices such as strings are held continuously,
8 J s e G- - while decay-type voices such as piano decay more slowly (as if the
sustain pedal has been pressed).

NOTE: The ORCH. 2 HOLD function works only while Fingered Chord ABC
accompaniment is running. Further, ORCH, 2 HOLD is temporarily
disengaged during ENDING variations and INTRO or SOLO varia-
tions that have their own chord progressions.

23




Keyhoard Percussion

When the [KEYBOARD PERCUSSION] button under the control cover is pressed
(its indicator will light), you can play 74 different drums, percussion instruments, and
sound effects on the keyboard. The drums and percussion instruments played by the
various keys are marked by symbols above the keys.

24

NOTE: The Transpose/Tune function described on page 40 of the Advanced Fea-

_BEVERB \bopoamD  SRkAe OfcH 2 tures manual does not affect the keyboard percussion sound,
M OACCOME ORCH PERCUSSION BREAK HHOLE
°© ¢ o o o NOTE: The pitch bend wheel can be used to bend the pitch of the keyboard per-

cussion voices, but it has little effect on some percussion sounds.

100000 d

DRUM & PERCUSSION INSTRUMENT KEY ASSIGNMENTS

Key Instrument Key Instrument

EO #) Bid1 F3 B7 Open Hi-HatHi
Fo Bird 2 F#3 (§- cCongalow 5
F#0 Rooster G3 =8 Ride Cymbal

GO Car Horn Ab3 @ congaHi

AbO (=]  Scratch Noise Low A3 =% Ride Cup

A0 Train Bh3 = Conga Mute
BbO = Scratch Noise Hi B3 &  Crash Cymbal 1
BO Dropping Coin C4 f2] Crash Cymbal 2
Ci (/4 Running Water Dh4 Bongo Low

Db1 (@ Laugh D4 [»s] Splash Cymbal
D1 Woot Eb4 (@4 Bongo Hi

Eb1 (L) Yeah! E4 Reverse Cymbal
E1 Applause F4 8 E.Tom Bass

Fi Kick 1 Fi4 Shaker

F#1 Kick 2 G4 # E.TomLow

G1 Kick 3 Abd () Surdo

Ab1 Kick 4 A4 M  E.Tom Mid

A1 Tom Bass Bh4 (4] Claves

Bh1 Rim Shot B4 f+ E.Tom Hi

B1 Tom Low C5 %A  Snare Brush Shot
c2 @ Tom Mid Db5 Cuica Low

Db2 Snare 1 D5 Snare Brush Squeeze
D2 Tom Hi ELS @) CuicaHi

Eb2 Snare 2 ES B9 Snare Roll

E2 Snare 3 F5 Cowbell Low -
F2 Snare 4 F#5 Agogo Low

Fi2 B Snare$b G5 Cowbell Hi

G2 Snare 6 AbS Agogo Hi

Ab2 @] Tablalow A5 @) Tambourine

A2 Snare 7 Bb5 Castanet

BL2 [P+ TablaHi B5 W] Triangle Close
B2 =] Pedal Hi-Hat C6 [x) Triangle Open
c3 Closed Hi-Hat Low Db6 Whistle Low
Db3 PRy Timbales Low D6 [ Finger Snaps

D3 Open Hi-Hat Low Eb6 |y Whistle Hi

EL3 PE  Timbales Hi E6 Hand Claps

E3 )  Closed Hi-Hat Hi F6 Cross Sticks




The Percussion Pads

The PSR-6700’s ¢ight percussion pads let you play percussion to accompany other
instruments, or add original rhythm fills and breaks to your performances.

Each percussion pad can be assigned any of the PSR-6700’s 74 differ-

I__P?D__l sasd Erono ent'percussion ins’truments and sound effects. Tl}ree different custom
o o 6 o o 0 assignment “scts” can be created for the percussion pads as described on
SR ST CUSTOm CUSTOM cusToM page 38 of the Advanced Features manual. Simply select the desired cus-
1 OO0 OO tom pad set by pressing the appropriate CUSTOM l‘)u.tt_on (its indicator
- will light). The CUSTOM 1 through 3 pad sets are initially programmed
as follows:
CUSTOM 1 PRESETS CUSTOM 2 PRESETS CUSTOM 3 PRESETS
PAD 1 | Kick 1 PAD 1 | Congalow PAD 1 | Bird 2
PAD 2 | Snare 4 PAD 2 | Conga Hi PAD 2 | Rooster
? PAD 3 | Tom Low PAD 3 | Conga Mute PAD 3 | Train
PAD 4 | Tom Mid PAD 4 | Shaker PAD 4 | Scratch Noise Low
PAD5 | Tom Hi PAD 5 | Agogo Low PAD 5 | Scratch Noise Hi
PAD 6 | Ciosed Hi-Hat Low PAD 6 | Agogo Hi PAD 6 | Dropping Coin
PAD 7 | Open Hi-Hat Low PAD 7 | Hand Claps PAD 7 | Wool!
PAD 8 | Crash Cymbal 2 PAD 8 | Whistle Hi PAD 8 | Applause

- - J-Je- Je-Jje - J . Je |

@ Pad Synchro Break

This function allows you 10 create your own fill-ins using the per-

SEEE e one Sinso oo » cussion pads while one of the PSR-6700 accompaniments is playing.

—% ©6 0 0 © When the [PAD SYNCHRO BREAK] button under the control cover
t is pressed and its LED is lit, playing on the percussion pads causes

3 — — — - the accompaniment rhythm to stop playing (except for a time-keeping

beat on the first beat of each measure) so you can create your own
fill-in. The accompaniment rhythm begins playing from the beginning
of the next measurec when you stop playing the percussion pads.




Panel Registration

The PSR-6700 Panel Registration feature can be used to memorize 16 complete control-

panel setups (2 banks, 8 setups each) that you can recall whenever needed. j
] - o T T » When the PSR-6700 is in its initial factory-preset condition, the panel registra-
IMITIAL PAMEL REGIZT H1 tion memories contain preset setups. When these are recalled, a descriptive

MOocY ORGAM setup name will appear on the LCD for a few seconds.

® Memory Store
1. Set Up the Controls as Required

Make the desired control settings. The following settings arc
memorized by the Panel Registration function:

Data Stored By the Panel Registration Memory

« ORCHESTRA 1 VOICE » REVERB RHYTHM ON/OFF + SOLO ON/OFF fi e
+ ORCHESTRA 2 VOICE * REVERB ACCOMPANIMENT ON/OFF + PAD CUSTOM SELECT (1, 2, 3)

+ CUSTOM VOICE ON/OFF * REVERB ORCHESTRA ON/OFF » SYNCHRO BREAK ON/OFF

* MANUAL BASS VOICE + REVERB TYPE + KEYBOARD PERCUSSION ON/QOFF
- VOICE REGISTRATION ON/OFF  « RHYTHM REVERB DEPTH * TEMPO

* ORCHESTRA 1 VOLUME + ACCOMPANIMENT REVERB DEPTH * ABC MODE

- ORCHESTRA 2 VOLUME + ORCHESTRA REVERB DEPTH » MANUAL BASS VOICE

« BASS VOLUME + SUSTAIN ON/OFF + |IA MODE & SENSITIVITY

+ CHORD 1 VOLUME + SUSTAIN LEFT OR RIGHT ON/OFF « FOOT SWITCH ASSIGN

+ CHORD 2 VOLUME + KEY VELOCITY ON/OFF + EXPRESSION PEDAL ASSIGN

+ RHYTHM VOLUME + ACCOMPANIMENT EFFECT ON/OFF » TRANSPOSE

* ORCHESTRATION + ACCOMPANIMENT EFFECT DEPTH + EFFECT TYPE

+ ORCHESTRA EFFECT ON/OFF ~ « STYLE * SPLIT POINT

* ORCHESTRA EFFECT DEPTH + ABC ON/OFF * ORCHESTRA HOLD ON/OFF

» HARMONY ON/OFF + |1A ON/OFF + PITCH BEND ASSIGN

+ HARMONY TYPE « STYLE SELECT (VERSE t/2, CHORUS 1/2)

VT e 2. Register in Memory

Use the [A/B] button to select memory bank A or B — the PANEL

— s REGISTRATION A or B indicator to the right of the LCD will light.
Press and hold the MEMORY button, then press one of the ‘
PanEL REGISTR PANEL REGISTRATION buttons (1—8). Any data that was previ- = 9

MEMORY

E] " [ ously in the selected location is erased and replaced by the new set-
tings.

E]
PANEL REGISTRATION

g N

Store Edited P.Re9ist —
- AZ

@ Recall

Simply select the appropriate bank using the [A/B] button and
press the desired PANEL REGISTRATION button (1—38) at any
time to recall the memorized settings.

« No registration name is displayed when a user registration setup is recalled.

- The preset registration setups can be recalled by using the initialization
procedure described on page 47 of the Advanced Features manual.
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Pl(lyillg DOC (Disk Orchestra Collection) Disks

|

Using DISK ORCHESTRA disks (available from Yamaha), the PSR-6700 will lct you ¢n-
joy listening to automated performanccs, or function as your “private music tutor,” allowing
you to practice various parts of a piece while the others are played automatically.

\%\\Q\) ® Automatic Performance
1. Insert the DISK ORCHESTRA disk into the PSR-6700 disk drive

(located on the side of the instrument to the right of the keyboard)
with the metallic disk door facing the drive slot and the label side

R & facing upward. The disk should click into place and the DISK IN
EET USE lamp to the right of the LCD will light briefly while the PSR-
N 6700 reads and identifies the disk.
* ) osknuse R
] feasmenon (B 8

g 2 When the disk is inserted and identified the display shown to the left
' DISE ORCHESTRAR FLAY ‘ will appear (if this display doesn’t appear, press the [DISK ORCHES-

Sond=ALL  Mode=L+R TRA] button):

Use the [-] and [+] buttons below “Song=ALL” display to select
S WY the desired song number. Select “ALL” if you want all songs on the
disk to be played and repeated until playback is stopped.

3 - Start playback of the selected song by pressing the [START] button.
Unless “ALL” is sclected, the sclected song will play through to the
end and playback will stop automatically. The current measure
number will normally be shown on the LCD display during playback.

' Playback can be stopped at any time by pressing the [STOP] but-

» ton.

SQTART STOP

+ Please note that playback cannot be started while the PSR-6700 is search-
fng the disk for a selected song — this can take several seconds.

» Some Disk Orchestra software does not produce a tempo display (e.q. free-
tempo phrases, etc.). In this case, three lit bars appear along the center of
the TEMPO display.

4. When you've finished with the currently loaded disk, simply press the
disk drive EJECT button to rcmove it. This will automatically exit the

—— F’ DISK ORCHESTRA mode.
E— -

& CAUTION: NEVER eject a disk or turn the power off while:
1) the DISK IN USE lamp is on.
2) the DISK ORCHESTRA function is playing.

S DISK
EXIT o Wi ORCHESTRA

[ =3 ] { 1 (E J - You can exit from the DOC mode by pressing the [DISK ORCHESTRA]
button or the [EXIT] button under the control cover.
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Playing DOC (Disk Orchestra Collection) Disks

@ Playing Back only Specific Parts

By tuming off the left- or right-hand melody patt, or both, you can
practice playing those parts on the PSR-6700 keyboard. Sheet music
is provided with the Disk Orchestra Collection disks.

Use the [-] and [+] buttons under “Mode=L+R” on the display lo
select the desired mode:

« Mode=L+R: Both the left- and right-hand parts are played auto-
matically.

LISk ORCHESTREA PLAY
=ons=HLL Mode=L+R

- Mode=L: Only the left-hand part is played automatically so you

C= (= can practice the right-hand part.
sm\ » Mode=R:  Only the right-hand part is played automatically so
you can practice the left-hand part. y

- Mode=Off: Neither the left- or right-hand part is played, so you
can praclice playing both parts on the keyboard.

NOTE: The left and right-hand parts cannot be played separately on some
songs.

@® Volume Control

VOLUME

( | I | | ] ] During DISK ORCHESTRA playback use the VOLUME controls
LR JEUU. SR, S, SRR SERN. to adjust the volume of the corresponding parts, as described below.
— As always, the MASTER control adjusts the overall volume level.
o Er e s ORCH.1  Adjusts the volume of ORCH.1 playcd on the keyboard.
InlalinEelaSad ORCH.2  Adjusts the volume of ORCH.2 played on the keyboard.
— — — —] ——
ENENENEEENE CHORD1 Adjusts the volume of the disk melody line.
- U LJ La - S J t

CHORD2 Adjusts the volume of the disk backing.
BASS Adjusts the volume of the disk bass part.
RHYTHM Adjusts the volume of the disk rhythm part.

NOTE: Operation of the volume controls may be different with some songs.
EFFECT REVERS Further, the reverb or other effect can be turned on or off for all parts
R other than the rhythm part by using the REVERB or EFFECT
© © ° © [ORCH.] button. Reverb for the rhythm part can be turned on or off by
using the REVERB [RHYTHM] button.

(o S — -
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Fingering Chart/Akkordliste/Tablature/Graficade digitado
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Fingering Chart/ Akkordliste/ Tablature/Graficade digitado
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FCC INFORMATION (U.S.A.)

1. IMPORTANT NOTICE: DO NOT MODIFY THIS UNIT!
This product, when installed as indicated in the instructions contained in this manual, meets FCC requirements. Modifica-
tions not expressly approved by Yamaha may void your authority, granted by the FCG, to use the product.

2. IMPORTANT: When connecting this product to accessories and/or another product use only high quality shielded cables.
Cable/s supplied with this product MUST be used. Follow all installation instructions. Failure to follow instructions could
void your FCC authorization to use this product in the USA.

3. NOTE: This product has been tested and found to comply with the requirements listed in FCC Regulations, Part 15 for
Class "B” digital devices. Compliance with these requirements provides a reasonable level of assurance that your use of
this product in a residential environment will not result in harmful interference with other electronic devices. This equipment
generates/uses radio frequencies and, if not installed and used according to the instructions found in the users manual,
may cause interference harmful to the operation of other electronic devices. Compliance with FCC regulations does not
guarantee that interference will not occur in all installations. If this product is found to be the source of interference, which '
can be determined by turning the unit “OFF” and “"ON?”, please try to eliminate the problem by using one of the following
measures:

Relocate either this product or the device that is being affected by the interference.
Utilize power outlets that are on different branch (circuit breaker or fuse) circuits or install AC line filter/s.

In the case of radio or TV interference, relocate/reorient the antenna. If the antenna lead-in is 300 ohm ribbon lead, change
the lead-in to co-axial type cable.

If these corrective measures do not produce satisfactory results, please contact the local retailer authorized to distribute
this type of product. If you can not locate the appropriate retailer, please contact Yamaha Corporation of America, Elec-
tronic Service Division, 6600 Orangethorpe Ave, Buena Park, CA90620

The above statements apply ONLY to those products distributed by Yamaha Corporation of America or its subsidiaries.

* This applies only to products distributed by YAMAHA CORPORATION OF AMERICA.
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ELECTROMAGNETIC INTERFERENCE (RFI):
Your YAMAHA Electronic Product has been type tested
and found to comply with all applicable regulations.
However, if it is installed in the immediate proximity of
other electronic devices, some form of interference may
occur. For additional RFI information see the FCC
information section located in this manual.

.MPORTANT NOTICE: This product has been tested
and approved by independent safety testing laboratories in
order that you may be sure that when it is properly in-
stalled and used in its normal and customary manner, all
foreseeable risks have been eliminated. DO NOT modify
this unit or commission others to do so unless specifically
authorized by YAMAHA. Product performance and/or
safety standards may be diminished. Claims filled under
the expressed warranty may be denied if the unit is/has
been modified. Implied warranties may also be affected.

SPECIFICATIONS SUBJECT TO CHANGE: The
information contained in this manual is believed to be
correct at the time of printing. YAMAHA reserves the
right to change or modify specifications at any time with-
out notice or obligation 10 update existing units.

OTICE: Service charges incurred due to a lack of

owledge relating to how a function or effect works
(when the unit is operating as designed), are not covered
by the manufacturer’s warranty. Please study this manual
carefully before requesting service.

NAME PLATE LOCATION: The graphic below indi-
catcs the location of thc Name Plate on your YAMAHA
Electronic Products. The Model, Serial Number, Power
requirements, etc., ar¢ indicated on this plate.

You should note the model, serial number and the date of
purchase in the spaces provided below and retain this
manual as a permanent record of your purchase.

STATIC ELECTRICITY CAUTION: Some
YAMAHA Electronic Products have modules that plug
into the unit to perform various functions. The contents of
a plug-in module can be altered/damaged by static
electricity discharges. Static electricity build-ups are more
likely to occur during cold winter months (or in arcas with
very dry climates) when the natural humidity is low. To
avoid possible damage to the plug-in module, touch any
metal object (a metal desk lamp, a door knob, etc.) before
handling the module. If static electricity is a problem in
your area, you may want to have your carpet treated with
a substance that reduccs static clectricity build-up. See
your local carpet retailer for professional advice that
relates to your specific situation.

Model

Serial No.

Purchase Date

This information on safety is provided to comply with U.S.A. laws, but should be observed by users in all countries.
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IMPORTANT NOTICE FOR THE UNITED KINGDOM
Connecting the Plug and Cord

IMPORTANT. The wires in this mains lead are coloured in accor-
dance with the following code:

BLUE : NEUTRAL

BROWN : LIVE
As the colours of the wires in the mains lead of this apparatus may
not correspond with the coloured makings identifying the terminals in
your plug proceed as follows:

The wire which is coloured BLUE must be connected to the terminal
which is marked with the letter N or coloured BLACK.

The wire which is coloured BROWN must be connected to the termi-
nal which is marked with the letter L or coloured RED.

Making sure that neither core is connected to the earth terminal of the
three pin plug.

« This applies only to praducts distributed by Yamaha-Kemble Music (U.K.)
Ltd.

Wichtiger Hinweis fir die Benutzung in der Bundesrepublik
Deutschland.

Bescheinigung des Importeurs

Hiermit wird bescheinigt, daB der/die/das
Portable Keyboard Typ: PSR-6700

(Gerat, Typ, Bezeichnung)

in Ubereinstimmung mit den Bestimmungen der
VERFUGUNG 1046/84

(Amtsblattverfigung)
funk-entstdrt ist.

Der Deutschen Bundespost wurde das Inverkehrbringen
dieses Gerites angezeigt und die Berechtigung zur Uberpriifung
der Serie auf Einhaltung der Bestimmungen eingerdumt.

Yamaha Europa GmbH
Name des Importeurs

« Dies bezicht sich nur auf die von der Yamaha Europa GmbH vertriebenen
Produkte.

CANADA

THIS DIGITAL APPARATUS DOES NOT EXCEED THE “CLASS
B” LIMITS FOR RADIO NOISE EMISSIONS FROM DIGITAL
APPARATUS SET OUT IN THE RADIO INTERFERENCE REGU-
LATION OF THE CANADIAN DEPARTMENT OF COMMUNICA-
TIONS.

LE PRESENT APPAREIL NUMERIQUE N'EMET PAS DE
BRUITS RADIOELECTRIQUES DEPASSANT LES LIMITES
APPLICABLES AUX APPAREILS NUMERIQUES DE LA
“CLASSE B” PRESCRITES DANS LE REGLEMENT SUR LE
BROUILLAGE RADIOELECTRIQUE EDICTE PAR LE
MINISTERE DES COMMUNICATIONS DU CANADA.

« This applies only to products distributed by Yamaha Canada Music Ltd.
+ Ceci ne s’applique qu’aux produits distribués par Yamaha Canada Musique Ltée.




Dette apparat overholder det gaeldende EF-direktiv vedrerende
radiosta.

Cet appareil est conforme aux prescri ptions de la directive
communautaire 87/308/CEE.

Diese Gerite entsprechen der EG-Richtlinie 82/499/EWG und/oder
87/308/EWG.

This product complies with the radio frequency interference require-
ments of the Council Directive 82/499/EEC and/or 87/308/EEC.

Questo apparecchio & conforme al D.M.13 aprile 1989 (Direttiva
CEE/87/308) sulla soppressione dei radiodisturbi.

Este producto esta de acuerdo con los requisitos sobre
interferencias de radio frequencia fijados por el Consejo Directivo
87/308/CEE.

YAMAHA CORPORATION
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