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V-TONE

GMX1200H
True Analog Modeling 2 x 60-Watt Stereo Guitar Amplifier Head with 2 Independent Channels,
each Featuring 27 Modeled Sounds, FX Processor, Tuner and MIDI Control

GMX212

True Analog Modeling 2 x 60-Watt Stereo Guitar Amplifier with 2 Independent Channels,
each Featuring 27 Modeled Sounds, FX Processor, Tuner and MIDI Control

GMX210
True Analog Modeling 2 x 30-Watt Stereo Guitar Amp with 2 Independent Channels,
each Featuring 27 Modeled Sounds, FX Processor, Tuner and MIDI Control

GMX112
True Analog Modeling 60-Watt Guitar Workstation with 2 Independent Channels,
each Featuring 27 Modeled Sounds, FX Processor, Tuner and MIDI Control

GMX110
True Analog Modeling 30-Watt Guitar Amp with 2 Channels, 27 Modeled Sounds,
FX Processor, Tuner and MIDI Control
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CHORUS 34-37 LFO Speed* Depth Mix
CHORUS/REVERB 38-42 Reverb Time Reverb Mix Chorus Mix
CHORUS/DELAY 43-47 Delay Time* Delay Mix Chorus Mix
FLANGER 48-51 LFO Speed* Resonance Depth
FLANGER/ ) .
REVERB 52-56 Reverb Time Reverb Mix Depth
FLANGER/DELAY 57-61 Delay Time* Delay Mix Depth
TREMOLO/ " . )
REVERB 62,63 LFO Speed Reverb Mix Tremolo Mix
TREMOLO/DELAY 64-66 LFO Speed* Delay Mix Tremolo Mix
ROTARY SPEAKER 67,68 LFO Speed* Reverb Mix Depth
ROTARY DRIVE 69,70 LFO Speed* Delay Mix Depth
AUTO WAH . o
REVERB 71,72 Reverb Mix Depth Sensitivity
AUTO WAH DELAY 73,74 Delay Mix Depth Sensitivity
PITCH SHIFTER 75-81 — — Pitch Mix
PITCH SHIFTER/ . . . .
REVERB 82-85 Reverb Time Reverb Mix Pitch Mix
PITCH SHIFTER/ — . . .
DELAY 86-89 Delay Time Delay Mix Pitch Mix
Delay Time/ Delay Mix/ e
COMPRESSOR 90,91 Rev Time? Rev Mix? Sensitivity
Rev Time/ Rev Mix/
EXPANDER 92,93 Delay Time? Delay Mix: Threshold
Delay Time*/ Delay Mix/ )

GUITAR COMBO 94-99 Rev Time? Rev Mix? Drive

*) Tap tempo: MIDI Control No. 64

?) depends on Variation

& 4.1: MIDHZ IR R S

FIE R R F B RATIUER 10 SEFISS T IRM

Lflﬁ?:%ﬂ%%iiﬁ&ﬁﬂﬁ 0,1 Eﬁ%&%ﬁ(:ﬁo BB 1 BERIRE 2
il mlﬁi‘é?ﬁ&ﬂ},—hﬁﬁ ‘ét)]?ﬁ'&_ﬁo Eﬁtﬂ?ﬁ& 123 FEIRE
V-TONE B9 1 i, S8R 4 #E 2 =

AR, RIEATIARARR, FiEid 11 SERSEZEHE 0,
REHE 1 RRR N EE

£k 127 SHEETRTUIFBES. —BE% TR EEY)
2, VT8 X,

R MIDI 25158 7 B B A BN o 54E VTONE
—IL,L:EN OBE. Fp %R BRI B, (RS
EREAHEBENRALE, AEA M BHE 7 BESE,
TR AR R

fRATA MIDI $=HI25 27 78 E I F R U

I SMESE LFO =AY 2R AIE RTIASKH] LFO, A3 MIDI #22512§ 27
HATIRE, AEEZ MIDI #2588, MR SEE#7E V-TONE SiEd 48
RZEg MIDI #=FI25:48 LFO HYIE BE I Z 0,

SPAFTE MIDI Z#= el LUE T MIDI 4reitl e MIDI 4R3872 77
o £ 34T, iIXHFREE KPR E

ez

CN
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5.1 E5MiEiE

FEMIR FIEE REIRE L, TR R B 55 i e 4 57 2 40

AT BRERARRENES, BT (D HNmFE L5 HE,

BEHRINGER V-TONE B9 & 8540 N im Fda Hum 4 A BB AR E R FLo (D BN

iz RCA 471, Bl EtHm R R A1 FL o

0 ARFEWARBITHIROREIRE ERRIRPNZ
REREFETEARNA LS MR, SRR BAEEFRE
ERTRES R IRIBITH .

Unbalanced 4" TS connector

4—— strainrelief clamp

44— sleeve

sleeve
(ground/shield)

tip
(signal)

B H 5.1:6.3mm BEEEFL

4" TRS headphones connector

4—— strain relief clamp

ring
- < right signal

tip
< left signal

E K 5.2: BEHLA 6.3 mm sk @Ak

5.2 #EzR#0

GMX110 %0 GMX112 BUE & —4™ SPEAKER #2200, #RATEH FiEiE—
R A SRR S A NI E RSN R IR TETE GMX110 B AL
{EF 30 Watt 7£ 4, 78 GMX112 BYAREZ{ETF 60 Watt 7€ 4

GMX212 %0 GMX1200H B SHAAN T EH AR HO (EXT ZF1
EXT &), AFEAANEMES— A EEE B EENEHIY
2 60 FLo ARIEM KBRS AETIZ, 1RAz{E AP 8 BRiE,
THED 60 RHHER.

FTERES: (RUFTLUE AR ST SRR, S, ThEM
1Ko BEFUIBIN—E, ThEMBER—3F (WEHE B AL = —FHThE),

RAEGERNSEHARBHOBRATHES, RARELLE
 Line SR REINHIZEH, IR F /WAL,

behringer.com

V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 {£ A5 BB

5.3 GMX1200H K&k

RIFRIEIS GMX1200H HEWAEEH AR HHO (EXT Z£F0 EXT A),
RATASME— DT F o A1E GMX1200H RIFRETHE, MfE
AmtHEREHO, FS5ERED § RIBMEMiER. RERE
ARWFTAEIE LB, HAER HEAE TR, AREMR S
ERMARR, BHEBRIESE 5.2 &

3RS GMX1200H FnDl#k#g ULTRASTACK BG412V— 32 4% i, BGA12V & TEIRY
FrRpMAESEREGE WAMHONNE F 53 —H#L,

MRREERAANEE, LUZEE R Full-Stack, FRWEB NS
HIBRHLTE 8 1 16 ER M8 8] (B 5.4),

BEHRINGER V-TONE GMX1200H

Loudspeaker
Output Left

Loudspeaker
Output Right

[ STERE0O ——
LEFT ® RIGHT

INPUT ® OUTPUT
MoNO

BEHRINGER ULTRASTACK BG412V
Rear panel

& F 5.3: ULTRASTACK BG412V #9 GMX1200H

5.4 MIDI #0O

MIDI #R#E (CRESENED M) &£/ \+ERME B, LUERREHIE
FHHFRFIREFZ B ATAZ 5 B RHIEEH, MIDI #2089 Rk H
VR UESKXBEANREHIEERIT MIDI XS A AR BT
FE=N

TEXA M E D R — BT REE R N, E MY AT 5 £ 5 2
&, TR R RBINEEIMNG X HE—HIEE, RATUAR
P 7 B SRR iE] Ay ) V-TONE,

FER R FEDLIHE AR V-TONE RT{E A3 MIDI BDRE #2135, fRATALAE
BRYRS YR FERHR,

AR TR MIDI EROAERRR AR 5 inFEE TR AR,
REZE—IR MIDI £:£%3Z 5 V-TONE FIELE MIDI 8547, 1B 5 (A

s =

%k, MIDI = E A RS TF 15 Ko



9 V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 {£ A5 BB

MIDI %8y N VR MIDI = 548 . #E45 A i 38 3 3703 S8 ANy
N | HEHEREERIET, On=0mni EE WML ERENE
B MIDI #1477 (L5 4 &),

Loudspeaker
Output Left

>

Loudspeaker
Output Right

BEHRINGER V-TONE GMX1200H

Speaker cabinets are 8 to 16 Q each

& Fr 5.4: GMX1200H

behringer.com

6. B

6.1 &% MIDI

MIDI Implementation Chart
Funcion | Transmitted_|_fecogized | Remarks

) X OFF,1-16 -
Basic Channel Default Changed X OFF.1-16 memorized
X 1,2
Mode Default X X
Messages Altered
X X
Note Number True Voice X X
X X
. Note ON X X
Velocity Note OFF X X
Keys X X
After Touch Channels X X
Pitch Bender X X
Control X 0 seeadd. table
0
0-99 123 = Channel 1
Progr. Change True # X 123 124 = Channel 2
124 127 =Tuner
127
System Exclusive X X
Song Pos. X X
gﬁ;?::m Song Sel. X X
Tune X X
System Clock X X
Real Time Commands X X
Local ON/OFF X X
Aux All notes OFF X X
Messages Active Sense X X
Reset X X
Notes
0=YES,X=NO

Mode 1: OMNION
Mode 2: OMNI OFF

&k 6.1: MIDI

Range Midi Control
Y Rang Number
— 7

Control Value
Range

Volume Controller 0..127
Channel Select E:g:::: ; :] 10 0,1
Effect Bypass OFF=00N=1 " 0,1
Parameter 3 depends on effect * 12 0..127 (max.)
Parameter 2 depends on effect * 13 0..127 (max.)
Parameter 1 (MIX) depends on effect * 14 0..127 (max.)
tlan ] Modulation — 7 0=0ff1..127
Mod FX send on/off — 21 0/127
Reverb send on/off — 2 0/127
Delay send on/off — 23 0/127
Tap Tempo — 64 value > 63
Tuner Bypass Volume — 82 0..127

[ F7 6.2:V-TONE fg MIDI #4125




10  V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 4 Fi% BB+

CIHETEETT T | G TR

REVERB medium Pre-Delay ultra Depth
1 short Pre-Delay Mix 25 53 slow Depth 50
SPRING REVERB - FLANGER / "
2 long Pre-Delay Mix 25 54 REVERB medium | Depth 50
3 STUDIO short Pre-Delay Mix 40 55 medium [l Depth 40
4 long Pre-Delay Mix 40 56 fast Depth 40
5 short Pre-Delay Mix 30 57 ultra Depth 60
CHAMBER - -
6 long Pre-Delay Mix 30 58 medium | Depth 80
- FLANGER /
7 STAGE short Pre-Delay Mix 35 59 DELAY slow Depth 50
8 long Pre-Delay Mix 40 60 medium Il Depth 20
9 short Pre-Delay Mix 40 61 hold Depth 65
————  (ONCERT - -
10 long Pre-Delay Mix 40 62 TREMOLO / Slow Tremolo Mix 65
1 bLATE short Pre-Delay Mix 50 63 REVERB Fast Tremolo Mix 45
12 long Pre-Delay Mix 50 64 slow (with reverb) Tremolo Mix 45
13 EARLY min. Density Mix 50 65 TRE’:‘&LYO/ ultra (with reverb) Tremolo Mix 40
14 REFLECTIONS max. Density Mix 50 66 medium (with reverb) |  Tremolo Mix 30
15 min. Reflections Mix 40 67 ROTARY slow (with reverb) Depth 70
——— AMBIENCE - - -
16 max. Reflections Mix 40 68 SPEAKER fast (with reverb) Depth 100
17 — Reverb Mix 40 69 slap back Depth 40
— - ROTARY DRIVE —
18 — Reverb Mix 45 70 spinning echo Depth 90
————— DELAY/REVERB
19 — Reverb Mix 40 Ul AUTO WAH fast Sensitivity 50
20 — Reverb Mix 50 72 REVERB slow Sensitivity 50
21 Model Mix 60 73 AUTO WAH distortion Sensitivity 60
b)) Model Mix 70 74 DELAY clean Sensitivity 30
23 Model Mix 50 75 -12 Pitch Mix 40
24 Model Mix 70 76 -5 Pitch Mix 30
25 STEREO DELAY Model Mix 75 77 +3 Pitch Mix 25
26 Model Mix 80 78 PITCH SHIFTER +4 Pitch Mix 30
27 Model Mix 60 79 +7 Pitch Mix 20
28 Model Mix 70 80 +4% Pitch Mix 25
29 Model Mix 100 81 +8% Pitch Mix 20
30 Model Depth 25 82 -12 Pitch Mix 60
31 Model Depth 50 83 PITCH SHIFTER / +3 Pitch Mix 10
— PHASER —
32 Model Depth 25 84 REVERB +4% Pitch Mix 20
3 Model Depth 90 85 +8% Pitch Mix 30
34 fat Mix 60 86 -12 Pitch Mix 50
35 slow Mix 70 87 PITCH SHIFTER / -5 Pitch Mix 20
— CHORUS
36 stereo Mix 60 88 DELAY +4 Pitch Mix 20
37 stereo Mix 30 89 +7 Pitch Mix 20
38 ultra Chorus Mix 40 90 fast (with Delay) Sensitivity 60
— - COMPRESSOR - —
39 slow Chorus Mix 40 91 slow (with Reverb) Sensitivity 50
40 CHORUS/ medium | Chorus Mix 20 92 fast (with Ambience) Threshold 10
——————|  REVERB - - EXPANDER -
1 medium Il Chorus Mix 50 93 slow (with Delay) Threshold 25
42 fast Chorus Mix 40 94 Crunch (with Delay) Drive 60
43 ultra Chorus Mix 70 95 Edge (with Delay) Drive 50
44 slow Chorus Mix 50 9% (?vheerrlveb Drive 80
45 CHORUS / DELAY medium| Chorus Mix 50 (with Reverb)
46 medium Il Chorus Mix 30 97 GUITAR COMBO Distortion 1 Drive 126
E— - (with Delay)
47 hold Chorus Mix 40 Distortion 2
istortion )
48 — Depth 90 98 (with Delay) Drive 70
19 — Depth 127 T Distorti
E— FLANGER istortion 3 )
50 — Depth 60 » (with Reverb) Drive 0
o - Depth 6 BK 63:V-TONE H BB A A

behringer.com



11 V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 {8 B BRH

7. BAREH
GMX1200H

GUITAR N 63 mm HFEIETL, Wzt 5 EETAAREHEIHN, MDIN

% HF FHHIEE N i
N K2 M0 REA
INSERT RETURN 6,3 mm BFEEHETL T35 24-bit delta-sigma, 64/128 {5 ER 428
EIPNEET K2 10kQ AEEK Hit®EE 46,875 FHkzk
SLAVEIN 6,3 mm LA FEE AL (tip =input) -
PR K 30k0 REER
AUXIN 6,3 mm 32k AR EIETL B PR E 7 B LED SBoR
PNE K2 10kQ R iR
TAPE IN RCA #&7L T B 200W
E=IPNEET X2 10kQ AEE BIERE | RR

ER 100 - 120 V~ (50/60 Hz) T5AH250V

INSERT SEND R — 220 - 240V~ (50/60 Hz) T2.5AH250V

R BR MR 2k 25 FEL T 4 H i HiRERE FRAE IEC 30O
HrHRE 3T K£11000 REER
LINE OUT 6,3 mm B EHETL
54 BB S 1K) REMA R R+ (B x & x iR) 280%712x 240 K

= /\
BAHHET +8dBu RF M ok 155 &I
TAPE OUT RCA #&7L
Engas]ZE 7 K2 3k0 AEERK
=AHHEFE +9 dBu NEE
PHONES OUTPUT 6,3 mm LR E L
= AHHBTE +15dBu /100 Q (+23 dBm)
SLAVE OUT 6,3 mm L AEERRFL (ing = output)
AT KL 2kQ RNEE
= AKHHEE +21dBu AEfE=
il 2x63mm EEEHFL
HrtHRE T 80
REHIE

IE{E ThE 2X60W /80

behringer.com



12 V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 4 Fi% BB

GMX212

GUITAR N 6,3 mm HFEEIETL, A5t 5 GEET AR ARETHN, MDIN
% HF FHE0H N 35
PN K2 1M REE B st
INSERT RETURN 6,3 mm EEEEFL iR 24-bit delta-sigma, 64/128 {ZBXHE2E
N K2 10kQ T3 o 46,875 FH%
SLAVE IN 6,3 mm LK EHRFL (tip=input) -
ETR
N K% 30k) FEA5
X —— A5t s 7 & LED Bin
ONEE T K 10kQ REER n Y\ 8 5T
TAPEIN RCA $EFL Rzt 2% 12"
N7 AE 10k A me BUGERA Vintage Guitar Series
INSERT SEND 6,3mm BEEEGTL, s =
B M 2 B HLT WEHE Bx 00w
3§ a & o
SR K2 1000 FRE &z BRI / RIS
LINE OUT 63 mm B EIETL 100 - 120 V~ (50/60 Hz) T5AH250V
SR S 1K) AT 220- 240V~ (50/60 Hz) T25AH250V
B AT 18 dBu REAT FRIRE #rit IEC 0
TAPE OUT RCA f5 7L
i 24 Ty
lealich K2 3K FFEL R (B x % x %) 493 X 712X 255 Z5
B KHIHET +9.dBu R - e
PHONES QUTPUT 6,3 mm IC{EAEERTL
BARHIHEE +15dBu /100 Q (+23 dBm)
SLAVE OUT 6,3 mm LR FEERRFL (ring=output)
IS K2 2K R
B KHHET 21 dBu R
A 2x6,3mm BEEEHTL
A HHRE $ 80
RiGH IR
IEEINE 2x60W/80Q

behringer.com



13 V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 {8 B BB

GMX210
GUITARIN 6,3mm BEERETL, L 2x10"
& HF FIRATB 0 S BUGERA Vintage Guitar Series
M NBEHT K2y TMO REEH
INSERT RETURN 6,3 mm B EIETL iR
EIDNET A2 10kQ REER IhZHE =K 150W
SLAVE IN 6,3mm LA FEERHFL (tip=input) HiERE / RIeL
D NEE 7 K2 30kQ REE 100 - 120 V~ (50/60 Hz) T315AH250V
AUXIN 6,3mm ;LA EERHFL 220 - 240 V~ (50/60 Hz) T1,6AH250V
I ONZET K2 10kQ REHER R E FRifE IEC 30
TAPEIN RCA #HFL
| _
LIDNEEE T K29 10kQ REER
R (B xEx®) 473X 605 x 255 Z K
- Ay
INSERT SEND 6,3mm BEERGTL,
R ER 9B Y 2% i PR 7 HH
HHTHiBE T K2y 1000 REER
LINEOUT 6,3mm BEEEHFL
HrHPE T >1kQ REEX
RAHKIHET +8dBu REEX
TAPE OUT RCA #HFL
MR BT K2y 3k0 REER
RAKHETE +9 dBu &K
PHONES OUTPUT 6,3 mm IR EIERETL
BB +15dBu /100 Q (+23 dBm)
SLAVE OUT 6,3 mm LEFEERRFL (ing = output)
PR ST X4 2k0 REFER
RAKIHET +21dBu REMER

R HR

IE{EThR

2x30W/4Q

MIDI #£01

B 5 RAEE T AR AR, MIDIN
puE D F]

g 24-bit delta-sigma, 64/128 fZE#E2S

¥ 46,875 Fifsk

B

WALE 7 B LD B7R

behringer.com



14 V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 4 Fi% BB+

GMX112

GUITARIN 6,3mm BEEEETL,
% HF FHBEYE N i
BT KA TMQ REER
INSERT RETURN 6,3 mm EEEEFL
HNBEHT K5 10kQ AEERK
TAPEIN RCA #EFL
ENFEHT K 10kQ REER
INSERT SEND 6,3 mm HEERETL,
AP BR 3B ) 2% i P~ Sy
HrHBE BT K29 1kQ ANFEEK
TAPE OUT RCA #FL
Hr PR HT K4 3kQ RNEHR
RAHIHET +9dBu REER
PHONES OUTPUT 6,3 mm IR EERRFL
RKRHEHETE +15dBu /100 Q (+23 dBm)
2K 6,3mm EFEERETL
el 67 40
R R
IE{EIThER 1x60W/4Q
K 5 fEE T AR AETREOG N, MIDIN
Hinas 24-bit delta-sigma, 64/128 {Z B 28
RfEEE 46,875 T 2%
ERR
X P 7 R LD B7R
WY\ 8 5T
A5 1x12"
S BUGERA Vintage Guitar Series

behringer.com

INEREFE =K 150W
MR E / R
100 - 120 V~ (50/60 Hz) T315AH250V
220 - 240V~ (50/60 Hz) T1,6AH250V
FiRiER: FRofE IEC 320
R/ &2
R~F (8 x E x %) 473 x 605 x 255 Z K
EE 172 AF




15  V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 {8 B BB

GMX110
GUITARIN 6,3mm BEEERETL,

2 HF TR N i
LIDNEEET K2y TMQ REEH
INSERT RETURN 6,3 mm B EEHFL
PN RN X2 10k REE
TAPE IN RCA #HFL
PN EET K25 10kQ REHR

CEibohd
INSERT SEND 6,3 mm BEEEHL,

{RER IR A 2% B B8 447 HH i
4y HHBE 471 K2y 1kQ REER
TAPEOUT RCA #HFL
4 HHBE 371 K2y 3k0 REER
R AHHETE +9dBu REERK
PHONES OUTPUT 6,3mm M EEETL
= RHIHEE +15dBu /100 Q (+23 dBm)
L 63 mm BEEHTL
i tHRE 47T 40

RO R
IEEINE 1Xx30W/40
i 5 RfEE T AR ARROE N, MIDIN
Hinas 24-bit delta-sigma, 64/128 {ZEU#EES
AR IEE 46,875 T2

RRER
U FIAIEL 7 B LED BoR

£
=
3
i

1x10"
BUGERA Vintage Guitar Series

behringer.com

RLIE
hEREFE RX70W
HIRRE / (R4
100 - 120 V~ (50/60 Hz) T2AH250V
220 - 240V~ (50/60 Hz) TTAH250V

R R ¥R IEC #0
R+t &8

R~ (8 x % x %) 400x423x213 =3k

BE Ay

BEHRINGER 2 RlfG £ RN R &SRB KT L ENEEHEABEEMT
IASEAT, ELEHERRIR AR S EFSN U AT 8 5 AT iR 5t AU R E B T AR,



-

We Hear You

2N
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