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Welcome to Yamaha's wonderful world of music/

Congratulations! With your purchase of a Yamaha Electone
you have acquired the most advanced electronic organ
available today. In the B-605, B-805 Electone, Yarnaha
has combined the superb craftmanship it has acquired
over many years of making fine musical instruments with
the latest developments in modern electronic technology.
We are confident that you will be particularly pleased with
the unique “Living Sound” and “Rich Ambience’ that
Yamaha's original digital electronic technology has made

possible. We also believe that the wide variety of easy-to-
play features incorporated in your Electone will provide
you with endiess satisfaction and musical pleasure.

So that you can make maximum use of these many re-
markable features, we suggest that you familiarize yourself
with their positioning and operation by reading this manual
carefully before starting to play. In this way, you should
be able to derive maximum enjoyment from the instrument
in the shortest possible time.

Willkommen in YAMAHA's wunderbarer Welt der Musik.
Wir gratulieren! Mit dem Kauf der Yarmaha Electone haben
Sie eine der modernsten und lei stungsféhigsten elektro-
nischen Orgeln erworben. Die beiden Electone Modelle
' B-605 und B-805 sind das Produkt Jjahrelanger hand-
werklicher Erfahrungen auf dem Gebiet des Musikinstru-
mentenbaus kombiniert mit neuesten Entwicklungen der
Elektronik.
Wir sind dberzeugt, dal3 auch Sie vom lebendigen Klang
und dessen verbliffender réumlicher Tiefenwirkung der
erst durch richtungsweisende YAMAHA Technologie auf
dem Gebiet der Digital-Elektronik mdglich wurde, be-
geistert sein werden. AulBerdem glauben wir, dal83 Sie die
vielseitige Ausstattung, die vor allem dazu dient, das

Orgelspiel noch einfacher zu machen, zu schétzen wissen
und lhnen die Electone tber lange Jahre viel Freude und
Entspannung mit Musik bereitet.

Um die zahllosen Vorziige, die Ihnen diese Orgel bietst,
voll nutzen zu kGnnen, soliten Sie die Bedienungsanleitung
sehr sorgféltig lesen und die darin enthaltenen Anweis-
ungen genau befolgen. Zundchst jedoch miissen Sie sich
mit der Aufsteliung der Orgel und den Funktionen der
verschiedenen Bedienungselemente vertraut machen,
bevor Sie mit dem Spielen beginnen. Auf diese Weise
lernen Sie ebenfalls spielend die besonderen technischen
Merkmale und Eigenschaften lhrer Yamaha Electone Orgel
in kdrzester Zeit kennen.

Valkommen till Yamahas underbara musikvarld!

Gratulerar! Genom att kdpa en Yamaha Electone har Du
forvarvat den mest avancerade elektroniska orgel som
finns att fa idag. | B-605, B-805 Electone har Yamaha
kombinerat den fdrndmliga yrkesskicklighet de vunnit
under ménga drs tillverkning av fina musikinstrument med
den senaste utvecklingen inom den moderna elektroniska
tekniken. Vi ér évertygade om att Du blir sérskilt néjd med
det unika naturliga ljjud och verklighetstrogna instrument-
imifationer som mdjliggjorts av Yamahas ursprungliga elek-
troniska digitalteknik. Vi tror ocksé att de ménga olika

lattspelade egenskaper som byggts in i Din Electone
kommer att ge Dig odndlig tillfredsstallelse och musikalisk
njutning.

Fér att Du pé bésta sétt skall kunna utnytija alla dessa
anmarkningsvérda egenskaper foresldr vi att Du bekantar
Dig med deras placering och funktionssétt genom att
noga lisa igenom denna handbok innan Du bérjar spela.
P4 det séttet bor Du f& ut mesta mdjliga gladje av instru-
mentet pa kortast mojliga tid.

Velkommen til Yamahas vidunderlige musikkverden!

Gratulerer! Med Yamaha Electone har du né fétt deg det
mest avanserte, elektroniske orgel som er & f&§ idag.
| B-605 og B-805 har Yamaha kombinert det ypperlige
héndverk som firmaet har tilegnet seg i lepet av de mange
&r det har laget farsteklasses musikkinstrumenter med de
Siste utviklinger innen den moderne elektroniske teknologi.
Vi er helt overbeviste om at du spesielt kemmer til & glade
deg over den enestéende naturlige lyden og de glimrende
instrumentimitasjonene som Yamahas originale digital-
elektronikk har muliggjort. Vi tror ogsd at de mange

egenskapene som gjor at Electone er sé lett & spille pad vil
g/ deg mange, mange timer med musikalsk glede.

For at du skal fé maksimalt utbytte av alle disse
bemerkelsesverdige egenskapene foresldr vi at du gjer
deg kjent med hvor alle knapper, pedaler o.l. sitter og
hvorledes disse brukes ved neye & lese gjennom denne
handboken fer du begynner 4 spille. P§ denne méten blir
du istand til 8 f§ sterst mulig glede av instrumenter pé
kortest mulig tid.
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PART I: Before Starting to Play

Some Fundamentals of Music

Let us first look at the relationship between the conven-
tional musical staff notation and the keys on the actual
keyboard,

o E° G* A" B
cl w [l Y T

Mext familiarize yourself with the notation for the length
values of the notes and the rests.

Sl .[ sl o Derrr O Qe e S0

o Whole note | T T T

*  Dotted half note 4+

£ Half nome S 4

* Dotted quarter note Lp o ¥

*  Quarter note r

¥ Dotted eighth nowe 6+§ (LS=T)

: Eighth note B —-----:— l:_’__.. .=-.'}

¢ Sixmeenth note NELET =T)

g bt 5-1-‘t-|u| i P ; Rkl warkolts: in Teeenis -nr |?|ul|1.I|- |tih“ 1
—~  Full res 4+ )+ 24+ 1

= potted half rest A

= Half rest e

j Douqdquanur rest F .{+_‘j‘__ i CE L
| & Ouarter rest i
"'f Dntmdmghlhnl-u ﬁ+§{1-¥=l}

7 Eighthrest e R g e
| §  Switeenth rest AN NNy = )]

Mow that you have a basic understanding of the relative
values of the notes and rests, let’s look at a segment
of an actual score.

This note (F) is raised 1,2 Namas of chord
Designation fer tha rhythm {Accompanbmsent)

{3,/4 time or wnH

- : — _..'. __j'___-_

w : : Malody

One Measure or Bar

CLattle Brown Jug'’

) 1 i

Preliminary Settings

for Sound Production
First of all, make sure that the plug is firmly inserted
in the electrical outlet and then:
1) Turn the Power Switch to the “ON"' position.
The power indicator lamp will light up.

2) Turn the Master Volume knob clockwise,
Thiz knob controls the volume for the entire instru-
ment. The further you tum it clockwise, the greater
the volume.

3) Depress the Exprassion Pedal,
This pedal enables you to change the volume level
while you are playing without taking your hands
fram the keyboards.

| % - =

4) Select the desired Voice functions,
(Refer to pages 2, 9 and 10 for instructions on setting
these contrals),

it
:
|
il




PART IlI: Playing Melodies Using Various

Instrumental Sounds
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U & L SPECIAL PRESETS — {INustration B-B05)

Special Presets

By pressing one of the voice selector buttons in the
Special Presets switch bank, you can program the Elec-
tone to play with the sound quality and timbre of a
variety of instruments. Let's use one of these instrumental
voices to play @ melody on the upper keyboard.

* Please turn all other buttons and levers OFF,

1) Depress one of the seven (B-605: five) voice selector
buttons in the Special Presets switch bank,

2) Depress the yallow Special Prasets tablet in the Preset
Ensemble section,

SPECIAL
PRESITS

vk
3) Set the Special Presets Volume control to Max,
4) Pressing the keys of the upper keyboard will now pro-
duce the sound of the instrument you have selected.

#* Practice playing the melody on the previous page in
a variety of different voices.

| 8 Symphonic
Mow, if you depress the Symphonic button, you will
abtain a rich, expansive sound,

#* The Special Presets can also be used with the lower
keyboard, Refer to page 11 for details.

SAXDFHORE Wiy
U |
TROMBONE MAX
UMEE T WOLUME

U &L CUSTOM ¥OICES—  {lllustration B-BOS)

Custom Voices

Like the Special Presets, the Custom Voices consist of
an array of voices which can duplicate the sounds of a
variety of instruments. Since the tone qualities and
volumes of the voices in this array vary minutely, they
produce a very realistic and natural sound.

1) Depress one of the four voice selector buttons in the
Custom Voices switch bank.,

2) Depress the red Custom Voices tablet in the Preset
Ensemble section.

3) Slide the Custom Vaoices Volume control laver to Max.
4) Pressing the keys of the upper keyboard will now
produce the sound of the instrument you have chosen.

* Practice using the following melody.
#* The Custom Voice function can also be used with the

lower keyboard (B-805 only). Refer to page 11 for
details.

Mocturr
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PART lll: Automatic Rhythm Accompaniments

for Your Melodies

#
(Nlustration B-BOS)
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Auto Rhythm

This function automatically provides the clear, erisp
rhythms of percussion instruments like eymbals, drums,
bongos and the like. Why not add a little rhythmic back-
ground to your performance?

1) Choose one of the 16 (B-605: 12) Rhythm selector
buttons and depress it.
You can also combine rhythms to achieve interesting
and varied effects by pushing several buttons in any
horizontal combination simultanecusly. (However,
it is not possible to obtain compound rhythms by
pressing both buttons in any one vertical combination.)

2) Depress either one of the START switches.
If you press the START switch on the right the rhythm
sccompaniment will begin immediataly,
If you press the SYNCHRO START switch on the left,
the rhythmic accompaniment will eut in as soon as
you depress either a key on the lower keyboard or one
of the pedals. _

3) The rhythm is regulated by a combination of the '
TEMPO, VOLUME and BALANCE knobs,

TEMFO knob: The further this is wrned clockwise, the

faster the tempo of the rhythm.

VOLUME knob: {Inner control knob) Turn this clockwise

o increase the volume,

BALANCE knob (B-805 only): (Outer control knob)

Turn this clockwise to emphasize the rhythm's treble,

and counterclockwise to accentuate its bass.

B Rhythm Variation

This function allows you to introduce a preselected
one-bar rhythmic variation into the music every four or
gight bars. Since the rhythms change at natural breaks
in the musical phrasing, it provides an excellent way to
enliven the music.

If you depress the ON button only, the new rhythm
variation pattern will be introduced every four bars.
To introduce the variation every eight bars you must
depress both the OM and the 4 BAR/8 BAR buttons
simultaneously.

B O 1 T L

OH 4BAR/ M 4BAR
BRAR SEAR

B HBreak Variation

To produce a break variation rhythm, simply press the
ON switch. If you press this button while the normal
rhythmic accompaniment is operating, it will light up
and the rhythmic pattern will change to the fill-in pattern,
When you remove your finger from the button the break
variation rhythm will continue until the end of the bar
and the original nomal rhythmic pattern will be auto-
matically restored from the beginning of the next bar.

* This button also enables you to generate an intro
rhythm automatically, If you press the ON switch
before you depress the Rhythm Start switch, you
will get a two-bar intro rhythm pattern before the
rhythm starts,

* When the BREAK VARIATION switch is ON YOU Can
use the foot switch (located at the rear left of the
Expression Pedal] to turn the break variation rhythm
on and off,

You thus have the convenience of being able to intro-
duce the rhythm fill-in into the piece you are playing
without taking your hands from the keyboard.

BREAY, |
q:\."lql.r e |
ATIOH
FOOT SWITCH

® Rhythm Stop

This function (activated by a switch in Model B-B0S5)
enables you to use the foot switch (located at the rear
left of the Expression Pedal) to stop the rhythm accom-
paniment whenever you wish without taking your hands
from the keyboards.

* Now, you can play the melodies shown on page 1 and
2 using your favorite rhy thm.



PART IV: Automatic Chord
and Bass Accompaniment

Lustration B-B05)
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Auto Bass/Chord (Fun Blocks)

This function allows the introduction of lower keyboard
chords and pedal bass notes into the rhythm accompani-
ment, You can thus play a wide variety of chords and
bass notes awtomatically, determining the combination
by selecting one of the function switches: Single Finger
Chord, Fingered Chord, or Custom A-B-C. For added
convenience and flexibility your Electone is also equipped
with two more automatic fupctions — Memory and
Multi Bass.

Automatic Chord Accompaniement with
the Touch of a Finger

|Single Finger Chord]
1) Press the START or SYNCHRO START switch in the
Auto Rhythm switch bank.
Depress the desired rhythm selector button and set
the TEMPO, VOLUME and BALAMNCE knobs,
2) Adjust the Lower Tone Levers to the desired settings.
DIAPASON B' WORM B CELLD 8
FLUTE  FLUTE v 5 W
i 4 PIAND 1 PIAND 7 GUITAR GUITAR

L

(RCHES TRA
LOWER KEYBOARD
When the Auto Bass/Chord switch is on, the three
|B-605: two) Orchestra voices of the Lower Tone
Levers generate the tones of the instruments indi-
cated in the lower line [Piano 1, Piano 2 {B-B0S only),
Guitar] and automatically produce a chord rhythm
that matches the pattern produced by the Auto
Rhythm section, The flute tones will be constant,

3) Set the Pedal Tone Levaers.

BAS
BASS BASS GUITAR
1 [ B

e PEDALS
4) Depress the green Single Finger Chord button,

SINCLE
fINEER CHIRD

5) Now if you hold down one of the keys on the lower
keyboard you will automatically introduce the chord
and bass note into the established rhythm.

il

)

The chord produced at this time is the major chord
whose fundamental is the note corresponding to the
key played on the lower keyboard. Thus to produce
a C major chord, just press the C key, press the F key
to produce an F major chord and so forth.

Relation between key position on
lower keyboard and the generated
chord.

| Lower keyboard)

The bass note that is generated is also determined
by the key played on the lower keyboard and will
alternate with the chord automatically.

* Try using this automatic program function while play-
ing the selection given below. Play on the upper key-
board while you supply the accompaniment by simply
pressing the key on the lower keyboard that corre-
sponds to the fundamental of the chord you want.

0
7
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(Iustration B-805}
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® Producing Minor and Seventh Chords

In addition to major chords, you can also use the Single
Finger Chord function to produce automatic accompani-
ment with minor or seventh chords. To produce a seventh
chord simply tread on any of the white (long) pedals on
the pedalboard while holding down the appropriate key
on the lower keyboard at the same time. To produce a
minor chord, depress ona of the black (short) pedals
instead.

Lower keyboand Pada!_kev‘haarc! :
VTTTNY . (WO
Lﬁt.__L =1 {\1

[}
L

I!II!

If you depress both a black and a white pedal while
holding down & key on the lower keyboard the result
will be a minor seventh chord.

[Any white (long] pedal ]

=Cm

r-\.; -

[Arrv black {!hﬂl‘lipﬂhl]

# Let's practice using this function while playing the
melady below,

Producing an Automatic Chord

Accompaniment by Fingering an Entire
Chord
[Fingered Chord]
1) Turn on the START or SYNCHRO START switch in
the Auto Rhythm switch bank.
Depress the desired rhythm selector button and set
the TEMPO, VOLUME and BALANCE knobs.
2) Adjust the Lower Tone Levers to the desired settings.
3) Adjust the Pedal Tone Levers to the desired settings.
4) Depress the red Fingered Chord button,
Vot
|
FNGERED
CHIRD

5) Finger and hold down a chord on the lower keyboard.

This automatically generates the chord and bass note
in an alternating pattern matching the rhythm selected.
The chord produced is the one fingered on the lower
keyboard and the bass note is determined by this
chord.

* Play the accompaniment on the previous page using

the fingered chord, This is the finger positioning
for the lower keyboard:

E!_!!;Im iﬂpﬂ muy




Automatic Accompaniment Using Both
Lower Keyboard and Pedals

[Custom A-B-C]

1) Turn on the START or SYNCHRO START switch in
the Aute Rhythm switch bank.
Depress the desired rhythm selector button and set
the TEMPO, VOLUME and BALAMNCE knobs.

2) Adjust the Lower Tone Levers to the desired settings.

3) Adjust the Pedal Tone Levers to the desired settings.

4) Switch on the white Custom A-B-C button.

LLPS 1M
Lo S

5] Depress the pedals while holding down the chord on
the lower keyboard.
The chord part of the Automatic Accompaniment
will be the sound generated by the lower keyboard,
while the bass note shall be based on the note de-
pressed on the pedals. In other words, the lower
keyboard and the pedals will each generate a separate
Automatic Accompaniment, thus enhancing your
performance.

® Memory

WMDY

This function allows you to store the Automatic Ry thm
Accompaniment you have selected in a memory bank, If
you press the Memory button together with the Singla
Finger Chord, the Fingered Chord or the Custom A-B-C
button, the automatic rhythm accompaniment will
continue even if you should remove your hand from the
lower keyboard, (With the Custom A-B-C program the
bass note selected for pedal accompaniment will also be
retained in the memory.) Using this Memory function you
have only to touch the lower keyboard to effect a chord
change. A welcome convenience indeed!|

® Multi Bass (B-B0O5 anly)

MLl

BAES
This function allows you to change the automatic bass
accompaniment pattern. If you press the Multi Bass but-
ton together with the Single Finger Chord, the Fingered
Chord or the Custom A-B-C button, the bass note will
slip out of the former simple pattern of alternating with
the chord into a number of other, more complex, pat-
terns such as the “walking style”. This permits you 1o
use and enjoy a wide variety of automatic bass patterns
in the pieces you play. The exact nature of the new
pattern will vary according to the rhythm originally
established.

B LConstant

This switch is used to disengage the automatic accompani-
ment from the auto-rhythm pattern. When the Constant
button and the Single Finger or Fingered Chord button
are pressed together, the automatic accompaniment will
no longer match the auto-rhythm pattern. |Instead, the
chord and the bass note will be produced continuously,
as if the respective keys were being held down. This
function cam also be coupled with the Memory function
to allow greater flexibility.

® Normal

This control cancels the Auto Bass/Chord program, When
the Mormal control is ON you may play the lower key-
board and the pedals to provide any normal accompani-
ment you may desire without introducing automatic
patterns. When the auto-rhythm is on and the Memory
button is depressed together with the Mormal button, the
last sound you played on the lower keyboard will be emit-
ted continuously even if you take your hand off,

W The Auto Bass/Chord function will not operate if the
Break Variation program is on,

#* |f you do not employ the Auto-Rhythm, the Auto Bass/
Chord program will not function.




PART V: Using the Automatic Arpeggio Effect
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& Auto Arpeggio

Auto Arpeggio

This function enables you to automatically produce a
brilliant arpeggio in time with the auto-rhythm by simply
depressing the keys on the lower keyboard, This function
can be used to great advantage in enhancing your per-
formance by adding a decorative ripple effect to the
accompaniment.

1) Switch on the SYNCHRO START button in the Auto-
Rhythm switch bank, choose the appropriste Rhythm
Selector and adjust the TEMPO, VOLUME and BA-
LANCE knobs to your liking. Because the Auto Arpeg-
gio works in conjunction with the Auto-Rhythm func-
tion, make certain that you set the latter into the
operating mode when you want to utilize the automatic
arpeggio effect,

2) Select one of the six (B-B0S : four) available patterns
by pressing the appropriate selector button.
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3) Switch on the desired Voice selector button.
These buttons determine the register of the Auto
Arpeggio with #2 being one octave higher than #1.
By turning on both switches at the same time, you can
generate two voices simultaneously. Since these Voice
buttons also function as activating and deactivating
switches, be sure that both are in the OFF position
whean the Auto Arpeggio effect is not wanted.,

4) Sat the Volume control.
The more the slide is moved towards MAX the louder
the arpeggio effect will be.

5} Hold down a key on the lower keyboard,
This will automatically produce an arpeggio based on
the notes you have selected. Holding down & chord
rather than a single note will generate a flowing broken
chord sound. The arpeggio pattern will change to
match the rhythm even if you change to a different
tempa,

SUSTAIN  WOLUME
ARPEGGID {ilustration B-B0S)

®  Sustain

By using the Sustain lever you can produce a sustained
arpeggio. Moving the lever toward LONG will increase the
sustain effect and prolong the arpeggio.

= Auto Arpeggio + Auto Bass/Chord

With the Single Finger Chord function on: simply play a
note on the lower keyboard to generate an arpeggio
together with the automatic chord and bass accompani-
ment. The arpeggio effect will follow the same pattern as
a chord would when played on the lower keyboard; in the
same way you can changa the arpeggio to that of a seventh
or minor chord by simply depressing one of the pedals
together with one of the keys., You can also use the
Fingered Chord and the Custorm ABC together.

Arpeggio + Memory: When the Memory function is activat-
ed along with the Arpeggio, the srpeggio effect will
continue even when you take your hand from the lower
keyboard.

* The Auto Arpeggio program will not function when
the Break Variation program is being used,

#* MNow try playing the tune on the previous page with the
Auto Arpeggio ON.
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= MELODY ON CHORD

Melody On Chord

This function automatically generates harmonies for each
note of the melady played on the upper keyboard, Since
the chord selected on the lower keyboard is superimposed
on the melody, you can enjoy the luxury of a rich and full
mebady line with harmanies even though you only play a
single note at a time on the upper keyboard.

1) Set the Upper and Lower Tone Levers. [Refer to pages
a-101
The sounds to harmonize with the melody played on
the upper keyboard should be determined by the
Upper Tone Levers or the Ensemble Volces.

* The Special Presets and Custom Voices cannot be used
io generate chords with the Melody On Chord function.

2) Switch on either Mode 1 or Mode 2.

These switches control the operation of the Melody On
Chord function.

Maode 1 (Open harmony): when you selact this mode,
harmonies are added in the lower registers some way
from the notes played on the upper keyboard, so that
the melody and the harmony sound as if they are
slightly separated.

Mode 2 (Closed harmony): in this mode, the harmonies
are added in higher registers than in Mode 1 and the
mebody sounds almost as if it is being played in chords,

3) Play the melody on the upper keyboard and the chord
on the lower.

When this is done the chord played on the lower key-
board will be produced with the melody in the voice
selected for the upper keyboard. The Melody On Chord
function ceases to operate when you stop holding
down the keys on either the upper or the lower
keyboard.

® Volume Soft

The Volume Soft button further reduces the sound
generated by the Melody On Chord, which is normally
guieter than the sound produced by the upper keyboard
anyway,

m Cancel

This button disengages the Melady On Chord function.




