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introduction

Yamaha'’s GSI and GS2 digital keyboards. The beginning of new era in synthesis . . . . the dawn of a new age in keyboards.
By effectively combining digital technology with a design which is totally devoted to the true musician, Yamaha has created a
landmark in the history of musical instruments.

At the center of this new approach to electronic music is the idea that the sophistication of digital synthesis be made available
to the music-minded, rather than the computer-minded. An understading of computers or synthesizers is not necessary to
perform with the GS keyboards—they let you concentrate on being a musician, rather than a programmer,

This is what makes the GS1 and GS2 different from any other keyboards. The surprising simplicity of these instruments is
evidenced by the front panels. At the forefront are the sixteen memory location buttons—they allow for instantaneous
switching from one sound to another, with no oscillators to tune, no filters or envelopes to adjust. To the right and left of
these are the real-time performance controls: volume; active three-band EQ, vibrato and tremolo, both with adjustable
speed and depth, (and both of which can be activated from the foot pedals); ensemble {for chorus effects); detune (great for
honky-tonk piano sounds and other detune effects); and, on the GS1, a Touch Response switch which activates the same
independent aftertouch capabilities made famous by Yamaha's CS-80 polyphonic synthesizer.

But, as with any musical instrument, the single most important aspect is the sound. The GS1 and GS2's digital FM (frequency
modulation) tone generators are capable of producing an amazingly realistic and unbelievably vast spectrum of sounds. Their
I6-voice velocity sensitive keyboards allow the musician control of sounds ranging from piano to violin to trumpet to analog
Synthesizer . ... 1o new sounds never heard before. These sonic possibilities, combined with the performance-oriented key-
board and controls, are what make the GS keyboards so musically expressive.

The rop of the line of all Yamaha keyboards, the GSI is beautiful as it is versatile. Although ideal for permanent setup in a
studio or on the concert stage, it can be disassembled for touring (with a total weight of only 72 kg or 158.7 Ibs). Its full
88-note keyboard, as mentioned before, is both velocity sensitive and pressure sensitive: the musical nuances available to the
performer range from subtle to extraordinary. With the GSI, the keyboardist can even add effects to real instrument sounds
which those instruments themselves are incapable of, thus opening new doorways to musical expression.

The GS2 is essentially a portable version of the GS1—ir offers the traveling musician the roadability he needs with the same
sound possibilities as the GS1, controlled by a 73-key, 16-voice, velocity sensitive keyboard.

Like the GSI1, the GS2 has sixteen voice memory locations, the full complement of expression controls, three foot pedals
(for vibrato, tremolo, and sustain), and includes front-panel Tune and Store controls.

Whether your background is in synthesizer, piano, organ, or any other keyboard, playing the GS1 or GS2 will be an unforget-
table experience. It is the opportunity for your senses of sight, fouch, and hearing to witness the next step in the evolution of
synthesizers, the beginning of a new age of expression and sound in the development of electronic musical instruments.
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GS1 setup
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Front leg

T. Attaching the front legs

Position the instrument as shown and attach the front
legs with bolts and washers. A wrench is provided. Take
care not 1o cross-thread or overtighten the bolts.
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2. Attaching the pedai unit
Next, attach the pedal unit with the longer bolts and
washers.

GS2 setup

Pedal stay (Right}

1. Unpacking

Unlatch the four catches and open the lid fully. Detach
the lid from the body of the GS2 by uncoupling the
four hinges.

Remove the eight thumbscrews, the leg stays, and the
pedal stays.

2. Assembly

Position the instrument as shown and attach the legs
(the two halves of the lid) using four of the thumbscrews
removed from the lid. Attach the leg braces using the
attached thumbscrews.

Attach the pedal unit to the body of the GS2 using the
three knob screws stored inside the pedal unit. Attach
the pedal stays using four knob screws. Note that the
left and right stays are different.



Back leg
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Pedal unit

3. Attaching the back leg

First, remove the two Phillips retainer screws above the
receiving sockets in the pedal unit. Then, after inserting
the bottom beams of the back leg into the sockets,
attach the leg to the body of the GS1 with bolts and
washers.

Then fasten the back leg beams onto the pedal unit with
the two screws.

/} [ - Peda) case
Ao s OUTPUT connector

4. Pedal unit connections

Remove the two screws holding the pedal unit cover.
Plug the two connectors inside the pedal unit into the
connectors on the body of the instrument. Then close
the cover and refasten the two screws.
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3. Pedal cable

Be sure to rotate the pedals so that they are pointing
upwards, in addition to extending the pedal cable, before
closing and latching the door on the pedai unit. The pedal
cable should be guided through the opening in the upper
left-hand corner.

Connect the pedal cable from the pedal unit to the Foot
Sw connector on the left rear panel of the GS2.




front panel

controls

) TUNE (GE2 only—for GE1 tuning control, soe page
6, “FITCH".}

Thig ie the magter tuning contral for the G2, Turning tha

Tune control varles the pitch of the entire keyboard

over a wice range, Sa1 the contral to about 10 o'slatk

for & standard pltch of A = 440,

@& DETUNE

The Detuna switch areantes an ““out of wne® offect whissh
can be used to create honky-tonk plang and other sxatic
sounde, On the G571 the "0 position |z off, the "I'l LL
and *' " posltions are statie™ detune, and the 1 and
AT positions are “random”™ dotuns, On tha G52 the "0
pasition is off and the 1" and “2" positions are “suatic”
detune, Two detune dogthe, thallaw (1] and deep {2}, arn
provided on both models. See page 12 for details.

€ VIBRATOD

These controls cawse pitch modulation for a righ vibrato
The speed and depth of the vibrato eftect can be adjusted
with the Vibeato Speed and Vibrata Depth controds
respectively, The vibrato effect i activated by depressing
the vibeato (leftmost) pecal,

) TREMOLOD

Causes volume modulation for a8 wremolo effecy, the
spoed and depth of which may be adjustod with the
Tremolo Speed and Treamalo Depth controls. The wermolo
affect can bo activated eithor by deprogsing the romolo
(center) pedal or by turning on the tremolo ondfoff ssitch
to the right of the dopth control [the indsator will lightl
far continous tremodo,

) ENSEMBLE

The Ensomblo switch oreates a wibrant “chorms™ affoct,
utilizing & BED (Bucket Bripsde Device) analog delay
gircuit, Frossing the Ensemble switch turns it on, lighting
the rerminder indicator

() TOUCH RESPONSE (GS1 only)

This switch aotivates the G51'% advanced afier-touch
capabilities, ATier & key has basn streck, the voluma anid
the fimbre of the note may be contradled by varying the
fimger pressura on the key. This [5 a “push-on, push-off'
type switeh with an Indicator larmp,
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n MEMORY LOCATION BUTTONS

These switches allow instantaneous awitching from one
inEtrument voise to anather, Up to 18 voices are availabile
at a time, and may e selactad by pr BEdEIng the agprogriate
numisErad memory location button (enly one buatton may
be pressed at 8 timel. The 18 volces may be chosen
from Yamaha's voice library, and may be altered at any
time by lsading new vaices from magnetic cards.

@ EQUALIZER

Tha 3:-band active equalizer gives you extra flaxible con-
torl over tone quality, Bass, Middie, and Treble controls
are provided, Cenfering the controls (12 oclock) pro-
vides flat frequency respanie,

@ VOLUME
The Voluma control sets the overall volume lewel at all
OulEul panks,

WARATLA

ln STORE INDICATOR |GS1)

This indicator lights when woice information is bsing
writtan onto magnetic volee cards, The G5S1 Store buttan
§ on the pangl underneath the side of the keyvboard. (see
pafe Gl

D STORE BUTTON (GS1 -~ p. B
Lised to write voles information on magnetic cards. See
papn 9 for datails

{f CARD READER

The card resder is wsesd to transler instrument vodces from
the Yamaha “aoice Library into the 16 voice memory
lecations for use, The card reader may also be uwsed 1o
make copies of existing voice cards or to create naw
volces by Ulavering,”' See pages B and 8 for details

@& POWER SWITCH (GS2 ~p. 7}

VWhan power is tumed on, Memory Location Button #1
will light, Turning power ofl does not erase the 18 volce
memary locations, See pape 14 for loading the backup
antaries




G52

additional

controls and connections

Urder the right énd af the keyboand

) PROGRAM LOCK

When i tha Lock position., thig ssiteh pravents losding
af waice cards into voace memory locations, This avaids
unwanted altorations of voloo assignmants. In the Uinlock
positian, wolce cards can be losded and assigned 1o mem-
ory |locations &t any timao.

ﬂ' LINE QUT SWITCH

Im the Off position, this switch cuts off output from the
balancid XLA and unbalansed audio oulpul connecton,
allowing headphones-only oparation. In the On position,
audio nppears ot tha output connegtors (narmal opera
tign).

€) PITCH (G52 —+p. 4 "TUNE")

This |z the moster tuning contred for the GS1, Turning
the Pitch control varies the plich of the entire keyboard
over a wice range, St tha control (o aboul 10 o'clock
for a standard pinch of A = 440,

Lelt roar parsel

) STORE BUTTON (GS2 - p. 6}
gacl to write Woloe inlarmotion on magnalic cords. Sos
page B for details.

€ FOOT CONTROL JACK

Connacting tho optional foot sontrol 1Y A AHA FC-3A)
provides the performer with continuouws contral of oversll
keybhoard woluome, Combined with tho volocity-sensitive
initial wouch response {and selectabde alter-touch responss
it the G51), unbellevable flexibility of expreision has
been achisved,

() PHOMNES JACK

You can plug in o wt of hssdphones @ hiar 0 mano mix
of the G51's output, Audio cutput from the balanced
KLR and unbalonced output conamactors is unaffectoed,
Lise the Line Qut switch ﬂ Tar private listening,

Faaini

urslar &1y enid 01 kesyboard



On thie rear of the pedal wmi

n FOOT SWITCH CONMNECTOR [GS2 only)
Tho cobla from the pedal unit shauld be connected 1o

the Foot Switch Connector before using the G52, Soe
pog £,

m OUTPFUT COMMNECTORS

Both balanced X LK connectars and standard phone jack
outlputs aré provided, Dutput 4 in $eres. with tha two
channels appearing at Cutpot 1 and Dutpoet 2, & mano
mis I8 algn provicled, ot the Miked phone (sck, Sea page 14

@ AC POWER

Connect the fernale end of the &C power cable to the
AC Power ook, Moke sure that the voltogs saleotor
G52 only) is et to the proper voltage BEFORE con-

NBEL ) BOvWar,

OlJoooo

Fiight rear panal

-[EI POWER SWITCH (G517 —= p. B

When power i turned on, Memory Location Button
#1 will light. Tuning power off doss not erase the 16
walce mamaory locations, See page 14 for loading the back
wugy batteries,

) VOLTAGE SELECTOR (GS2 anlyl

The GS2 has o ling valtage seleotior which permits it 1o
e uged with the variows line voltages of different coun-
iried. Make suré that the vodiage selector iz sel to the
progeer line woltage BEFORE conmectiong powar.

Ganaral Modal US, Canadian Madal

Rigihin sl puimed



G52

loading the voice
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loading the voice cards

When uging tha G5 or GE2 the parformer can choois
instrument woice: from Yarmaha's vast vaice library, Up
to 16 of thess are accassible at amy glven time and can
= selected just by pushing the memory leeation button
corresponding to the desired volee, This set ol 18 voloes
may be chamgad at any time by loading othar voices from
tha magnetic eard volce librarg, Once the pérformaer's
choice of 16 voices hes been stored in the instrumant’s
momory, they remaln indeflinitely, and aré mnot arased
aven if power is switched off,

Voice Card Loading Procedurs

Each woles in tha lbrary i eontained on ong magritia
woice card, The parformer may choose up to 16 voice
anndd and load them Into numbored voloe memony |oon
tiorms in any order, For example, it is possibde to first

load abl 168 mamory leeationdg in arcer from 1 te 16 with
16 different woice cards, and then later change woice
numbar & by losding ome volce card Into that location.
Each woice card has two sides, & and B. On the G51, it
i mocespary 10 lond both side A and side B af the card

in arder to load one wolce. On the G52, only slde &
i used

cards

To aperate the card readar:

1. Insart glde & of the voles card into the card readar
as far as it will po. The printed sida of the card
ghiould ks Tacing wup, and the and labalad & showld
ke Inserted.

2. Set the Program Lock switoh to the Unlock position
to allow the voice memory to be altered,

3. Push the numbéred memory |ocation Dullon corrg

sponding to the memory location to be loaded. The

aard réacdér motor will start,

Push the card in further until it catches and is pulled

in automatically, If this iz not sccompdlshed within

about 3 seconds the motor will stop, and the memory
location button will hove o b Llrilll.llﬂ apain to
resiart It,

The card will ba reacl and sutematically returnad,

The indicator flashes 4 times to verify that the card

hns basdn gorroatly loadod,

I
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In the case of the G52, loading |8 now complete, For
the G511, it is necessary to gomplets the load aoperation
by reacing slde B, Insart the and of the card labalod
“B" into the reader, printed side up. It it not neces-
sary to press the mamory lecation button agaln, The
card will be read and returned. The indicator flashas
4 tirmes to verily correcl |osding, Mote that you can
still play the keyboard throughout the loading
prosgess, After the indicator stops flashing, the newly
loaded woice will be heard,

Setting the Program Lock switch to the Lock posic
tion after all woices have besn losded prevents un-
wantad ol eration wo the valce mamory,

Rapadl, eontinuous flashing of the indicator means
that there was an arrer in mading the card, Stop
the flashing by pressing any memory  location;
than try loading the card agaln, Evan I anly side B
wis in error, the load must be started from side A
agoin, Fesd efrors may bo cousnd by power line
naisge, bent of dirty cards, or cards that have besn
arasndl by o strong magnotic field,

Transfarring Memoriead Voloes onto Cards

The G51 and G52 have the ability 1o take & woioe that s
In mamory and save (8 on & voloe card for later usa, This
allows additional copies of existing volce cards to be
macli,

The procecure i similar to that for loading cards into
mgmory, except that the Store button should B prassed
andd held while the memory location button is pressed.
Aftor the oarcd 8 writton and ajoctod, it |8 sutematically
pulled back into the reader so that the information
writton con e read back and verifiod, Remambsr o
write side B of G531 cards. Any previous woice informa-
tiom on tho card is lost. A card can be protesied from
further writing by cutting off its write-protect corner,
gimilar to tho “‘norecord’ tobs on & sandard sedla
casselie, « Sea page 14,

Mamory Backup Batteries

The G&51 anc G52 are aquipped with builtin batterios
to supply power to the voice memaory when AC power
i off, This snableg mamory to be préesorved oven whan
power is twrnad off or there is a power failure. If 16
wolpos ora sufflciont for narmal use, then thay Gan be
loaded just once and they will be retained indefinitely,
= Goo pafe 14,

Craating Mew Voloes by “Layering” (G517 only)
With the G51 it is possible to combine existing voices
from the Yamaoha library, The valee infarmation from
one glde of one card can be combined with one side
frorm another card 1o create o new sound. For axampla,
wou can load side B of one card, then load side B of &
different card, The mewly crosted volce can then be
gaved on another voice card for later use, Mote that
anly two woless may e comblned in this way, You
may nmed to experiment with various eombinations af
- wiloag in ordeér to produce & usable sound,
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using the performance controls
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Vilarato

The Vibrato effect lets you add even more variations
tm the large number ol sounds evallable with this instru
ment., Vibratoe is activated by depressing the wibrato
lafimost) pecdal. The pedsl takes effect salily, with
no abrupl transition, The Speed control varies the speed
ol the offoct. Lower settingd of the contral ciugs tha
pitch 1 vary more slowly, while higher settings cause
It 1o vary more rapedly. Tha Depth contred variee thae
depth of the effect. Lowsr settings produce a shallower
offoat (less pitah variation], while higher settings produce
B deeper effect,

Tremaolo

Tremado is actlvstod by deprewing the tremalo (center)
padal, The padal takes affect softly, with no abrupt trami-
tian. Alternatively, wie the Tramobo awiteh (1o tha right
of the depth control] to turn tremele on continuously,
In althor case, the Spend control varios tho speed of tho
affect. Lower settings of the control cause the volume
Ed Wary maorg 1|I||.'||'|1|II s la |1||||'||-I gilhings coudo il 0
wvary more rapidly. The Depth control varies the depth
of ther affect. Lower pottings produce o shallowor offect
lless wolume variation), while higher settings produce
i deapar alfoct

TREMMOLD

|

wibrakto Heos Clmr - —eris]
Tramoko FPedal

Damper Pacal

The damper [sustain) pedal works just like the damper
paddal an B plano, Dopressing it (Ehe one on the far right|
ivdtaing all notes even afrer their keyve have been released

LARMEHEr PO

Tramo Peds
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EQLUALIZER WDILLINE

Equalizer

The dband squalizer provides additional flexibility of
control over the instrument’s sound, Three different
irogueency rangos can bo gontrolled, Bass, Middle, and
Treble, Setting all three to thelr 12 o'clock positions
providos Hat responsa.

Waluma

The Valume control sets the averall valume level at all
output jacks, Satting the lovel controls on the axternal
Er'l'll.'lllfll‘."l’."SFIE&kEr' system appropriately will allow the
G51/2 volumn contral to ba adjusted by tha perfarmaor
over 8 wide range,

EGQLLaL|ZES YWRILLIME

PFiteh (G511} Tune (G52]

Thig is the master tuning controd. The pitah of the antire
keyvboard can be varied over a wide rangs, Set the contral
to aboui 10 o'clock for a standard pltch of A& = 440,
The range of the adjustment is about 434448 oycles,
o 60 cents,

TLIME
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[ TUNE
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OETUME

Diatiing

The Detune switch creates an ot of tune™ effoct which
can bé used 1o crente honky-1onk plano and various othsr
affects, On the G51 the 0" position is off, the * [l ** and
E " positioens are statle detune, and the “1°° and 3"
positions are random detune, On the G52 the “0" position
15 off and the 1% and “2" posiglons aro statee detuns,
With static detune, the depth (amount of detuning) is a
constant, determined anly by the depth setting of the
Detundé switch ["l] A on the GS1 and 17" ar
“2 on the GS2Z). With tha G51% randam dhoming,
aoverall depth is determined by the depth sarting (“1* or
20, bt an pdditional “rancam’ facter 8 introdusied on
sach note. Motes played one at a time will always be
dutuned by the samae amoeunt, but notes played in growps
will each be detuned by & different amownt that depends
an the arder in which the notes are played, YWhan tuning
the keyboard 1o other instruments before a performance,
makao suro the Dotune switeh s "aft'’,

DETUME

ErISERBLE

Ernsamlila

The Ensemble switch creates a multiple-instrument
“ghorus”’ affect, This featura (nserts & time dolay betwoen
Output 1 and Quiput 2, creating the effect of two dif-
ferent instruments, particularly whan o amplilions
speakiers are connected to the instrument. The effect
moy nlso ba abtained with anly ane speakor, but n that
cage the Mixed Output eonnector must be used,

ErEEAABLI
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Touch Respame (G51 only)

This switch activates the G51's adwanced after-touch
capabalities, After o Key has basn struck, the volume and
the timbee, or bridghtness, of the note may be contralled
by varying the finger prossura on the kKey.

Even when many notes are belng played simultaneoushy,
individual contrad over the volume of &ach note 1§ re
taimed. This contral of timbre dees vary in its effect on
the sound from wolce to volos, Combined with the G51's
velocity-sensitive initlal touch response, the atter-touch
respande Teaturo (8 & powarlul tool for muskcal exprossian
After-touch operates only with the Touch Response
gwiteh an, With the switeh alf, only the walosity-seni tive
initial touch is effective,

BATRACHEY |

MENMORY LOGATION BLTTOMNE

Mamory Location Buttons

These switches allow instantanecus switching from ane
Ingtrument vokce ta another, Esch nombered button
controds one of 18 differant volce memory locations,
apch of which containg one veles, The perlarmer may
switeh 10 a new woice at any time just by pressing a
differont memory location butten, The 18 woloss in
the woice memory can be welected from Yamaha's
woles Hbrary, Mew volces con be lesded (nta the mamory
ANy Time ukng magnetic vaice cards (eea papge Bl
Moate that it (& not possile 10 prose mars than ong mem
oy location button at a time 1o combine voioes .

DLEATION BUT TSNS
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voice
library system

Yamaha Voice Library

Tha Yamaha Yoblee Library will initially contain 33 voloes
prepared by Yamaha's music specialists, 8 blank woice
aarcls will alio be provided, A spacial album s proviced
for convenient storage of the megnetic volee card library,
Tha lbrary is constanily bBaing expandec to inaledo now
woices. Ewventually there will be many new voices de-
walopoed through Yamaha's ongoing efforis In musical
instrument analysis and research,

Magnatle Valge Cardy

Each woice card is a thin magnetic strip that contalns
datailed voles Infermation that enaktdes the Instrument
to accurately reproduce the unigue scwnd the card repre-
sents, Be suré 1o store the voles cards In o safe place
away from heat, dust, or direct sunlight. Be careful naet
to areme them and avold &xposing tham to strong magno:
tic fields, Yamaha recommends either purchasing a spare
sl ol woles eards or copying the orlginally supplied voice
cards onte optionally available Blank cards 1o prevent
the inconwenionce ol voleo lods due 1o sceldintal damago
or erasure of the original cards. If used carefully, volee
cards will lest for approximately 1000 loading oporations,
When the cards do begin to wear out, however, copies
should be made and used for volee leading,

By gutting off the corners of & wolos card |marked by
catied e} the card |8 “weite-pratectod” and aonnot be
accidentally erasad or reswritien n the card resder,

loading the
backup batteries

loading the backup batteries

Bolore conmacting the ingtrument, the following apor-
ations should be carried out.

Im order to provent the voles Information from being
erased when the power switch is switched off, the GS1
and G52 are equipped with back-up batteries tor tha
woloe memory, Load the back-up batteries before any
connsationg are mads,

Insirt 1he iwo stardard-sccessory alkaling batteries, placing
tham In proper palarisies [+, ], and 1hen alain the caver,

Gl gl leve b fRe

o

I, ﬂ_tlkulirlu battery (F

& The battaries have a service lile of about T vears, |1 dbe
batteries are kept inside the Gf after the lfs pariod has
explred, Hould mdy laak out froen tha Batberkes and damags
the wmit. Therslars, thay should be replaced befare they
reach thair life span.

& ‘When replacing 1he baterios, ues sikaling batiaries (Sl
AR, Al raplece both battedies,

8 Lesve the initrument switchad 0N swhan changing Batter:
les to prevent loss of volees loaded In memory

e = - e = )

speaker/
amplifier system

Recommaendsd Sound System

Tha full, vibrant sownd of the G651 and G52 can bo bast
appreciated when played through a high-performance,
full-range sound reinforcement systern, A good basic
sebup would be a sterso mixer with full tone controls,
sueh as the Yamaha MOB0Z or ME0R, & power amplilier
with good headroom, like the Yamaha P2100, and two
SH11BHT J-way speaker systems,



specifications

KEYBOARDS  .........
TONE GENERATOR  .........

Maximum number of notes . ... .....

CONTROL PANEL

DETUNE L.

TREMOLO Lo

VIBRATO o

TREMOLO Switch . .........
ENSEMBLE Switch ~ ..........
TOUCH RESPONSE Switch  ..........
TONE SELECTORS .. .. ......
EQUALIZER Lol

MASTER VOLUME

CARD READER . ...... ...

STORE Switch
OTHER CONTROLS & CONNECTIONS

MASTERPITCH .. ........
HEADPHONES Jack  ..........
FOOT CONTROL Jack  ..........
PGM. LOCK Switch .. ........
LINE Switch oL,
BATTERY (Memory back-up} ..........

PEDAL CONTROLS
DAMPER Pedal
TREMOLO Pedal
VIBRATO Pedal

OUTPUT

Unbalanced (phone jack) . .........
balanced (XLR} ..., ...

POWER CONSUMPTION

INPUT i

DIMENSIONS

Width L.
Deoth L.,
Height L L.
Weight L.,

ACCESSORIES
Voice Cards (32)
Blank Cards (8}
Card Album
Power Cord
Music Stand

GSt

88 keys A-1 ~ C7 {7 1/3 octaves)

Frequency Modulation System
4 Carry
4 Modulation
8 EG

16 notes

RANDOM 2
RANDOM 1

OFF 0
STATIC 1
STATIC 2
TREMOLO SPEED
TREMOLO DEPTH
VIBRATO SPEED
VIBRATO DEPTH
ON/OFF

ON/OFF

ON/OFF
1,2,3,4,5,6,7, ~16
BASS

MIDDLE

TREBLE

2 Pass/Tone

+3b Cent ~ —25 Cent

8 ohms Mixed OUT

For Expression Pedal (YAMAHA FC-3A)
LOCK/UNLOCK

ON/OFF

“AAT X 2

CH1, CH2, MIXED
CH1, CH2

AC 100V, 120V, 220V, 240V
95W

1,500 mm (59"’)
832 mm (32-3/4")
826 mm (32-1/2")

90 kg (198.4 ibs)

15



16

specifications

KEYBOARDS ..., ...
TONE GENERATOR . .........

Maximum number of notes ... . ......

CONTROL PANEL
DETUNE L.

TREMOLO L.
ViIBRATO

TREMOLO Switch  ..........
ENSEMBLE Switch . .........
TONE SELECTORS ..........
EQUALIZER L.,

MASTER VOLUME
CARD READER ... .......
STORE Switch

OTHER CONTROLS & CONNECTIONS
MASTERPITCH .. ..., ..
HEADPHONES Jack . .........
FOOT CONTROL Jack . .........
PGM, LOCK Switch ... .......
LINE Switch .. ... ..
BATTERY (Memory back-up) . .........

PEDAL CONTROLS
DAMPER Pedal
TREMOLO Pedal
VIBRATO Pedal

OUTPUT
Unbalanced {phone jack) . .........
balanced (XLR} ..........

POWER CONSUMPTION
INPUT .

DIMENSIONS
Width
Depth L.
Height ...,
Weight L.

ACCESSORIES
Voice Cards (32)
Blank Cards (8)
Card Album
Power Cord

GS2

73 keys Eo ~ Es (6 octaves)

Frequency Modulation System
2 Carry
2 Modulation
4 EG

16 notes

OFF 0
STATIC 1

STATIC 2
TREMOLO SPEED
TREMOLO DEPTH
VIBRATO SPEED
VIBRATO DEPTH
ON/OFF

ON/OFF
1,2,3,4,5,6,7, ~16
BASS

MIDDLE

TREBLE

1 Pass/Tone

+35 Cent ~ —25 Cent

8 ohms Mixed QUT

For Expression Pedal (YAMAHA FC-3A)
LOCK/UNLOCK

ON/OFF

“AA" x 2

CH1, CH2, MIXED
CH1, CH2

AC 100V, 120V, 220V, 240V
40W

1,283 mm (50-1/2")
641 mm (25-1/4"')
823.5 mm (32-1/2")

72 kg (158.7 Ibs)



WARNING: TO REDUCE THE RISK OF FIRE OR ELECTRIC SHOCK, DO
NOT EXPOSE THIS APPLIANCE TO RAIN OR MOISTURE.
THERE ARE MO USER-SERVICEABLE PARTS INSIDE. REFER
SERVICING TO A QUALIFIED SERVICE PERSONNEL.

SERVICE
The GS1 and G52 are supported by Yamaha's worldwide natwork of factory
trained and qualified and qualified dealer service personnel, In the event of a
problem, contact your nearest Yamaha dealer.
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