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CAUTION The. lightning flash.wilth arrowhead symbol, within an
RISK OF ELECTR C equilateral triangle, is intended to alert the user to the
DONOT o;‘:%yf“o K presence of uninsulated “dangerous voltage” within the

product's enclosure that may be of sufficient magnitude to
constitute a risk of electric shock to persons.

CAUTION: TO REDUCE THE RISK OF ELECTRIC SHOCK,
DO NOT REMOVE COVER (OR BACK).
NO USER-SERVICEABLE PARTS INSIDE.
REFER SERVICING TO QUALIFIED SERVICE PERSONNEL.

The exclamation point within an equilateral triangle is
intended to alert the user to the presence of important
operating and maintenance (servicing) instructions in the
literature accompanying the product.

ATTENTION: risaus be CHOC ELECTRIQUE NE PAS OUVAIR A

I INSTRUCTIONS PERTAINING TO A RISK OF FIRE, ELECTRIC SHOCK, OR INJURY TO PERSONS. ]

IMPORTANT SAFETY INSTRUCTIONS
SAVE THESE INSTRUCTIONS

WARNING - When using electric products, basic precautions should always be followed, including the following:

1. Read all the instructions before using the product. 8. The power-supply cord of the product should be unplugged

2. Do not use this product near water — for example, near a from the outlet when left unused for a long period of time.
bathtub, washbowl, kitchen sink, in a wet basement, or near 9. Care should be taken so that objects do not fall and liquids
a swimming pool, or the like. are not spilled into the enclosure through openings.

3. This product should be used only with a cart or stand that is 10.The product should be serviced by qualified service
recommended by the manufacturer. personnel when:

4. This product, either alone or in combination with an amplifier A. The power-supply cord or the plug has been damaged; or
and headphones or speakers, may be capable of producing B. Objects have fallen, or liquid has been spilled into the
sound levels that could cause permanent hearing loss. Do product; or
not operate for a long period of time at a high volume level C. The product has been exposed to rain; or
or at a level that is uncomfortable. If you experience any D. The product does not appear to operate normally or
hearing loss or ringing in the ears, you should consult an exhibits a marked change in performance; or
audiologist. E. The product has been dropped, or the enclosure

5. The product should be located so that its location or position damaged.
does not interfere with its proper ventilation. 11.Do not attempt to service the product beyond that described

6. The product should be located away from heat sources such in the user-maintenance instructions. All other servicing
as radiators, heat registers, or other products that produce should be referred to qualified service personnel.
heat.

7. The product should be connected to a power supply only of
the type described in the operating instructions or as marked
on the product.

For the USAﬁ

GROUNDING INSTRUCTIONS

This product must be grounded. It it should malfunction or breakdown, grounding provides a path of least resistance for
electric current to reduce the risk of electric shock.

This product is eguipped with a cord having an equipment-grounding conductor and a grounding plug. The plug must be
plugged into an appropriate outlet that is properly installed and grounded in accordance with all local codes and ordinances.

DANGER: improper connection of the equipment-grounding conductor can result in a risk of electric shock. Check with a
qualified electrician or serviceman if you are in doubt as to whether the product is properly grounded.
Do not modify the plug provided with the product — if it will not fit the outlet, have a proper outlet installed by a qualified

electrician.
. J/

e For the U.K.ﬂ

WARNING:  THIS APPARATUS MUST BE EARTHED
IMPORTANT: THE WIRES IN THIS MAINS LEAD ARE COLOURED IN ACCORDANCE WITH THE FOLLOWING CODE.
GREEN-AND-YELLOW: EARTH, BLUE: NEUTRAL, BROWN: LIVE
As the colours of the wires in the mains lead of this apparatus may not correspond with the coloured markings identifying
the terminals in your plug, proceed as follows:
The wire which is coloured GREEN-AND-YELLOW must be connected to the terminal in the plug which is marked by the
letter E or by the safety earth symbol @or coloured GREEN or GREEN-AND-YELLOW.
The wire which is coloured BLUE must be connected to the terminal which is marked with the letter N or coloured BLACK.
The wire which is coloured BROWN must be connected to the terminal which is marked with the letter L or coloured RED.
. /

The product which is equipped with a THREE WIRE GROUNDING TYPE LINE PLUG must be grounded.



INSTRUCTIONS FOR THE PREVENTION OF FIRE, ELECTRIC SHOCK, OR INJURY TO PERSONS |

About A\ WARNING and /\ CAUTION Notices

About the Symbols

/A\WARNING

Used for instructions intended to alert
the user to the risk of death or severe
injury should the unit be used
improperly.

/N CAUTION

Used for instructions intended to alert
the user to the risk of injury or material
damage should the unit be used
improperly.

* Material damage refers to damage or

other adverse effects caused with
respect to the home and all its
furnishings, as well to domestic
animals or pets.

AN

The /A symbol alerts the user to important instructions
or warnings.The specific meaning of the symbol is
determined by the design contained within the
triangle. In the case of the symbol at left, it is used for
general cautions, warnings, or alerts to danger.

The Q symbol alerts the user to items that must never
be carried out (are forbidden). The specific thing that
must not be done is indicated by the design contained
within the circle. In the case of the symbol at left, it
means that the unit must never be disassembled.

@

The @ symbol alerts the user to things thal must be
carried out. The specific thing that must be done is
indicated by the design contained within the circle. In
the case of the symbol at left, it means that the power-

cord plug must be unplugged from the outlet.

ALWAYS OBSERVE THE FOLLOWING

/\WARNING |

/\WARNING l

Before using this unit, make sure to read the instructions
below, and the Owner’s Manual.

Do not open or perform any internal modifications on the
unit.

Do not attempt to repair the unit, or replace parts within it
(except when this manual provides specific instructions
directing you to do so). Refer all servicing to your retailer,
the nearest Roland Service Center, or an authorized Roland
distributor, as listed on the "Information” page.

© D

Never use or store the unit in places that are:

*  Subject to temperature extremes (e.g., direct sunlight in
an enclosed vehicle, near a heating duct, on top of heat-
generating equipment); or are

*  Damp (c.g., baths, washrooms, on wet floors); or are

*  Humid; or are

* Exposed to rain; or are

.

L]

Dusty; or are
Subject to high levels of vibration.

When using the unit with a rack or stand recommended by
Roland, the rack or stand must be carefuily placed so it is
level and sure to remain stable. If not using a rack or stand,
you still need to make sure that any location you choose for
placing the unit provides a level surface that will properly
support the unit, and keep it from wobbling,

type described in the operating instructions, or as marked on
the unit.

> @

Avoid damaging the power cord. Do not bend it excessively,
step on it, place heavy objects on it, etc. A damaged cord can
easily become a shock or fire hazard. Never use a power
cord after it has been damaged.

This unit, either alone or in combination with an amplifier
and headphones or speakers, may be capable of producing
sound levels that could cause permanent hearing loss. Do
not operate for a long period of time at a high volume level,
or at a level that is uncomfortable. If you experience any
hearing loss or ringing in the ears, vou should immediately
stop using the unit, and consult an audiologist.

Do not allow any objects (e.g., flammable material, coins,
pins); or liquids of any kind (water, soft drinks, etc.) to
penetrate the unit.

© © O

2
A,

In households with small children, an adult should provide
supervision until the child is capable of following all the
rules essential for the safe operation of the unit.

Protect the unit from strong impact.
(Do not drop it!)

Do not force the unit’s power-supply cord to share an outlet
with an unreasonable number of other devices. Be especially
careful when using extension cords—the total power used by
all devices you have connected to the extension cord’s outlet
must never exceed the power rating (watts/amperes) for the
extension cord. Excessive loads can cause the insulation on
the cord to heat up and eventually melt through.

N

Before using the unit in a foreign country, consult with your
retailer, the nearest Roland Service Center, or an authorized
Roland distributor, as listed on the "Information” page.

/\ CAUTION [

The unit should be located seo that its location or position
does not interfere with its proper ventilation.

Always grasp only the plug on the pm«*er-sup];ly cord when @

plugging into, or unplugging from, an outlet or this unit.

Try to prevent cords and cables from becoming entangled.

Also, all cords and cables should be placed so they are out of A
the reach of children.

Never climb on lop of, nor place heavy objects on the unit. ®

Never handle the power cord or its plugs with wet hands
when plugging into, or unplugging from, an outlet or this
unit.

@

tions listed below. At least two persons are required to safely

lift and move the unit. It should be handled carefully, all the

while keeping it level. Make sure to have a firm grip, to
protect yourself from injury and the instrument from
damage.

*  Check Lo make sure the knob bolls securing the unit to
the stand have not become loose. Fasten them again
securely whenever you notice any loosening.

*  Disconnect the power cord.

*  Disconnect all cords coming from external devices.

*  Remove the music stand.

Before cleaning the unit, turn off the power and unplug the

power cord from the outlet (p. 11).

Whenever you suspect the possibility of lightning in your
area, pull the plug on the power cord out of the outlet.




IMPORTANT NOTES

In addition to the items listed under “IMPORTANT SAFETY INSTRUCTIONS” and “USING THE UNIT SAFELY” on pages 2
and 3, please read and observe the following:

Power Supply

Do not use this unit on the same power circuit with any
device that will generate line noise (such as an electric
motor or variable lighting system).

Before connecting this unit to other devices, turn off the
power to all units. This will help prevent malfunctions
and/or damage to speakers or other devices.

Placement

This device may interfere with radio and television
reception. Do not use this device in the vicinity of such
receivers.

Do not expose the unit to direct sunlight, place it near
devices that radiate heat, leave it inside an enclosed
vehicle, or otherwise subject it to temperature extremes.
Also, do not allow lighting devices that normally are
used while their light source is very close to the unit
(such as a piano light), or powerful spotlights to shine
upon the same area of the unit for extended periods of
time. Excessive heat can deform or discolor the unit.

To avoid possible breakdown, do not use the unitin a wet
area, such as an area exposed to rain or other moisture.

Do not allow rubber, vinyl, or similar materials to remain
on the piano for long periods of time. Such objects can
discolor or otherwise harmfully affect the finish.

Do not put anything that contains water (e.g., flower
vases) on the piano. Also, avoid the use of insecticides,
perfumes, alcohol, nail polish, spray cans, etc., near the
unit. Swiftly wipe away any liquid that spills on the unit
using a dry, soft cloth.

This device has built-in speakers. By putting floppy disks
or the like on this device, you risk Josing the data on
them.

By putting this device on a table or the like, it becomes
hard to hear the sounds from the speakers on the bottom
of it. Use the recommended stand (FPS-9; sold
separately).

Maintenance

The Wooden Parts (Both Ends of This Unit)

To clean the unit, use a dry, soft cloth. Try to wipe the
entire surface using an equal amount of strength, moving
the cloth along with the grain of the wood. Rubbing too
hard in the same area can damage the finish.

The Other Parts

For everyday cleaning wipe the unit with a soft, dry cloth
or one that has been slightly dampened with water. To
remove stubborn dirt, use a cloth impregnated with a
mild, non-abrasive detergent. Afterwards, be sure to
wipe the unit thoroughly with a soft, dry cloth.

Never use benzine, thinners, alcohol or solvents of any
kind, to avoid the possibility of discoloration and/or
deformation.

Additional Precautions

Use a reasonable amount of care when using the unit’s
buttons, sliders, or other controls; and when using its
jacks and connectors. Rough handling can lead to
malfunctions.

When connecting / disconnecting all cables, grasp the
connector itself—never pull on the cable. This way you
will avoid causing shorts, or damage to the cable’s
internal elements.

A small amount of heat will radiate from the unit during
normal operation.

To avoid disturbing your neighbors, try to keep the unit's
volume at xmsonable levels. You may prefer to use
headphones, so you do not need to be concerned about
those around you (especially when it is late at night).

When you need to transport the unit, package it in the
box (including padding) that it came in, if possible.
Otherwise, you will need to use equivalent packaging
materials.

Do not apply excessive force to the front or back of the
installed music stand.

Use only the specified expression pedal (EV-5; sold
separately). By connecting any other expression pedals,
you risk causing malfunction and/or damage to the unit.
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INTRODUCTION

Features

Authentic Piano Performances

The high-quality concert-piano sounds and authentic
hammer-action keyboard let you enjoy piano performances
that are even more realistic.

24 Types of Tones You Can Use in a Wide
Range of Genres

In addition to piano tones, the FP-9 offers 24 types of high-
quality built-in tones that you can use in a wide range of
musical genres.

A Richly Expressive Hammer-action Keyboard
Thanks to a mechanism that uses only the mass of the
hammers to return the keys, you can obtain a natural,
smooth, and delicate touch for pianissimo playing, and a
strong, sure response with fortissimo play.

Keyboard Touch Can Be Set to Match Finger
Strength

You can set the keyboard touch to any of three levels to suit
the finger strength of the player.

Onboard Effects

Two digital effects—Chorus and Reverb—are built in. The
FP-9 also has an on-board effect for piano tones that makes
the sound of the played key resonate with other strings,
adding rich reverberations and broadness to the sound
(sympathetic resonance).

Dual Feature for Combining Two Tones
You can freely combine two tones from any of eight Tone
groups, achieving layered play.

Playing Different Tones with the Left and Right
Hands with the Split Feature

You can divide the keyboard at a particular key into right-
and left-hand sections that play different tones.

Lightweight and Compact, with a Casual,
Modern Design

The FP-9's light weight and compact size make for excellent
portability.

The casual, modern design also matches the decor of any
room.

Small Number of Buttons Keeps Operation
Simple

As far as possible, buttons that aren't for tone selection have
been eliminated, thus achieving simple operation.

Built-in Speakers

Not only can you enjoy the rich sounds of the FP-9 right
away, this useful feature allows you to play live at parties
and small venues, or to use the FP-9 as an on-stage monitor.

Connect Audio Equipment, MIDI Instruments,
and Computers

The FP-9 comes with Line In and Line Out jacks, MIDI
connectors, and computer ports that let you use it in combi-
nation with other audio devices, electronic instruments, and
computers.

Printing Conventions in This Manual

Distinguishing Lighted, Dark, and Flashing
Button Lights

This manual uses the following conventions to distinguish
between lights that are illuminated (color: orange, red, or

green), dark, or flashing (color: orange, red, or green).

tight
light E%r | Orange Green Red
status
iluminated @ @
QOrangs Green
dark @
N AL/ g
fiashing O @
Orange Gresn Red

Conventions for Button Names
Each of the buttons on the unit’s front panel is labeled above

and below. (For example, the word “Split” could appear
above a button, while the word “Local” appears below it.)
The upper text denotes the button’s usual function.

The lower text denotes the extended function that's called up
when you press the button (p. 9).

In this manual, when a button is to be used for the function
denoted by the upper text, it’s enclosed in square brackets
("I}, like this: [Split] button.

When a button is to be used for the function denoted by the
lower text, it’s enclosed in angled brackets (“<<>>"), like

this: <<Local>> button.




Panel Description
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1. [Power] Switch

This switches the power on and off (p. 11).

2. ACInlet
This is for plugging in the power cord that comes with the
FP-9 (p. 11).

3. Pedal Jacks

These are for the supplied pedal (DP-6) and others (p. 10).
When connected to Damper, the pedal functions as a damper
pedal (p. 10).

When connected to Soft, the pedal functions as a soft pedal
(p. 10).

4. Tune Knob
You can use this knob to tune the FP-9 to match the pitch of

other instruments for ensemble play (p. 21).

5. MIDI Connectors
Connect between these and external MIDI instruments to

exchange performance information (p. 24).

6. Computer Switch

This switches the connections for the MIDI connectors and
the computer port (p. 25, 30).

Also, this switch is set to Mac, PC-1, or PC-2 according to the

type computer that's connected (p. 31).

7. Computer Connector
You can connect a computer to this jack to exchange perfor-

mance information (p. 30).

8. LineIn Level Knob
This adjusts the input level (volume) of connected audio

equipment or other digital instruments (p. 22).

9. Line In Jacks
You can connect audio equipment or other digital instru-

ments and hear them through the FP-9’s speakers (p. 22).

10. Line Out Jacks
You can use these to play the notes from the FP-9 on an audio

device or record what you play on a tape recorder {(p. 23).
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11.[Speaker Volume] Knob

This adjusts the volume level for the unit’s internal speakers
S(p- 1),

12.[Line Out Volume] Knob

When audio equipment or other digital instruments are

connected, this adjusts the level of output to the connected

equipment (p. 23).

13. [Brilliance] Knob
This adjusts the sound’s brilliance (p. 11).
14.[Split] Button

You can use this to divide the keyboard into right-hand and

left-hand sections that each play different tones (p. 14).

15. Tone Buttons
These choose the sound the keyboard plays (p. 13).

There are buttons for eight different Tone Groups.

16. [Variation] Button

Used to choose a tone from a Tone Group (p. 13).

17.[Chorus] Button
You can use this to add three-dimensional breadth and

“fatness” to sounds (p. 16).

18. [Reverb] Button
You can use this to add the same echoes as in a concert hall to

what you play (p. 17).

19. <<Function>> Button

You can call up a particular button’s extended function by
pressing this button, then pressing the other button (p. 9).
The label under each button shows its extended function
(such as “Local”).

You can call up MIDI-related extended functions (p. 24) by

holding down this button and pressing a key {(p. 9).



Functions of the <<Function>> Button—Extended Functions

By pressing the <<Function>> button, then pressing one of the buttons described below, you can
call up the extended function whose name appears under each of the buttons.

1 3 4 5 6 7 8 Function button
Line Out y
Volume Briiance B Pigyt PLiE)2 Edfno HESI VES EES SiEas ‘vEe mém Ctgus Regd o
| 1
-~ Dema !
OO 0 000000000 00~0;
[P VIR Lot - mml': Pt 5 s,m,«mufw:musum L(\«v:‘d ! rumm »M‘n“m‘n u;:“m“::-m :Funcﬁcni
1. <<Local>> (Local Control On/Off) 5. Balance <<Lower>>/<<Upper>>
You can use this to toggle Local Control on or off {p. 26). You can use this to change the volume balance for dual play
or split play (p. 19).
2. Lower <<QOctave ->>/<<Octave +>> plitplay (p- 19)
This lets you set the lower tone interval in octave steps 6. Transpose <<p>>/<<b>>
(Octave Shift; p. 21). You can transpose the key of a performance without having
. to shift the position of your fingers on the keyboard (p. 18).
3. Lower <<Pedal Sw>> (Lower Pedal Switch) k Y 5 Y p-18)
You can use this to set whether pedal effects are applied to 7. Key Touch <<Light>>/<<Heavy>>
lower tones (p. 20). This lets vou vary the keyboard’s touch (p. 18).
4, Pedal <<Sostenuto>>/<<Expression>> 8. Demo
This lets you use the sostenuto pedal and expression pedal You can listen to demonstrations using the FP-9's tones (p.
functions (“Changing How the Pedals Work,” p. 20). 12). In this case only, the operation is to hold down the

<<Function>> button and press the [Reverb] button.

You can call up a MIDI-related extended function (p. 24) by holding down the <<Function>> button
and pressing any of the keys.

C1 c2 C3 C4 C5 Cé6 c7 C8

L]

Setting the MIDI Sending Bank Seiect Sending Bank Select Setting the

Channel (P.25) Sending Program MSB (P.28) LSB (P.28) MIDI Mode (P.29)
Change Messages (P.27)




BEFORE YOU START PLAYING

Installing the Music Stand

Install the music stand that comes with the FP-9.

1. Using the supplied screws, fasten the music stand to the
back of the FP-9 as shown at left.

Turn the screws clockwise to tighten them.

2. To remave the music stand, support it with one hand

while loosening the screws.

Do not apply excessive force to the front or back
@ of the installed music stand.

Pedal Connections and Functions

Connect the supplied pedals (DP-6) to the Damper and Soft
pedal jack at the back of the unit.

Expression Pedal
(EV-5}
; \\::::
&' Pedal Switch
(DP-8)

Pedal Switch
(DP-6}

When connected to Damper or Soft, the pedal functions (see

the table at right).

Using Headphones

Damper | The pedal works as a damper pedal, so you can add
lingering reverberations to notes. While the pedal is
depressed, long lingering reverberations continue to be
added 1o the sound after vou release from the keys.

Soft The pedal works as a soft pedal, so you can make notes
softer. Playing the keyboard while the pedal is
depressed makes the sounded notes softer than when
vou finger them with the same velocity in the normal
manner, without the pedal.

You can also use Soft as a sostenuto or expression
pedal. Take a look at “Changing How the Pedals
Work” (p. 20).

When you connect pedals to both the Damper and

@ Soft pedal jacks, you can use the two functions at the
same time. To do this, you need to purchase another
pedal (DP-6).

Unplugging a pedal cord from the unit while the
power is on may cause the pedal’s effect to be applied
without stopping. Be sure to swilch off the power to
the unit before attempting to disconnect or connect a
pedal cord.

The unit’s speakers will go silent when you plug in headphones
(RH-20/80/120 or the like; sold separately). This makes it conve-
nient for playing at night, or at other times when you do not
want to disturb others.

-

1. Plug the headphones into the Phones jack at the front, on
the left side of the piano.

The sound from the built-in speakers stops. Now, sound is
heard only through the headphones.

2. Use the [Speaker Volume] knob on the FP-9 to adjust the
volume of the headphones.

Stereo headphones such as the RH-20/80/120 Stereo

@ Headphones from Roland should be used.

Some Notes on Using Headphones

- To prevent damage to the cord, handle the headphones only by
the headset or the plug.

- The headphones may be damaged if the volume is too high when
they are plugged in. Lower the volume on the FP-9 before
plugging in the headphones. .

- To prevent possible auditory damage, loss of hearing, or damage
to the headphones, the headphones should not be used at an
excessively high volume. Use the headphones at a moderate
volume level.
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Switching the Power On and Off

Be sure to follow the steps below when turning the power on or off.

If this is not done in the correct sequence, you risk causing a malfunction, and/or damage to speakers and other equipment.

Turning On the Power

Front Panel Rear Panel
Speaker Line Oul
olume Volume

Mo Max £y Max

med
=B B
(4]
H
N

1. Before you switch on the power, adjust the [Speaker Vol-

ume] and [Line Out Volume] knobs to Min {minimum). . On (Tuming on the power)

5. Use the [Speaker Volume] knob to adjust the volume

2. C t the s i rd to th inlet on ¢ .
onnect the supplied power cord to the AC inlet on the level. (See “Adjusting the Sound’s Volume and Bril-

back of &t it.
ack of the unit liance” below.)

3. Plug the supplied power cord into an AC outlet.
This unit is equipped with a protection circuit. A
4. Press the [Power] switch on the back of the unit. brief interval (a few seconds) after power up is

After a few seconds, the unit will be operable, and playing required before the unit will operate normally.

the keyboard will produce sound. Be sure to use only the power cord supplied

with the FP-9.

Turning Off the Power

1. Before you switch off the power, adjust the [Speaker Vol- The power is switched off.

ume] and [Line Out Volume] knobs to Min (minimum).
M Off (Tuming off the power)
2. Press the [Power] switch on the back of the unit.

Adjusting the Sound’s Volume and Brilliance

1. Use the [Speaker Volume] knob to adjust the overall vol-

Speaker Line Out ume level,
'olume Volume Brilliance

smaller/C.’j\iouder
y " O
Min Ma:

Turning the knob toward Max increases the volume, and

restrained .= brilfiant
@ turning it toward Min lowers it.
. .

) s Moo, ' - 2. Use the [Brilliance] knob to adjust the overall sound
quality.
'I 2 Turning the knob toward Bright makes the sound more

brilliant, and turning it toward Mellow makes it more

restrained.
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LISTENING TO DEMO PLAY

Some demonstrations that use the FP-9’s tones are built in. You can play them automaticaily.

Choris  Reverb

O~

press whilg hoiding down
2 1 3
1. Hold down the <<Function>> button and press the You can start quychk from a
[Reverb] button. selected song.
The indicator lights for the <<Function>> button and the Together press, and continue holding down the
[Reverb] button flash in orange. <<Function>> and [Reverb] buttons. The Tone button
Playback of the demos starts with the first song. When indicator lights for the available songs will light up. The Tone
playback of the last song finishes, it starts over again from buttons correspond, from left to right, to song numbers 1, 2,
the first song,. 3, 4, and 5. The indicator light for only the Tone button corre-

sponding to the presently selected tune flashes.

To select a song, hold down the <<Function>> and [Reverb]
song. buttons and press any one of the lighted Tone buttons. When
you release the <<Function>> and [Reverb] buttons,
playback starts from the selected song. When playback of the
the demo songs. last song finishes, it starts over again from the first song.

2. Press the [Reverb] button to start playback of the next

3. Press the <<Function>> button again to stop playback of

The lights for the <<Function>> button and the {Reverb]

button go dark.

Demo Song List

Song number Song name Composer

1. Hidden Ravine Scott Wilkie *1

2. Breathin’ Fingers Scott Wilkie *1

3. Blue Thermal Glass Scott Wilkie *1

4. Short Stories Stephane Pigeon *2
5. Sault D’Amour Op. 12 E. Elgar

*1: Copyright © 1998 Scott Wilkie Media (ASCAP) *2: Copyright © 1998 Roland Corporation

* Al riehts reserved. Unauthorized use of Hhis material for purposes other than private, personal enjeyment is a violation of ap, slicable laws.
s J EA y

* No data for the nusic that is played will be output from MIDI Out.

Profiles of composers

Scott Wilkie Stephane Pigeon

Scott Wilkie is a contemporary jazz recording artist, based in For more than 10 years, Stephane Pigeon studied classical
southern California. He tours frequently with his own band, piano, as well as chamber music and harmony, at the

and also appears as an artist for Roland in the U.S., Japan, Woluwe-Saint-Pierre Music Academy in Brussels. He
Europe and South America. His debut solo album, Chasing graduated in electrical engineering from the Catholic

The Dream, will be released worldwide in 1999 on Narada/ University of Louvain, and attended instrument technology
Virgin Records. You can find him on-line at lessons at the music department. He currently works as a
www scottwilkie.com. research engineer in signal processing, but still devotes a lot

of time to music, his favorite activity. He started his collabo-
ration with Roland Corporation as a sound designer. He has
been involved in many projects, including the programming
of factory presets for the [D, JV, XP and ]P series.

12



LET’S PLAY!

Playing with a Wide Variety of Sounds—An Introduction to Tones

The FI™9 has 24 built-in tones that are divided into eight groups according to their type.
The tone is set at “Full Grand 1” when the FP-9 is powered up.
Vibes Voice

Pianot Piano2 EPiano  Harpsi Bass

O@@O@@@O@

Strings

Octave FeoalSw  Sostenwto  Dapressicn | Lower  Uipper
Tower Fodal Baance Tanspes
1,3 2

Each press of the [Variation] button changes the color of the
Tone button’s light and the Tone button’s tone.

The “Tone List” below shows the correspondences between
the color of a Tone button’s indicator light and the button’s

tone.

1. Press any one of the Tone buttons to choose the Tone
Group.

The tone for the selected Tone Group sounds. Try fingering

the keyboard.

When you turn on the power, the tone indicated by the

orange light for any of the Tone Groups sounds (take a look

at the “Tone List” below).

3. Finger the keyboard or press the flashing Tone button.

The Tone button indicator lights up, and fingering the
kevboard plays the tone you’ve chosen.

The next time you choose this Tone button, the tone you've
selected here is played.

2. Press the [Variation] button to choose one of the tones in
the Tone Group.

The indicator lights for the selected Tone button flash,
showing that a tone has been chose

Tone List
For more information about tones, take a look at the “Description of Tones” below.
Light Tone Group
color Piano 1 Piano 2 E.Piano Harpsi | Vibes Bass Strings Voice
Orange | FullGrand I | Pop Piano Stage Rhodes | Harpsichord | Vibraphone Ac.Bass Orch.Strings Jazz Scat
Green | Full Grand 2 | Classic Piano | 5A Rhodes Clav 1 : Marimba Finger Bass Synth Strings | | Choir |
Red Hobnky—Toﬁk 7 Rock Piano | EM E.Piano Clav 2 Glockenspiel | Voice Bass Synth Strings 2 | Choir 2

* There are some key ranges in Ac.Bass,

Finger Bass, and Veice Bass that do not sound.

* The way the soft pedal effect is applied may differ according to Hie tone.

Description of Tones

Full Grand 1
Full Grand 2
Honky-Tonk
Pop Piano
Classic Piano
Rock "iano
Stage Rhodes
SA Rhodes
FM E.lPiano
Harpsichord
Clav 1,2
Vibraphone
Marimba
Glockenspiel
Ac.Bass
Finger Bass
Voice Bass
Orch.5trings
Synth Strings 1, 2
Jazz Scat

Choir1,2

This is the sound of a full concert grand piano. It offers rich reverberations in stereo.

This is the sound of a full concert grand piano. You can sound up to 64 notes at the same time.
This is the sound of a slightly detuned piano with a bright, enjoyvable ambience.

This is a prominent, bright piano sound. It's ideal for popular music and band play.

This is a restrained piano with a European feel. 1t's optimal for classical performances.

This is a piano sound with a prominent attack. It's ideal for rock music and band play.

This is an old-style Rhodes piano sound.

This is a Rhodes piano sound. The sound is broad, vet has clarity and sweetness.

This is the electric-piano sound of a synthesizer.

This is a delicate and refined harpsichord sound.

This is the sound of an instrument that boosts the vibration of a plucked string with an amp. It's optimal for rhythmical play.
This is the sound of a large carilion called a vibraphone.

This is the sound of a large xylophone called a marimba.

This is the sound of a small carillon called a glockenspiel.

This is the sound of an acoustic bass.

This is the sound of a fingered electric bass.

This is the sound of a jazz-scat bass part.

This is the sound of a beautiful strings ensemble.

This is the sound of synthesizer strings with a slow attack.

This tone can be divided into four types of voices according to the velocity with which you finger the keyboard. It's optimal in
combination with Voice Bass during split play.

This is a choir sound. It imparts a statelv mood.
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Playing Two Layered Tones—Dual Play

You can play two different sets of sounds from a single key at the same time. This method of play is called “dual play.”

Example: Let’s combine the tones for piano and strings.

Pianot Piano2 EPiano Hampsi Vibes Dass Stings Voice

@@000@@06

Octave + Pedat Sw  Sostenuto  Expression |_
Lower Pedat aalance Transpose
I
1
1. DPress the [Pianol] button and the [Strings] button at the
same time.
Both buttons light up.

Try fingering the keyboard. The piano and strings tones play
at the same time.

In this way, pressing two Tone buttons at the same time
plays the two tones in combination. In dual play, the tone of
the right button you press is called the “upper tone,” and the
tone of the left button is called the “lower tone.” In this
example, the strings sound is the upper tone and the piano
sound is the lower tone.

2. Press either one of the Tone buttons to cancel dual play.

Now only the tone of the button you just pressed is sounded.

You can swap the upper tone and lower tone.
Example: Change the piano sound to the upper tone, and
the strings sound to the lower tone.

During dual play with the piano and strings sounds, simulta-
neously press the [Pianol] and [Strings] buttons a second
time. The piano sound becomes the upper tone, and the
strings sound becomes the lower tone.

Each time you press the [Pianol] and [Strings] buttons at the
same time, the upper tone and lower tone are swapped.

You can vary the volume-level balance of the two
@ tones. Take a look at “Changing the Volume

Balance for Dual Play and Split Play” (p. 19).

You can change the pitch of the lower tone by
@ octaves. Check out “Setting the Pitch of the Lower

Tone in Octave Steps—Octave Shift” (p. 21).

During dual play, depressing a pedal applies its
@ effect only to the upper tone. If you want to apply

the effect to the lower tone as well, check out

“Setting Whether to Apply Effects to the Lower
Tone” (p. 20).

Playing Different Tones with the Right and Left Keyboard

Sections—Split Play

You can divide the keyboard into right- and left-hand sections with an arbitrary key marking the division, and play different
tones with each hand. This kind of play with the keyboard divided into right- and left-hand sections is called “split play,” and the

location where the division is made is called the “split point.”

When you switch on the power, the split point is at “C4.” The split-point key belongs to the right-hand section.
The notes you play with the right-hand section are called “upper tones,” and the notes you play with the left-hand section are

called “lower lones.”

Example: Let’s try split play with the Full Grand 1 tones.

Spiit Piano! Piano2 E.Piano Hampsi Vibes Bass Stings Voice SN
Cetave + Pretil S Sesteruto Exprossion Lawer Uppet v
- Lower Bodol Baiantn Tmmmss
2,3 1

1. Press the [Piano 1] button to make the button’s indicator
light up in orange.
Now the tones for Full Grand 1 are selected.

*If the button light isn’t orange, press the [Variation] button to

make the button indicator light up in orange.
2. Press the [Split] button to make the indicator light up.

This splits the keyboard into right-hand and left-hand
sections at C4.

The right-hand section of the keyboard plays Full Grand 1

tones, and the left-hand section plays Ac. Bass (acoustic bass)

tones.

The tone that was sounded before you divided the keyboard

is chosen for the right-hand section (the upper tone), and an

optimal match for this upper tone is chosen automatically for

the left-hand section (the lower tone).

* When changing from dual play (p. 14) to split play, the upper
tone during dual play is selected as the upper tone for split play,
too.

3. Pressing the [Split] button again cancels split play.

The [Split] button indicator light goes dark and the upper
tone (Full Grand 1) becomes the tone for the entire keyboard.
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Changing the Tones Played

Spiit Piana1 Piano2 EPiano Hampsi  Vibes

Bass Stings Voice HIETE

0 000000000 000

Chorus  Reverb

Octave + Podal Sw  Sestenuto £ ion Ligh Hey
e, g e | i
¥
while holding down { 5 Dress

1. Hold down the [Split] button and press the <<Func-
tion>> button to choose whether to change the tone of
the right-hand section (the upper tone) or the tone of the
left-hand section (the lower lone).

Each press of the <<Function>> button while holding down
the [Split] button changes the color of the [Split] button’s
indicator light.

The tone you can change switches in correspondence with
the color of the [Split] button indicator light.

Color of the [Split] button
light Tone you can change
Orange Upper Tone
Green Lower Tone

You can also choose the tone to change by continuing to hold
down the [Split] button.

* I the sound is 1o longer heard after you press the [Split] button,
it could mean that Local Control has been switched off (see p.

26). If this is the case, set Local Control to "on.”

2. Use the Tone buttons and the [Variation] button to
choose a tone.

For information on how to choose a tone, take a look at
“Playing with a Wide Variety of Sounds—An Introduction to
Tones” (p. 13).

Canceling Split Play

A newly selected lower tone gets stored in memory as being
the lower tone that goes with the upper tone being used at
that time. The next time you change to split play while that
upper tone is selected, the tone you've stored in memory
here is sounded as the lower tone. The lower tone stored in
memory remains in effect until you turn off the power.

You can change the split point. Take a look at
“Changing the Keyboard’s Split Point” (p. 15).

You can change the volume balance for the
upper and lower tones. Take a look at
“Changing the Volume Balance for Dual Play
and Split Play” (p. 19).

You can change the pitch of the lower tone one

octave at a time. Check out “Setting the Pitch of
the Lower Tone in Octave Steps-—Qctave Shift”
(p. 21).

Depressing a pedal during split play applies its
effect only to the upper tone. If you want to
apply the effect to the lower tone as well, check
out “Setting Whether to Apply Effects to the
Lower Tone” (p. 20).

BB BB

Changing the Keyboard’s Split Point

You can change the location where the keyboard is divided (the split point) within the range of C2 through Cé.

The setting is at “C4” when the FP-9 is powered up.

Spiit [o3] c2 Cc3

C5 Cc7 Ccs

o

LR

while holding down

1. Hold down the [Split] button and press a key.

The key you pressed becomes the split point, and belongs to
the right-hand section of the keyboard.
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Adding Breadth to Sounds—The Chorus Effect

You can apply a chorus effect to the notes you play on the keyboard. Applying chorus can add greater dimension, for a “fat”
sound.

You can choose any of eight types for the depth of the chorus effect.

Example: Let’s apply chorus to the Vibraphone tone.

Chorus  Revetb

Pianot Piano2 EPiano Hampsi  Vibes  Bass  Suings  Voice

@@0@@@@@6 0 o-

~ Ocave + Podsl Sw  Scaenuie  Lxg ! o Lovas Upgser l ‘LDV:!Y
Towor Podal Bawnce Trmmse Iy Tauch
1 2,3
1. Press the [Vibes] button to make the button’s indicator 3. Pressing the [Chorus] button again to make the button’s
light up in orange. indicator light go dark cancels the chorus effect.
Now the Vibraphone tone is selected.
) Some tones initially have chorus applied.
* " ; jeny’ e " i b, -
If the button light isn’t orange, press the [Variation] button to @ Selecting such a tone makes the {Chorus] button
make the button indicator light up in orange. indicator light up automatically.
2. Press the [Chorus] button to make the button’s indicator Whether or not chorus is to be applied can be
light up in orange. @ set individually for each tone.

Try fingering the keyboard.

The chorus effect is applied to the currently selected tone.

Choosing the Depth of the Chorus Effect

Pianot Piano 2 EPnano Hampsi  Vibes Bass  Suings  Voice Chorus  Reverh

808000000 0O

Orange  Ocange  Omngs Orange
- Qutave + Podal S Sostncar  Cxpresson 1 Haawy
Lowat Padal aulm\co Tmnmv_vu - i ey Touch
1 2 3 4 5 6 7 8
Shallower - - Deeper 1

holding down
The further toward "Deeper” that the flashing Tone

button lights go, the greater the depth of the effect.

1. Holding down the [Chorus] button continuously will The next time you choose the same tone, the chorus effect
show you the depth of the currently selected chorus with the depth you've selected here is applied.
effect.

At powerup, the optimum effect depth settings

The [Chorus] button’s indicator light and the indicator lights ! -
‘ are placed in effect for cach tone.

for the Tone buttons flash in orange.

The number of flashing Tone buttons indicates the depth of
the chorus effect.

The relationship between the Tone buttons and the chorus
depth is shown above.

During dual or split play, the chorus effect
applied to the lower lone will have the same
depth as that set for the upper tone.

If you change the depth of the chorus effect

2. Hold down the [Chorus] button and press one of the
while you have the lower tone selected during

PR

Tone buttons to select the depth of the effect. . oo . :
split play, the setting is stored in memory for
You can also choose the depth of the cffect by holding down the upper tone.

the [Chorus] button and pressing the [Variation] button.
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Adding Echo to Sounds—The Reverb Effect

You can apply a reverb effect to the notes you play on the keyboard. Applying reverb adds pleasing reverberations to what you
play, almost as if you were playing in a concert hall.

You can choose any of eight types for the depth of the reverb effect.

Example: Let’s apply reverb to the Vibraphone tone.

Pianc1 Piano2 EPiano Hampsi  Vibes  Bass  Stings  Voice Chorus  Reverb

@@@@@@@@ o O

= Octave + Peda! 5w Scstenits  Exp l son Lottt Uppar Light + l ¥
Toweat Pedal Balarce nansmse Key Touc
1 2,3
1. Press the [Vibes] button to make the button's indicator 3. Pressing the [Reverb] button again to make the button’s
light up in orange. indicator light go dark cancels the reverb effect.

Now the Vibraphone tone is selected.
Some tones initially have reverb applied.

*If the button light isn’t orange, press e [Variation] button fo Selecting such a tone makes the [Reverb] button

make the button indicator light up in orange. indicator light up automatically.
2. Press the [Reverb] button to make the indicator light up Whether or not reverb is to be applied can be set
in orange. @ individually for each tone.

Try fingering the keyboard.

The reverb effect is applied to the currently selected tone.

Choosing the Depth of the Reverb Effect

Ptano! Planc? Eanno Harpsi  Vibes Bass Stings  Voice \ Chorus  Reverb
AR AR N/

0000000 o O O O
- :m v PedalBw  Sostenits  Ewprmusen  Lower Upper Light Hiy
Lower Fadal Balance T'snlposn Koy Toust
1 2 3 4 5 6 7 8
Shallower —=g P Deeper 1
holding down
The further toward "Deeper” that the flashing Tone
button lights go, the greater the depth of the effect.
1. Holding down the [Reverb] button continuously will The next time you choose the same tone, the reverb effect
show you the depth of the currently selected reverb with the depth you've selected here is applied.

effect.

The [Reverb] button’s indicator light and the indicator lights Atpowerup, the optimum effect depth settings

for the Tone buttons flash in orange. are placed in effect for each tone.
The number of flashing Tone buttons indicates the depth of
the reverb effect.

The relationship between the Tone buttons and the reverb
depth is shown above.

During dual or split play, the reverb effect
applied to the lower tone will have the same
depth as that set for the upper tone.

2. Hold down the [Reverb] button and press one of the If you change the depth of the reverb effect

Tone buttons to select the depth of the effect. while you have the lower tone selected during
You can also choose the depth of the effect by holding down split play, the setting is stored in memory for
the [Reverb] button and pressing the [Variation] button. the upper tone.

HEENE
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Playing in an Easier Key—Key Transpose

You can transpose the key of a performance without having to shift the position of your fingers on the keyboard. This feature is

called “Key Transpose.”

This lets you take a song in a difficult key with lots of sharps and flats, and play it in a key with fingering that's easier for you. For
instance, you can play a tune in the key of E major with the keyboard fingering for the key of C major. This is handy when playing
accompaniment to a song, to match what you play to the pitch of the singer’s voice.

You can transpose by an amount down six half-steps or up five half-steps.

Bass Stings Voice (2PN

0000

Chorus  Reverb

0 00

Lower Upper b Light Hoawy E "
ion

Balance Transpose Koy Touh “T o
2 1,3

1. Press the <<Function>> button to make the indicator
light flash in red.

2. FEach press of the <<Transpose }>> button lowers the
pitch by a semitone. Each press of the <<Transpose #>>
button raises the pitch by a semitone.

At this time, the indicator light for the <<Transpose j>> or

<<Transpose ¥>> button lights up in red.

Transposing the pitch six half-steps down makes the

<<Transpose ,>> button’s indicator light flash in red.

Transposing the pitch five half-steps up makes the

<<Transpose ¥>> button flash in red.

If you want to go back to the original key, press the

<<Transpose }>> button and the <<Transpose ¥>> button at

the same time to make both indicator lights go dark.

3. Press the <<Function>> button to make the indicator
light go dark.

Changing the Keyboard’s Touch

The transposition setting remains in effect until
@ you turn off the power.
Example: Let’s take a song in the key of E
major and play it in the key of C major.
We'll consider the C note in the key of C major to be the basic
note. From the C note to the E note that corresponds to C in the

key of E major there are four keys on the keyboard, counting the
black ones, so press the <<Transpose #>> button four times.

() G
bidlidl

> =

You can change the keyboard’s touch.

Voice KAV Chorus  Reverb
00 O 0~O0
" [3 Light Hatvy y
) Transpose Ky Touch Fmim"
2 1,3

1. Press the <<Function>> button to make the indicator

light flash in red.

2. Use the Key Touch <<Light>> and <<Heavy>> buttons

to choose the keyboard’s touch (see the figure at right).

3. Press the <<Function>> button to make the indicator
light go dark.

@ At powerup, the piano is set to standard touch.

Light

Chorus  Reverb Press the Key Touch <<Light>> button to make
the button’s indicator light up in red. This
O“D"'"' imparts a lighter feel to the keyboard.

Red
gt veny Because stronger notes can be produced
oy T with touch of less than standard force, this
setting makes it easy for children or other
players lacking strength to play.
Heavy

Chorus  Reverb Press the Key Touch <<Heavy>> button to make
the button’s indicator light up in red. This
D @;&"’“ imparts a heavier feel to the keyboard.

ety Because stronger notes cannot be produced
Ko Touch unless played with greater than standard
force, it allows for more dynamics to be
used when playing.
Standard

Chotus  Reverd Press the Key Touch <<Light>> or <<Heavy>>
button to make the indicator lights for both

O O‘Dm buttons go dark.

This makes the setting for standard touch.

Light Homvy
Roy Youch
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OTHER FEATURES

Changing the Volume Balance for Dual Play and Split Play

You can change the volume balance for the upper and lower tones in dual play or split play.

Harpsi  Vibes  Bass  Stings Voice

000000

Chorus  Reverb

@ O._mm_Q

Sosteruto Exoression  Lowse teper Lot Heavy Funclion
Pada Balance Key Touch l
2 13

1. Press the <<Function>> button to make the indicator
light flash in red.

2. Each press of the Balance <<Upper>> button makes the
upper-tone volume larger than the lower-tone volume,
and each press of the Balance <<Lower>> button makes
the lower-tone volume larger than the upper-tone vol-
ume.

At this time, the indicator light for the Balance <<Upper>> or

Balance <<Lower>> button lights up in red.

When the upper tone is at maximum volume, the Balance

<<Upper>> button’s indicator light flashes in red.

When the lower tone is at maximum volume, the Balance

<<Lower>> button’s indicator light flashes in red.

If you want to go back to the standard volume balance, press
the Balance <<Upper>> and <<Lower>> buttons at the same
time to make the indicator lights for both buttons go dark.

3. Press the <<Function>> button to make the indicator

light go dark.

If you've raised the volume level of the lower
tone, relurning to normal play (that is, playing
with a single tone for the entire keyboard)

At powerup, the piano is set to standard volume
balance.

lowers the overall volume level.

Changing the Amount of Resonance of the Damper Pedal

On an acoustic piano, depressing the damper pedal makes the notes you play resonate with other strings, adding rich reverbera-
tions and thickness to the sound. On the FP-9 as well, when you choose a piano tone, depressing the damper pedal automatically
adds this resonance (sympathetic resonance) to the sound. This resonance is added to the six tones in the Piano 1 and Piano 2
Tone Groups.

You can vary the depth (amount) of resonance at this time within an eight-step range.

Chorus  Reverb

Pianot Piano2 EPiano Harpsi Vibes  Bass  Stongs  Voice
SRR VAR VAR V]
Orange  Omnge  Omnge  Crangs Oeayga
~ Ociwe + Pogat Sw Sostomutc  Eaprozmion  Lower Upoor v )
ower Fadat Bajance Transpase

1 2 3 4 5 6 7 8
OFF Shallower ==  Doeper

The further toward "Deeper” that the flashing Tone .
button lights go, the greater the amount of resonance.  holding down

1. Simultaneously holding down the [Chorus] and [Reverb]
buttons continuously will show you the currently
selected amount of resonance.

The indicator lights for the [Chorus] button, the [Reverb]

button, and the Tone buttons each flash in orange.

The number of flashing Tone buttons indicates the amount of

resonance.

The relationship between the Tone buttons and the amount

of resonance is shown above.

2. Hold down the [Chorus] and [Reverb] buttons and press
one of the Tone buttons to select the amount of reso-
nance.

You can also choose the amount of resonance by holding
down the [Chorus] and [Reverb] buttons and pressing the
[Variation] button.

The next time you choose the same tone, resonance with the

depth you've selected here is applied.

The setting is at “4” when the FP’-9 is powered
up.

During dual or split play, the resonance applied
to the lower ione will have the same amount as
that set for the upper tone.

1f you change the amount of resonance while
you have the lower tone selected during split
play, the setting is stored in memory for the
upper tone.

oL
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Changing How the Pedals Work

When you connect a pedal to the Soft pedal jack, it normally works as a soft pedal (see p. 10). However, you can change it to make

it work as a sostenuto pedal or an expression pedal.

For use as a sostenuto pedal, connect the supplied DP-6 pedal. For use as an expression pedal, connect the separately available

EV-5 expression pedal.

Hamst  Vibes Bass  Slings  Voice Chorus  Reverb

O00OO0O00 O 0O~0

Ssteouts sion Lawer Upper [ [ Lant Howey .

: E Fodal E Batarce Fronapoes oy Tovan F“"g"o“
2 1,3

1. Press the <<Function>> button to make the indicator

light flash in red.

2. Press the Pedal <<Sostenuto>> or <<Expression>> but-
ton to change how the pedal works (see the figure at

right).

Press the <<Function>> button to make the indicator

w

light go dark.

MiEMD
NOT

At powerup, the setting is normally made to
function as the soft pedal.

Use only the specified expression pedal (EV-5;
sold separately). By connecting any other
expression pedals, you risk causing malfunction
and/or damage to the unit.

Sostenuto Pedal
Press the Pedal <<Sostenuto>> button to make

Hampst  Vibes
the indicator light up in red. You can add
O lingering reverberations to just the
e Dpm keyboard notes that you finger while vou
S

depress the pedal. Connect the supplied

pedal (DP-6).

Expression Pedal

Press the Pedal <<Expression>> button to make
the indicator light up in red. You can control the
volume level. You can also change the volume
with the [Speaker Volume] knob, but by using
this pedal you can change the volume level
without taking your hands off the keyboard.
Connect a separately available expression pedal

Hampsi  Vibas

O @;@ Red

Sewenato  Exprassion
Pectal

(EV-5).
Soft Pedal
Hamsi  Vibes Press the Pedal <<Sostenuto>> or
<<Expression>> button to make the indicator
O O lights for both buttons go dark. Making the

Sostwiza_ Eaprosacn Setting for the Soft Pedal

T Pudal

Setting Whether to Apply Effects to the Lower Tone

During dual play or split play, depressing a pedal applies its effect to just the upper tone. However, you can make it so that the

effect is also applied o the lower tone.

Pianot Panc2 EPianc Hampsi  Vibes  Bass  Shings  Voice Chorus  Reverb
O000000O0O0O0 O O0O+~0
= Oeme + Podll Sw Sostenun Exprossn Lowee bpon: b » Light hiavy Function
Trwer ! Bodal Halance Transpose Key voucn !
2,3 1,4

1. Press the <<Function>> button to make the indicator

light flash in red.

2. Press the Lower <<Pedal Sw>> button to make the but-
ton’s indicator light up.
Depressing the pedal now applies the effect to the lower tone

as well.

3. Pressing the Lower <<Pedal Sw>> again to make the
indicator light go dark stops the effect from being

applied to the lower tone.

4, Press the <<Function>> button to make the indicator

light go dark.

HEMO

At powerup, the setting is for applying effects
only to the upper tone.
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Setting the Pitch of the Lower Tone in Octave Steps—Octave
Shift

You can change the pitch of the lower tone an octave at a time during dual play or split play. This function is called “octave shift.”

For instance, you can raise the pitch of the lower tone to the same pitch as the upper tone.

You can vary the pitch within a range down two octaves or up two octaves.

Pianct Piano2 EPiano Hapst Vibes  Bass  Siongs  Voice Chorus  Reverb
O0000000O00O O0~0
~ Otfave + Podat S Sosteruld  Exprosson  Lower Usper 3 x aghit Haavy .
Cowar Pedal Bitanas TFramapone Koy Tovh Function
2 1,3
1. Press the <<Funchion>> button to make the indicator If you make the pitch two octaves higher than the original
light flash in red. pitch, the Lower <<Octave +>> button’s indicator light

. flashes red.
2. Each press of the Lower <<Octave ->> button Jowers the

, 1f you want to go back to the original pitch, press the Lower
pitch by one octave, and each press of the Lower ) : 8 gty b

) . <<Qctave ->> and <<QOctave +>> buttons at the same time to
<<Qctave +>> button raises it an octave.

i N . make the indicator lights for both buttons go dark.
At this time, the indicator light for the Lower <<QOctave ->> e & &
or <<Qctave +>> button lights up in red. 3. Press the <<Function>> button to make the indicator
If you make the pitch two octaves lower than the original light go dark.

pitch, the Lower <<Octave ->> button'’s indicator light

e The setting remains in effect until vou turn off
flashes red. @ : -

the power.

Adjusting the Pitch to Match Another Instrument—Tuning

You can adjust the pitch to match other instruments for ensemble play and the like.

When the Tune knob indicator is centered, the pitch of middle A is 440.0 Hz.

raise the pitch @ lower the pitch

Tune

T Turn the Tune knob toward ¥ to rae the pitch @ Positioning the knob's center detent at “#” or “}”
,, . respectively raises or lowers the pitch by 30 cents
2. Turn the Tune knob toward “},” to lower the pitch. pectiven b y
{1/2 semitone).
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CONNECTING WITH AUDIO EQUIPMENT OR

OTHER ELECTRONIC MUSICAL INSTRUMENTS

The FP-9 has high-quality built-in stereo speakers that let you easily enjoy performing, but you can also hook up a stereo system,
and enjoy performances that are even more impressive. You can alse record what you play on a tape recorder or the like.

Before you connect any external equipment, be sure that the power to the FP-9 is off.

Playing Audio Equipment or Other Digital Instruments
Through the FP-9’s Speakers—The Line In Jacks and Line In
Level Knob

1f you want to play along on the keyboard with the sound from an audio device such as a CD player or an electronic instrument
like a rhythm machine, then connect the L and R Line In jacks to the corresponding L and R Qutput (or Line Out) jacks on the
external device.

You can also hook up a device with no built-in speakers (such as a microphone or a guitar), and hear it through the FP-9's

speakers.

Making the Connections

If you're using the Line In jacks to connect an external device, follow the steps below to make the connections. If this is not done in

the correct sequence, you risk causing malfunction and/or damage to speakers on the FP-9 or the connected device.

1. Turn the volume all the way down on the FP-9 and on 4. Use a connecting cable {such as the PJ-1M, sold sepa-
the device you’re about to connect. rately) to make the connection.

2. Set the Line In Level control on the back of the FP-9 to 5. Switch on the connected device.
Line.

6. Switch on the FP-9.
3. Switch off the power to the FP-9 and the device you're

about to connect.

Example: Let’s connect a synthesizer.

What you need: Two “1/4” phone to 1/4” phone ” connecting cables (such as the PJ-1M, sold separately)

Qutput /R

Line In L/R (Line Out)

 mowm |  ou J e s s § oo

@oE® 00200 lhilulilid

1. Make the connections as illustrated above. 3. Use the [Speaker Volume] knob on the front panel to
Follow the steps in “Making the Connections” to hook up the adjust the volume level from the FP-9's speakers.
devices.
If the external equipment is a monaural-output
. i evel k o back of CP-g ) -
2. Use the Line In Level knob on the back of the FP-9 to @ﬁ device, be sure to connect to the L (Mono) Line
adjust the level (volume) of input from the connected In jack on the EP-9
device.
—
smaller (O) touder
- ﬁLuvelm
Line in
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Playing Sounds from the FP-9 on an Audio Device or Using
an Audio Device to Record What You Play—The Line Out
Jacks and Line Out Volume Knob

If you want to play the sound of the FP-9 on an audio device or record what yvou play o a tape recorder, then connect the L. and R

Line Out jacks to the corresponding L and R Input (or Line In or AUX IN) jacks on the external device.

Making the Connections

If you're using the Line Oul jacks to connect an external device, follow the steps below to make the connections. If this is not done

in the correct sequence, you risk causing malfunction and /or damage to speakers on the FP-9 or the connected device.

1. Turn the volume all the way down on the FP-9 and on 3. Use a connecting cable (such as the FJ-1M, sold sepa-

the device you're about to connect. rately) to make the connection.

2. Switch off the power to the FP-9 and the device you're 4. Switch on the FP-9.

about to connect. . .
5. Switch on the connected device.

Example: Let’s connect the FP-9 to a stereo system.

What you need: Two “RCA phono to 1/4” phone” connecting cables {such as the PJ-1M, sold separately)

Input L/R
(Line In, AUX IN)

O |ICEJe—1 O
Oi==1%,

3. Adjust the volume of the connected device.

Line Out L/R

3
€
el

&

1 e t L iMono!
of In il Lovel oo —

@

MID1 Comautes Ling in

1. Make the connections as illustrated above.
Follow the steps in “Making the Connections” to hook up the
. If the connected equipment is a monaural-input
devices. i
device, be sure to connect to the L (Mono) Line

2. Use the [Line Out Volume] kntob on the front panel to Out jack on the FP-9.
adjust the level (volume} of output to the connected

device.

Speaker
'olume

Line Out
Volume

Briliance

Min Max

Min Max

Meliow Bright
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IF YOU’'RE CONNECTING THE FP-9 TO A MIDI

INSTRUMENT

What's MIDI?

MIDI stands for “Musical Instrument Digital Interface,” and is a unified worldwide standard for the exchange of performance
data (MIDI message) and other information between electronic instruments and computers.

The FP-9 is equipped with MIDI connectors and a Computer jack to let it exchange performance information with external
devices. These jacks can be used to connect the FP-9 to an external device for even greater versatility.

A separate publication titled “MIDI huplementation” is alse available. It provides complete details concerning the way MIDI s been
implemented on this unit. If you should require this publication (such as when you intend to carry out byte-level progranuning), please
contact the nearest Roland Service Center or authorized Roland distributor.

About MIDI Connectors

The FP-9 has two types of MIDI connectors. Connecting these
to the MIDI connectors on a MIDI instrument makes it
possible for the two instruments to control each other.

For instance, you can output sound from the other
instrument or switch tones on the other instrument.

&
0\

MIDI

* MIDi OUT Connector
Performance messages such as information on what keys are
played are sent to an external MIDI device from here.

» MIDI IN Connector

Performance messages from an external MIDI device are
received here.

These incoming messages may instruct the receiving MiDI
instrument to play sounds or switch tones.

How to Enjoy MIDI and the Steps for Making Connections

How to Enjoy MIDI

Some of the many ways you can have fun using MIDI are described below.

Using a sequencer (*1) to record perfor-
mance data played on the FP-9, or automat-
ically playing recorded performance data

Connection example: Connecting to a sequencer (the Roland
MT series)

MT Series

L'""'_"\

'
o 62 o

g

Pedai Tune IO Computer [N

When connecting a sequencer, we recommend using
it with the settings described below.
-Local Control off {(see p. 26)

-MIDI mode 1 (see p. 29)
The MID! mode is set to "1 al powerup.

{*1) This is a device that takes what's played on an instrument and
converts it to MIDI messages that describe the timing, the note, the
velocity, and the length of what is plaved. You can achieve
automatic play by sending recorded MIDI information to the
mstrument.

Since you can control a number of instruments at the same time,
orchestral performances with MIDI instruments are also possible.

Fingering the FP-9 and Playing the Sound
on Another MIDI Sound Module (*2)

Connection example: Connecting to a MIDI sound module

Sound Module

[Sel) .
THRU  OUT N

1 ,
. R =N N A |
@} @ @ ’#md%ﬁrz L@Z: ( R L‘-MJQH‘:‘

Level Lo
Ture (Vi) Compater e in
When connecting to a MIDI sound module, we
recommend use with the MIDI mode set to “2” {see p.
29).

The MID! mode is set to “17 at powernp.

You can also modify or edit MIDI messages as you please.

(* 2) A sound module is a device with an independent sound
generator, similar to a MIDI keyboard such as a synthesizer or a
digital piano with the keyboard portion detached. The sound
module uses MIDI messages from other instruments to generate
sounds.
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Making the Connections

When connecting the FP-9 to an external MIDI instrument, be sure to follow the steps below to make the connections. If you make

a mistake in the procedure, the FP-9 or the connected device may not operate correctly.

1. Switch off the power to the FP-9 and the device you're 3. Usea MIDI cable (the Roland MSC series or the like, sold
about to connect. separately) to connect the MIDI connector on the external
At this time, turn the volume all the way down on each of the instrument to the MIDI connector on the FP-9.
devices. 4. Switch on the power to the FP-9 and the connected
2. Set the Computer switch on the back of the unit to device.
“MIDL”

5. Adjust the volume level on the FP-9 and the connected

Change the setting of the Computer switch only while the .
: g device.

power to the unit is off. Operation may not be correct if the

setting is changed while the power is on. 6. Youshould also set the MIDI channel (see p. 25) and

switch Local Control on or off as needed (see p. 26).

Setting the Channels for Exchanging MIDI Messages

MIDI has something called “channels,” which are numbered from 1 to 16. If you hook up two devices with a MIDI cable, you
won't be able to exchange MIDI messages unless both devices are set to the same MIDI channel.

Make the setting for the MIDI channel on which the FP-9 sends MIDI information and receives MIDI information from external
instruments.

During dual play or split play, the upper tone and the lower tone have separate MIDI channels. The setting you make here is only
the MIDI channel for the upper tone. The MIDI channel for the lower tone is automatically set to the channel number that is one
higher than the upper-tone MID1 channel.

On the FP-9, the send channel and the receive channel are the same.

C1 C2 C3 C4 C5 Cé C7 C8

2 5R7 ol o

113|4]6(8]9[11]13(15/16

&_\/.__/

1. Hold down the <<Function>> button and press one of 2. Press the <<Function>> button to make the indicator
the keys in the range shown above to choose the channel light go dark.
for sending and receiving,.

While vou hold down the <<Function>> button, the button’s

indicator lights up in red.

Upper Tone and Lower Tone MIDI Channel Correspondences

Upper Tone 1 213 4 5 6 71819 1011112113114 [15} 16
Lower Tone | 2 3 4 51 6 718 W] 1121314115116 1
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Switching Local Control On and Off

The switch that toggles Local Control on or off determines whether or not the FP-9's keyboard section is connected with the
internal sound generating section.
You can connect the FP-9 and a sequencer, record a keyboard performance on the sequencer, then play back the performance with

the sequencer.

T — MIDI MIDI Sequencer
Sound Generator < N Qul
il Memory
MIDI MIDI
ouT IN

Ly
1f the sequencer’s THRU function is on at this time, the same notes are sounded twice. Performance information from the
keyboard reaches the sound generator by two routes, (1) and (2), so the played notes may sound strange, or the number of notes

sounded at the same time may decrease. To prevent this, what's known as “Local Control” is set to “off” to isolate route (1).

(1) Local On

Sequencer

MIDI MIDI
Sound Generator| N oUT

e {2} Soft Thru On
Each note plaved is sounded twice

Local Control on: The keyboard and the internal sound Y. Press the <<Function>> button to make the indicator
generator are in a linked state. light flash in red.

To cancel this operation, press the <<Function>> button
Sound ig emitted again to make the indicator light go dark.

2. Press the <<Local>> button to make the setting (on or

Sound Generator off).
Loc When the <<Local>> button’s indicator lights up in red,
ocal On .
Local Control is on.
When you finger the keyboard, the FP-9 produces sound.
W When the <<Local>> button’s indicator light is dark, Local
Wy

Conlrol is off.

When you finger the keyboard, the FI*-9 does not produce

Local Control off: The keyboard and the internal sound sound

generator are in an unlinked state. . Lo
3. Press the <<Function»>> bution to make the indicator

light go dark.

No sound produced

7 The setting is at “Local Control on” at powerup.

Sound Generator

’@ The setting for Local Control is also switched on

Local Off and off by MIDI Local Control messages that are
received. When connecting a member of the
Roland MT series, the MT-series instrument
AN sends Local Control off information when it is

switched on. When you switch on first the FP-9
then the MT-series instrument, the FP-9
automatically turns off Local Control.
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Sending Tone Change Information—Sending Program Change
and Bank Select MSB or LSB Messages

Sending Program Change Messages

With a MID! instrument, each tone is assigned a number from 1 to 128 called a Program Number, and a three-digit number that is

a combination of Group/Bank/Number. A Program Change message is MIDI information for switching tones that uses either this

Program Number or this Group/Bank/Number to issue an instruction on the number to switch to.

You can change tones on an external MIDI instrument by sending a Program Change message.

The setting is at “1” when the FP-9 is powered up.

@ The tones that correspond to the Program Change numbers may differ according to the connected instrument. Verify

the Program Change numbers for the connected instrument.

C1 C2 C3 C4

ARORECECR7 D

Bi{t1|2i416el8(9|E]!

C5 C6 C7 C8

R/___,/

1. Hold down the <<Function>> button and press one of
the keys in the range shown above to choose the Program

Change number to send.

When Sending with a Program
Number

2. Press, in sequence, the keys (0 through 9) that correspond
to the number (1 through 128) you want to send.

1f you press the wrong key, press the C (Clear) key shown in

the figure. This cancels the keys (for Program Change only)

that you have pressed so far.

3. Press the E (Enter) key in the figure to send the Program
Change message.

Press the I (Inc, or “increment”) key in the figure to send a

number that is one higher than the selected number.

Press the D (Dec, or “decrement”) key in the figure to send a

number that is one lower than the selected number.

4, Press the <<Function>> button to make the indicator

light go dark.

When Sending with Group/Bank/
Number

At step 2 of the procedure shown at left, press, in sequence,
the keys that correspond to the Group (A/B), Bank (1
through 8), and Number (1 through 8). The Program Change
message is sent when you press the third key. You don't

need to press the E (Enter) key shown in the figure.

Number as shown below.

@ Program Numbers correspond to Group/Bank/

Program 001 002 - 064 - 065 |- | 128
Number :

Group/ A1l 1A12 - [ A88 - |B11 |- | DB88
Bank/

Number
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Sending Bank Select MSB and LSB Messages

You can choose up to 128 types of tones from a connected MIDI sound device by using Program Change messages. With a MIDI

sound device that has more than 128 on-board tones, however, you need to send MIDI information called a “Bank Select

message” to specify the Tone Bank, then use a Program Change message to specify the number of the tone within the Bank. Using

Bank Select and Program Change messages, you can choose from and switch to a larger number of tones.

Bank Select messages are of two types: MSB and LSB.

The settings for MSB and LSB are both at “0” when the FP-9 is powered up.

C1 C2 C3 C4

1{2]{416{8]9IE}I

C5 C6 C7 C8

3§5%7 D CREEcR’ D)

1121416]8{9|E}I

MSB

1. Hold down the <<Function>> button and press, in
proper sequence, the keys (0 through 9) that correspond
to the numbers (0 through 127) for the Bank Select M5B

and LSB messages vou want to send.

2. If you press the wrong key, press the C (Clear) key
shown in the figure.
This cancels the keys (for Bank Select MSB only or LSB only)

that you have pressed so far.
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LSB

3. Press the E (Enter) key in the figure to send the Bank
Select message.

Press the I (Inc, or “increment”) key in the figure to send a

number that is one higher than the selected number,

Press the D (Dec, or ”degrement”) key in the figure to send a

number that is one lower than the selected number.

4, Press the <<Function>> button to make the indicator

light go dark.



Setting the MIDI Mode

When switching tones on the FP-9, you can switch what is in the MIDI information being output from the MIDI Out connector to
a setting that is suited to the connected MIDI instrument. You can choose either of two types of settings. These settings are called
“MIDI modes.”

The setting is at “MIDI mode 1" when you turn on the power.

C1

Cc2 C3 C4

C5

C6

C7

C8

1. Hold down the <<Function>> button and press either

the “1” or “2" key shown above to select the MIDI mode.

While vou hold down the <<Function>> button, the button’s

indicator flashes in red.

2. Press the <<Function>> button to make the indicator

light go dark.

Key

MIDI mode

1

MIDI | This mode is suited to a connection with a

[
mode |

1

sequencer.
The MIDT information shown below is output from
the MIDI Out connector when you switch tones on
the FP-9. If you're recorded something on a
sequencer, this procedure lets you play back the
performance on the FP-9 with the same tones as
when you recorded the performance.

¢ Program Change messages

» Whether to apply reverb and chorus effects

* Depth of reverb and chorus effects

g

MID1

mode
i

! This mode is suited to a connection with a sound

maodule.

: The MIDI information shown below is output from

the MID1 Out connector when vou switch tones on
the FP-9. If vou've connected an external sound
module, you can switch just the sound-module
tones.

* Program Change messages

Pressing a Tone button selects the corresponding
sound on the FP-9 and also transmits the appro-
priate Program Change Number (see the table at
right) through the MIDI Out connector on the rear
panel of the FP-9.

Program Change Numbers

PC# — Program Change number

LYJ

Tone Group Tone PC#
Full Grand 1 001
Piano 1 Full Grand 2 002
Honky-Tonk 003
Pop Piano 004
Piano2 = ClassicPiano | 005
~ Rock Piano 006
Stage Rhodes 007
E.Piano SA Rhodes 008
FM E.Piano 009
Harpsichord 010
Harpsi © Clavl 0l
Clav 2 Co012
Vibraphone 013
Vibes Marimba 014
Glock;"né‘};i‘é] 015
Ac.Bass 016
Bass Finger Bass m7
Voice Bass 018
Orch.Strings 019
Stings | Synth Strings1 | 020
Synth Strings 2 021
- Jazz Scat (022
Voice Choir1 | o023
CChoir2 04
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IF YOU’'RE CONNECTING A COMPUTER

How to Enjoy and the Steps for Making Connections

How to Enjoy

Read on to find out how you can hook up the FP-9 to a computer and enjoy it.

Using sequencer software (such as Roland Visual-MT) instead of a sequencer (see p. 24) to record
performance data you play on the FP-9 or automatically play recorded performance data on the

FP-9

When using a sound device connected to a computer that is running Windows-based applications (such as sequencer
@ software), you need to install a serial MIDI driver on the computer. Sound will not play if there is no serial MIDI

driver. If you do not have a serial MIDI driver, you can download one from the Roland web site shown below.

For information on how to install it, refer to the documentation for your computer and software.

Go to http:/ /www rolandcorp.com, scroll down to Downloads, and click Driver Software for Windows.

Making the Connections

When connecting the FP-9 to a computer, be sure to follow the steps below to make the connections. If you make a mistake in the

procedure, the FP-9 or the connected computer may not operate correctly.

1. Turn off the FP-9 and the computer.
At this time, turn the volume all the way down on each of the

devices.

2. Use a computer cable to connect the Computer connector
on the back of the unit to the computer’s serial port.

Be sure to use the correct computer cable for the type of

computer you're connecting. Take a look at the examples of

connections described on the next page.

3. Set the Computer switch on the back of the unit to match
the type of computer you're connecting.
Take a look at the examples of connections described on the

next page.

30

* Change the setting of the Computer switch only while the power
to the unit is off. Operation may not be correct if the setting is

changed while the potwer is o
4. Turnon the FP-9 and the computer.
5. Adjust the volume level for each device.

6. Make the settings for baud rate (transmission speed) for
the computer and the software.
For more information, refer to the documentation for the

computer you're using.

7. Youshould also set the MIDI channel (see p. 25) and

switch Local Control on or off as needed (see p. 26).



Connection examples:

Connection with an Apple Macintosh Computer
Use a computer cable (designed for the Apple Macintosh series) to connect the Computer connector on the FP-9 to the modem

port (or printer port) on the Apple Macintosh. Set the Computer switch to “Mac.”

Alternatively, if you're using Patch Bay on the Macintosh, set Interface Type (MIDI Interface Clock) to 1 MHz.

Apple Macintosh

COMPUTER cable
(designed for the Apple Macintosh series)

Connection with an IBM PC/AT Series Computer
Use a computer cable (designed for IBM PC/ATs and compatibles) to connect the Computer connector on the FP-9 to the COM1

or COM2 ports on the 1BM PC/AT computer. Set the Computer switch to “PC-2.”

IBM PC/AT

aJ @
=) n E&; t
o TCompiat

COMPUTER cable
{designed for IBM PC/ATs and compatibles)
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APPENDICES

Trouble Shooting

If you think there’s a problem, read this first.

The Power Doesn’t Come On
* Is the power cord connected and plugged in correctly?

(p. 11)

There’s No Sound

* Is the [Speaker Volume] knob set at “Min” (minimum)?
(p. 1)

» Are headphones plugged in? (p. 10)

e Has the volume level been lowered using the expression
pedal?

« Is the DP-6 {the supplied pedal) connected to the Soft pedal
jack, and set to be used as the expression pedal?

You can’t use the DP-6 as an expression pedal. Change it to

function as the soft pedal or the sostenuto pedal (p. 20).

* I1as Local Control been set to “off?”

Set Local Control to “on” (p. 26).

There’s No Sound (when connected to an
auvdio device or another digital instrument)

When inputting the sound from a connected device to the

FP-9's speakers (such as when playing the sound of a

connected device through the speakers on the FP-9)

s [s the volume level on the connected device turned down
too tar?

Use the Line In Level knob on the back of the FP-9 to adjust

the level (volume) of input from the connected device (p. 22).

When outputting the sound from the FP-9 to a connected

device (such as when playing the sound from the FP-9 on a

connected device)

* 15 the [Line Out Volume] knob on the front panel set to
“Min?”

Turn the {Line Out Volume] knob toward Max to adjust the

level (volume) of output to the connected device (p. 23).

There’s No Sound (when connected to a MIDI
instrument or a computer)

s Have all devices been switched on? (p. 25 and p. 30)

¢ Are cables connected correctly? (p. 25 and p. 30)

+ Has the Computer switch on the back of the unit been set
correctly?

Set the Computer switch to match the type of connected

computer (p. 25 and p. 31).

* Docs the MIDI channel match the connected instrument?

(p, 25)

The Volume Is Too Low

» Have the volume balance for the upper and lower tones
been changed?

If you've raised the volume level of the lower tone, returning
to normal play (that is, playing with a single tone for the
entire keyboard) lowers the overall volume level. If you want
to go back to the original volume level, press the
<<Function>> button to make the indicator light flash in red,
then press the Balance <<Upper>> and <<Lower>> buttons
at the same time to make the indicator lights for both buttons
go dark (p. 19).

Sounds Are Heard Twice {Doubled) When the

Keyboard Is Played

¢ [s dual play enabled?

Press either one of the Tone buttons to cancel dual play

(p. 14).

» When connecting an external sequencer, set Local Control
on the FP-9 to “off” (p. 26).

Alternatively, set SOFT THRU on the sequencer to “off.”

The Key or Pitch of Played Notes Is Off

» Has the pitch been transposed?

1f vou want to go back to the original key, press the
<<Function>> button to make the indicator light flash in red,
then press the <<Transpose #>> and <<Transpose j>>
buttons at the same time to make the indicator lights for both
buttons go dark (p. 18).

e

e s the indicator for the Tune knob set to “** or *,7”

Position the knob so it points at the center (p. 21).

* Has the pitch of the lower tone been changed with Octave
Shift? (p. 21)

If you want to go back to the original pitch, press the

<<Function>> button to make the indicator light flash in red,

then press the Lower <<QOctave ->> and <<QOctave +>>

buttons at the same time to make the indicator lights for both

buttons go dark.

The Pedal Doesn’t Work

¢ [s the pedal connected correctly? (p. 10)

* Has the way the pedal works been changed? (p. 20)
s Has another type of pedal been connected?

For usc as a damper pedal, soft pedal, or sostenuto pedal,
connect the supplied pedal (the DP-6). For use as an
expression pedal, connect the EV-5 expression pedal sold
separately (p. 10 and p. 20).

The Pedal Effect Doesn’t Stop

« Unplugging a pedal cord from the unit while the power is
on may cause the pedal’s effect to be applied without
stopping.

Be sure to switch off the power to the unit before attempting

to disconnect or connect a pedal cord (p. 10).

000
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DIGITAL PIANO Date : Jun. 15, 1998
Model FP-9 MIDI Implementation Chart Version : 1.00
Transmitted Recognized Remarks
Function...
Basic Default 1 1
Channel Changed 1-16 1-16
Default Mode 3 Mode 3
Mode Messages X X
A!tered ek gk de A ok ok ok e v R ok
Note 0-127 0-127
Number : True Voice AkhkkkR kAR KRR AN Rh O — 127
. Note ON 0 0
|
Veloclty  Note OFF X (8n, v=64) X
After Key's X X
Touch Ch's X X
Pitch Bend X X
0,320 X Bank Select
6,38 |0 0O Data entry
710 0 Volume
1110 e} Expression
640 0 Hold 1
Control 86| 0 0 Sostenuto
Change 67 | O o} Soft
91 | O O Effect 1 Depth (Reverb)
93] 0 0] Effect 3 Depth (Chorus)
100,101 | O o RPN LSB, MSB
Prog 0 (0-127) O 0-127)
Change . TrUe # dedededioh ok ke hokkdedk ek O - 23
System Exclusive 0 O
SongFos X X
System
Common SongSel X X
Tune X X
System Clock X X
Real Time  Commands X X
All Sound OFF X X
Aux Reset Ajl Controllers| x 0]
Message Local ON/OFF | x 0
All Notes OFF | x O (123 -127)
Active Sense 0 O
Reset X X
Notes
Mode 1 : OMNI ON, POLY  Mode 2 : OMNi ON, MONO O :Yes
Mode 3 : OMNI OFF, POLY Mode 4 : OMNI OFF, MONO x :No
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Specifications

FP-9: Digital Piano

* Keyboard
88 keys (hammer action mechanism, with velocity)

* Touch Control
Light, Medium or Heavy

* Maximum Polyphony
64 voices

* Tones
8 groups 24 variations

» Effects
Reverb (8 types)

Chorus (8 types)

Sympathetic Resonance

= Controls
Speaker Volume Knob

Line Out Volume Knob
Brilliance Knob

Line In Level Knob
Tune Knob

Computer Switch

* Master Tuning
+/-50 cents

» Connectors
Line Out Jacks (Mono/Stereo)

Line In Jacks (Mono/Stereo)

Headphones Jack

Pedal Jacks (Damper, Soft/Sostenuto/Expression)
MIDI Connectors (In/Out)

Computer Connector

* Speakers
Wemx2,5cmx2

* Rated Power Qutput
1WWx2
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* Power Supply
AC117V/AC230 V/AC240 V

e Power Consumption
30W(AC117V/AC230 V/AC 240 V)

* Dimensions (Without the music stand)
Piano (FP-9) :

1321 (W) x 390 (D) x 117 (H) mm

52-1/16 (W) x 15-3/8 (D) x 4-5/8 (H) inches
Stand (FPS-9) :

1258 (W) x 390 (D) x 639 (H) mm

49-9/16 (W) x 15-3/8 (D) x 25-3/16 (H) inches
Total:

1321 (W) x 390 (D) x 756 (H) mm

52-1/16 (W) x 15-3/8 (D) x 29-13/16 (H) inches

* FPS-9: sold separately

* Weight (Without the music stand)
Piano (FP-9): 26.1kg /57 1bs9 0z

Stand (FP5-9): 9.1kg / 201bs 1 oz
Total: 352kg /771bs 10 0z

* FPS-9: sold separately

* Accessoties
Owner's Manual

Power Cord
Music Stand
Pedal Switch (DP-6)

Piano Cover

* Options
Stand (FPS-9)

Pedal Switch (DP-6)
Expression Pedal (EV-5)

* I the interest of product improvement, the specifications and/for
appearance of this unit are subject to change without prior

notice



Index
[B] [O]
Balance ~- - -~ mmommm e 19 Octave Shift---------coommm oo 21
Bank Select MSB/LSB ~-------vceocmmmmee oo 28
Brilllance~«----ccmcmcm i 11 [P]
Pedal---vvmememm oo 10, 20
[C] Pedal SW - s m e e 20
Chorus Effecte v mvmmmomoc e e ee e 16 Phones Jack - ===« ==« = e emmmme e e 10
Program Change Message - - ---------=--comrcmunnn 27
[D]
Damper Pedal ------=--ccvmmommmee e 10 [R]
DemoPlay--------ccemmmmm e 12 RearPanel--------cmmmmmme e 7
Dual Play ----rcmcmemm e 14 Reverb Effect - - === === mmmmmamm e e e e e 17
[E] [5]
Expression Pedal - - - ----------mcommomoman s 10, 20 SEqUENCET == - == == =s==esmsmeonmcoocaooooo o 24
SoftPedal ~-=--vmmemmmm i 10
[F] Sostenuto Pedal - - - -=-=e--emmmc e 10, 20
Sound Modttle--emmmmmmmancn e 24
FrontPanel - - - ccmmmmcmm e e 8 X
FUNCHON -~ - =cmmmmemmcmmmmcmcmecacmacmcmmanen 9 Spllt Play """""""""""""""""""""" 14
Split POINt =« = === = == mmm e e e e e 14,15
Sympathetic Resonance - -~-------r=sccmeumecnnnnn 19
K]
Key Touch----cvammme e 18 [7]
Key Transpose- - - -« ==m-recoomamm oo ceeee s 18
Tone Group-------recccmmmcrrc e 13
Transpose -« === === ==racme s cm oo as 18
L] Tuning-=----ermrrmrr e 21
LinelnLevel Knob ----ccemmmmcccmaiiee e 7,22
Line Out Volume Knob -~ ------mmcmmmmaamcaaan 8,23 [U]
Local Control On/Off ------ccmeemmcmmmm o - 26
Lower TOne--=====nnnmeeeemmeaceeaanan 14, 15,20, 21 Upper Tone - -------oomommocomooem e nes 14,15
i  etume
CTTTTTTTTTToTTTmToTIITITI T m I Speaker Volume -« -~---neemamoomaanaans 8, 11
MID] Connector --==+v=semmmoccaamoemcanaaaaann 24 r
Line In Level (Volume)-------=--ccomueeonnn. 7,22
MIDI Channel - - - - - - - oo oo coem e oo oo oo o 25 LineOutVolume ~«-«~commmmme oo e 8, 23
MIDIMode -~ «w-wmmwmmmmmem e mme e 29 4
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Information

When you need repair service, call your nearest Roland Service Center or authorized Roland distributor in your country as

shown below.

ARGENTINA

Instrumentos Musicales 5.A.
Florida 636 2nd Floor

Office Number 200A

Buenos Aires

ARCGENTINA, CI'O0S

TEL: (54-1) 394-0057

BRAZIL

Roland Brasil Ltda.

R. Coronel Octaviano da Silveira
203 (15522-410

Saa Pauto BRAZIL

TEL: {011} 843 9377

CANADA

Roland Canada Music Ltd.
{Head Office)

5480 Parkwood Way Richmond
B. C. VoV 2M4 CANADA
TEL: (0604) 270 6626

Roland Canada Music Ltd.
{Toronto Office)

Unit 2, 19 Woodbine Downs
Bivd, Etobicoke, ON

MYW 6Y1 CANADA

TEL: {04165 213 9707

MEXICO

Casa Veerkamp, s.a. de c.v.
Av, Toluca No. 323 Col. Olivar de
fos Padres 01780 Mexico DLF.
MEXICO

TEL: (525) 668 04 80

La Casa Wagner de
Guadalajara s.a. de c.v.
Av. Corona No. 20284,
Guadalajara, falisco Mexico
C.P44108 MEXICO

TEL: (03} 613 1414

PANAMA

Productos Superiores, 5.A.
Apartado 653 - Patiama 1

REP. DE PANAMA

TEL: (507) 270-2200

U.S. A,

Roland Corporation U.S.
7200 Dominion Circle

Los Angeles, CAL 80403696,
u.s a.

TEL: {0213) 685 5141

VENEZUELA
Musicland Digital C.A.
Av, Francisco de Miranda,
Centro Parque de Cristal, Nivel
€2 Local 20 Caracas
VENEZUELA

TEL: (02 2859218

AUSTRALIA
Roland Corporation
Australia Pty. Ltd.

38 Campbell Avenue

Dee Why West. NSW 2049
AUSTRALIA

TEL: (112) 9982 K26

NEW ZEALAND

Roland Corporation (NZ) Lid.

97 Mt. Eden Road, M. Eden,
Auckland 3, NEW ZEALAND
TEL: {09 398 715

CHINA

Beijing Xinghai Musical
Instruments Co., Ltd.

6 Huangmuchang Chao Yang
District, Beliing, CHINA
TEL: {010} 6774 7491

HONG KONG

Tom Lee Music Co,, Ltd.
Service Division

22-32 Pun Shan Strect. Tsuen
Wan, New Terrilories,
HONG KONG

TEL: 24150811

INDIA

Rivera Digitec (India) Pvt. Ltd.
409, Nirman Kendra,

off Dr. Edwin Moses Road,
Mumbai 400011, I?
TEL: (022) 498 3079

INDONESIA

PT Galestra Inti
Kompleks Perkantoran
Duta Merlin Blok E No.o—7
1. Gajah Mada No.3—5,
Jakarta 10130,

INDONESIA

TEL: (021) 6335416

KOREA

Cosmos Corporation
Service Station

261 2nd Floor Nak-Won Arcade
Jong-Ro ku, Scoul, KOREA
TEL: (02) 742 8844

MALAYSIA

Bentley Music SDN BHD

140 & 142, Jalan Bukit Bintang
55100 Kuala Lumpur. MALAYSIA
TEL: {03) 2443333

PHILIPPINES

G.A. Yupangco & Co. Inc.
339 Gil {. Puyat Avenue

Makati, Metro Manila 1200,
PEELIPPINES

TEL: (02) 899 9801

SINGAPORE
Swee Lee Company
130 Sims Drive,
Singapore 387381

TEL: 784-1669

CRISTOFORI MUSIC PTE
LTD

Blk 3014, Bedok Industrial Park F,
#32-2148, SINGAPORE 489980
TEL: 243 9555

TAIWAN

ROLAND TAIWAN
ENTERPRISE CO,, LTD.
Room §, 91, No. 112 Chung Shan
N.Road Sec.2, Taipei, TAIWAN,
RO.C.

TEL: (02) 2561 3339

THAILAND

Theera Music Co., Ltd.

330 Verng Nakorn Kasem, Soi 2,
Bangkok 10100, THAILAND
TEL: (02) 2248521

VIETNAM

Saigon Music Distributor
{Tan Dinh Music)

306 Hai Ba Trung, District 1
Ho chi minh City

VIETNAM

TEL: (8) 829-0372

BAHRAIN
Moon Stores

Bab Al Bahrain Road,
' O.Box %77

State of BAFIRAIN
TEL: 211 005

ISRAEL

Halilit P. Greenspoon &
Sons Ltd.

8§ Retzil Fa'aliya Hashnya St.
tel-Aviv-Yaho ISRAEL

TEL: (03) 682300

JORDAN

AMMAN Trading Agency
Prince Mohammed St P O. Box
R253 Amman H B JORDAN
TEL: (06) 4641200

KUWAIT

Easa Husain Al-Yousifi
2.0 Box 126 Safat 13002
RUWAIT

TEL: 5719499

Roland Corporation

LEBANON

A. Chahine & Fils

PO, Box 16-5857 Gergi Zeidan St
Chahine Building, Achrafich
Beirut, LEBANON

TEL: (01) 335799

OMAN

QHI! Electronics & Trading
Co.LLC

PO Box B89 Muscat

Badie Studio & Stores
PO.Bux 62,

DOHA QATAR

[ 423554

SAUDI ARABIA

Abdul Latif S. Al-Ghamdi
Trading Establishment
Middle East Commercial Center
Al-Khobar Dharan Highway
P.O. Box 3631 Al-Khober

31952 SAUDIARABIA

TEL: {03) K98 2332

aDawliah Universal
Electronics APL

P.0.Box 2154 ALKHOBAR 31952,
SAUDI ARABIA

TEL: (13} 898 2081

SYRIA
Technical Light & Sound
Center

Khated fhn Al Walid St
P.0.Box 1352
Damascu
TEL: (011) 223

TURKEY

Barkat Muzik aletleri ithalat
ve ihracat limited ireketi
Siraselvier Cad. Guney Ishani No
86/6 Taksim, Istanbut TURKEY
TEL:{0212) 2499324

U.AE

Zak Electronics & Musical
Instruments Co.

Zabuel Road, Al Sherooq Bldg..
No. 14, Grand Floor DUBAI
UVALE

PO Box 8050DUBAL U.AE
TEL: (04} 360715

EGYPT
Al Fanny Trading Office
P.O.Box2904,
El Horrich Heliopolos, Cairo,
EGYPT
TEL: {112} 4171828

{02} 4183531

KENYA

Musik Land Limited

PO Box 12183 Moi Avenue

Nairobi Republic of KENYA
; 36

REUNION

Maison FO - YAM Marcel
25 Rue Jules MermanZL
Chaudron - BI'TY 97491

Ste Clotilde REUNION

TEL: 2829 16

SOUTH AFRICA

That Other Music Shop
(PTY) Ltd.

11 Melle Street {(Cnr Melle and
Juta Street)

Braamtontein 2001

Republic of SOUTH AFRICA
TEL @I 403 4105

Paul Bothner (PTY) Lid.

17 Werdmuller Centre Claremont
700

Republic of SOUTH AFRICA
FEL: (0211 6 4030

AUSTRIA

E. Dematte &Co.
Neu-Run Siemens sse 4
3 Innshruck AUSTRIA
TEL: (9512) 26 44 260

BELGIUM/HOLLAND/
LUXEMBOURG

Roland Benelux N. V.
Houtstraat 3 B-2260 Oevel
(Westerlo) BELGIUM
TEL: (014) 575811

BELORUSSIA
TUSHE

LiL. Rabkorovskaya 17
220001 MINSK

TEL: {N72) 764-911

CYPRUS

Radex Sound Equipment Lid.
17 Diagorou St., P.O.Box 2046,
Nicosia CYPRUS

TEL: (12) 453 426

DENMARK

Roland Scandinavia A/S
Langebrogade 6 Post Box 1937
DK-1023 Copenhagen K.
DENMARK

TEL: 32953111

FRANCE

Roland France SA

4, Rue Paul Henri SPAAK

Parc de FEsplanade F 77 462 5t.
Thibautt Lagny Cedex FRANCE
TEL: 01 000 73 500

FINLAND

Roland Scandinavia As,
Filial Finland
Lauttasaarentic 34 B

Fin-00201 Helsinki, FINLAND
TEL: (¥) 682 4020

GERMANY

Roland Elektronische
Musikinstrumente
Handelsgesellschaft mbH.
Osistrasse Y6, 22844 Norderstedt,
GERMANY

TEL: (144) 52 60000

GREECE

V. Dimitriadis & Co. Ltd.

20, Alexandras 5t & Bouboulinas
54 5t 106 82 Athens, GREECE
TEL: (01) 8232415

HUNGARY

Intermusica Ltd.

Warehouse Area ‘DEPOY PFR3
#-2046 Torokbaling, HUNCGARY
TEL: (23) 511011

IRELAND

The Dublin Service Centre
Audio Maintenance Limited
11 Brunswick Place Dublin 2
Republic of IRELAND

TEL: (1) 677322

ITALY

Roland ltaly S. p. A,
Viale delle Industrie, 8
20020 Arese Mitano, ITALY
TEL: (02) 937-78300

NORWAY

Roland Scandinavia Avd.
Kontor Norge
Lifleakerveien 2 Postboks 95
Lilfeaker N-0216 Oslo
NORWAY

TEL: 273 0074

POLAND

P. P. H. Brzostowicz Marian
LUiL. Blokewa 32, 03624 Warszawa
POLAND

TEL: (022) 679 44 19

PORTUGAL

Tecnologias Musica e Audio,
Roland Portugal, S.A.

RUA SANTA CATARINA

131 - 4000 Porto -PORTUGAL
TEL: {U02) 208 44 56

RUSSIA

Slami Music Company
Sadvjava-Triumfaloaja st., 1
103006 Moscow, RUSSIA
TEL: 095 209 2193

SPAIN

Roland Electronics

de Espadia, S. A.

Calle Bolivia 239 08020 Barcelona,
SPAIN

TEL: (93) 308 1000

SWEDEN

Roland Scandinavia A/S
SWEDISH SALES OFFICE
Danvik Center 28, 2 tr,

§-131 30 Nacka SWEDEN

TEL: ((8) 702 0020

SWITZERLAND

Roland (Switzerland) AG
Musitronic AG

Gerberstrasse 5, CH~4410 Liestal,
SWITZERLAND

TEL: (U61) 921 1615

UKRAINE

TIC-TAC

Mira Sir, 19/ 108

P.O.Box 180

245400 Munkachevo, UKRAINE
TEL: {03131} 41440

UNITED KINGDOM
Roland (U.K.) Ltd.
Atlantic Close, Swansea
Enterprise Park SWANSEA
West Glamorgan SA7 9F],
UNITED KINGDOM

TEL: (01792) 700139

As of August 30, 1998



FP-9 OWNER’S MANUAL CORRECTIONS

There are some incorrect descriptions in the FP-9 Owner’s Manual (the first edition).
We apologize for any inconvenience this may cause. Please correct as follows.

*The 3rd “MEMO” on the right side of page 14.

(Wrong)

(Correct)

During dual play, depressing a pedal applies its effect only to the upper tone. If
you want to apply the effect to the lower tone as well, check out “Setting Whether
to Apply Effects to the Lower Tone” (p. 20).

During dual play, depressing a pedal applies its effect both to the upper tone and
lower tone. If you don’t want to apply the effect to the lower tone, check out “Set-
ting Whether to Apply Effects to the Lower Tone” (p. 20).

* The 4th “MEMO” on the right side of page 15.

(Wrong)

(Correct)

Depressing a pedal during split play applies its effect only to the upper tone. If
you want to apply the effect to the lower tone as well, check out “Setting Whether
to Apply Effects to the Lower Tone” (p. 20).

Depressing a pedal during split play applies its effect both to the upper tone and
lower tone. If you don’t want to apply the effect to the lower tone, check out “Set-
ting Whether to Apply Effects to the Lower Tone” (p. 20).

* The line under “Setting Whether to Apply Effects to the Lower Tone” of

page 20.
(Wrong)

(Correct)

During dual play or split play, depressing a pedal applies its effect to just the
upper tone. However, you can make it so that the effect is also applied to the lower
tone.

During dual play or split play, depressing a pedal applies its effect both to the
upper tone and lower tone. However, you can make it so that the effect is applied
only to the upper tone.

« The “MEMO” on the right side of page 20.

(Wrong)
(Correct)

At powerup, the setting is for applying effects only to the upper tone.

At powerup, the setting is for applying effects both to the upper tone and lower
tone.

Roland Corporation
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